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b. M. Ilpockypnun

«X0poIIO CAeAAaHHBIN AHTAMMCKUNA POMaH».
BcrynureabHbie 3aMeTKU

baaropapst IOCTMOAEPHUCTCKOM 3110X€ C €6 UHTEePTeKCTYyaAb-
HOCTBIO, UTPOBOMY BO3POKAEHMIO UAeH Ekknesuacrta «Her HUUero
HOBOTO TI0A COAHIIEM» M TPOKAAMUPYEMOM KaK HeU30esKHOCTh 111-
TATHOCTH B JKU3HM U UCKYCCTBE, a TeM DoAee B AUTEpaType, IBHO
aAKTUBU3UPOBANOCH 0OpallleHre K KAACCUUeCKUM TIPOU3BEACHUSIM,
IyCTb Aake U B popme nactuia. Tak, OAHUM U3 IPOSIBAEHUI 3TO-
IO «IUTUPOBAHUS» KAACCUKU CTAAO MUCIIOAb30BaHUE TOTO, UTO MOAY-
YUAO Ha3BaHUE «XOPOIIO CAeAaHHBIM aHTAMMCKUN poMan». AocTa-
TOYHO BCIIOMHHUTDH AMKKEHCOBCKHE JKaHPOBBIE «I[UTATH» B «PaHAO-
PUHCKOM TeKCTe» b. AKyHMHA, 0 4eM AOKa3aTeAbHO pa3MBILIASAA
H. A. Tloranuna (cMm. [[Toranuna 2004]), UAM OPUTUHAABHYIO «LIATATY»
n3 «Pacckasos o lllepnroke Xonamce», a TOUHEE — U3 KAACCUYECKOTO
aHTAMICKOTO AeTeKTUBA, CAOKMBILEr0Csl KaK yCTOMYMBas >KaHpo-
Basl moaenb B XIX B., B 3HAMEHUTOM MOCTMOACPHUCTCKOM «KOMIICH-
Anyme», pomase Y. 9ko «MM4 posbl», 0 yeM nucaau H. B. Kupeesa
(cMm. [KupeeBa 2004]) u A. A. AponoB (cM. [Aponos 2018]). [Tpuuem
Koraa roeopsrt «well-made English novely, mpeskae Bcero umeroT B BUAY
POMaH BUKTOPUAHCKOTO BPEMEHH; UMEHHO B BUKTOPUAHCKYIO 3IOXY,
II0 CIIPaBEAAMBOMY 3aMeUYaHMIO OAHOTO M3 CTOAIIOB JKaHpa poMaHa
JHTOHU Tpoanomna, <He TOABKO MOAOABIE, HO M CTapble TPeACTaBUTEeAN
000€ero 1moaa YMTAKT POMAHBI, & HE CTUXU», <UUTAIOT Be3Aae — B Oap-
CKUX XOpOMax M B ITIOMEIIEHUSX AAS MTPUCAYTH, B TOPOACKUX AOMAX
1 KOTTeAKaX MPOBUHIIUAABHBIX CBsIIIIeHHUKOB» [Tpoanon 1981: 90, 91].
Bonee Toro, Kak noaaraet Teppu MIrAToH, caMO IOHSTHE AATEPATY PbI
KaK XyAO’KeCTBEHHOTO SIBACHMUS, & 3HAUUT U MAES pOMaHa Kak «TauH-
CTBEHHOT'O OPraHMUYeCKOro eAMHCTBA» CKAaAbIBaeTcs B Hadane XIX B.,
Aad>ke YHUBEPCUTETCKAs AUCIUIIAUHA [1I0A Ha3BaHUEM «aHTAMICKAs
AuTeparypa» ckaaabiBaeTcsd MeHHO B XIX ctoaetun [Mraton 2010: 40,
48] . Unaue rosops, I. AK. Yaanc nMen Bce ocHOBaHMs, 4T00bI B 1911 T.
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YTBEP>KAATh: B MUPOBOM UCTOPUU >KaHpa CAOKUAOCH «aHTAUIICKOE
HallpaBAeHUe, IIIKOAAa MHOTOIIAAHOBOTO poMmaHar [Yaaac 1981: 233,
IIOA KOTOPBIM B IIEPBYIO OYepeAb IIOHUMAeTCs COLUaAbHO-TICUXOAO-
ruyecKas >KaHpOBasl MOACAD.

B MaccoBom untareabckom cozHanmuu «well made English novel» —
3TO POMaH C KPENKO CKPOEHHBIM CIOKE€TOM, IIPEAIIOYTUTEADHO He
C OAHO CIO’KeTHOM AMHUEHN, a ¢ ABYMS-TpeMs, KOTOpbIe 00s13aTeAbHO
CXOASITCSI B KOHIIE ITPOU3BEACHUS, C TIOBBIIIICHHBIM BHUMAaHUEM K CO-
OBITHUIO, TIPEAIIOYTUTEABHO — UHIIMAEHTY (KaK UCTOYHUKY IepuUIIe-
THIT), ueM OOBSICHSIETCS TOCIIOACTBO BPEMEHHU B €r0 MOCTYIaTeABHOM,
SMUYECKOM PUTME; B 9TOM pOMAHe AOASKHBI ObITh ApaMaTU3MpPOBaH-
Hble MOHOAOTHY LIEHTPAaAbHOTO XapaKTepa, dyalle oAaHHble IIpH I10-
MOIIM HeCOOCTBEHHO-TIPSIMON peuH, Yepe3 HUX Tepoit 0Co3HaeT cest
B TepMUHAX OTHOLIEHUI K APYTUM MepCOHAKaM (CIO’KeTHBIN «y3en»
CaMOIIO3HaHM U CaMOOIIPeAeAeHHUSI CYIeCTBeHEeH AASl aHIAUMCKO-
ro poMaHa), B HUX 0OOCHOBBIBAETCS HEKOE 00sg3aTeAbHOE «BOCKpece-
HUE», <[IepepOKACHUE», Cepbe3Has BHYTPEHHSISI 3BOAIOLIMSI 3TOTO LIeH-
TPaAbHOTO IIEPCOHAKA; B pOMaHe AOAKHBI HAANYECTBOBATD CIIOPHI
1 AMCKYCCHUM ITePCOHasKeH, IPUAAIOLIe eMy OIIpeAeAeHHYIO (U pa3Hoi
CTeNeH! MHTeHCUBHOCTU) UHTeANEKTYaAbHOCTD; He MeHee CYIeCTBeH-
Ha «paboTa» aBTOpa C YUTaTeAEM, TOAKAIOUEHE er0 K HEKOEeMY COaB-
TOPCTBY U COTBOPUYECTBY, B TOM YKCAE U IIPY TOMOIIU F'OCTIOACTBYIOIIEH
WPOHUYECKON MHTOHAIMU. YBepeH, YUTAIONIe 3TU Pa3MBbIIINCHU S
MOTYT AOOABUTH ellle TTapy-APYI'YIO XapaKTEPUCTUK MOAEAU «XOPOIIIO
CAeAaHHOTO aHTAUMCKOTO pOMaHa» 1, HAAOXKHUB ee Ha pOMaHbl MHOTUX
nucaTeAel, pesk A€ BCero BUKTOPUAHCKOTO MepUOAd, YOeAUTHCS, UTO
oHa «paboTaeT», XOTS U C TOIPABKAMM, [IOPOK0 OY€Hb CYIIECTBEHHbI-
MM, Ha TBOPYECKYIO MHAUBUAYAABHOCTb TOTO UAM MHOTO ITUCATEASI.

B nipeanaraemoit KHUTe HeT IPeTeH3UH Ha «[IOKPhITHE> A0COAIOTHO
BCEX 3TAIlOB pa3BUTUS aHTAMICKoro poMasa ¢ 1810-x o 2010-e rr.
Gonee Toro, cpean TeX, Ybl0 pPOMaHUCTUKY MBI IIOIIBITAANUCh OCBETHUTD,
HET psAa BasKHBIX ANSI UICTOPUU aHTANMCKOrO poMaHa nMeH. [ucare-
2\Y1 I pOMaHBl, pa3MBIIIAEHUS O KOTOPBIX COCTABUAY CEMHAALIATD I\aB
9TOI KHWIY, BBIOPAHBI UCKAIOUATEABHO aBTOPAMU UCCAEAOBAHMIL.
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EAMHCTBEHHOE «yCAOBHE», KOTOPOE MBI IIOCTABUAHY, — IIACATD O TEX,
KTO UHTEPECEH CaMOMY UCCAEAOBATEAIO, KTO BbI3BaA JKEAdHUE TIOCMO-
TpeTh Ha AIOOUMOrO (MAM IPOCTO 3aMHTEPECOBABIIEr0) aHTAUMCKOTO
nucareAnsl yepes pusMy coxpaHeHus Toro, uro M. M. baxTuH Ha3bI-
BaA «IaMSITBIO JKaHpa» (TYT MBI YTOUHUAU: «<HAIIMOHAABHYIO IaMSTh
’kaHpa»). OAHOBpEMEHHO aBTOpaM 3Cce 3TOM KHUTU IPeAAararoch
0003HAUNTh HOBATOPCKUIT BKAAA U3y4aeMOro Mucarensl B AMHAMUKY
JKaHpa, KOTOPBIN B GOABIIEN CTENEHN, YeM YTO-TO APYTroe (OCTaBUM
B CTOpOHe Tpareanu lllekcnypa 1 coBceM He COBIAAAIOLIETro 10 pocC-
CUICKUM Y aHTAMICKUM OTHOIIIEHUSIM K Hemy baiipoHa), 1 poCcAaBUA
aHTAMMCKYIO AUTepaTypy. AHIAUICKAN pPOMaH, OKaAyH, CaMbIi Yu-
TaeMbIil B MUp€ Hal[MOHAABHBIM BApUAHT JKaHpPa, €ro He TOABKO YU-
TaloT, HO U OCHOBATEABHO UCCAEAYIOT, OH B LIEHTPE YHUBEPCUTETCKUX
JAUTEPATYPHBIX KYPCOB, IIOCKOABKY SIPKO AEMOHCTPUPYET OCHOBHBIE
«CUAOBBIE TIOAS)» MUPOBOTO AUTEPATYPHOrO Iporecca. A aHTAUNCKON
AUTEPATYPHOU IIpEMUU 34 AOCTUIKEHUS B 3TOM KaHpe — bykepy —
AOBEPSIIOT BO MHOTO pa3 OOABIIIE, UeM XYAOKECTBEHHO OCKYAEBIIIEN
1 Bce OOABIIIE BIIAAAIOIIEN B CTPAHHOCTU TIOAMTUYECKOTO AU APY-
roro, yBbI, HE CTOABKO AMTEPATYpPHOTO, XapakTepa HobGeaeBckoit Ipe-
Muu. TpyaHO He cornacuthbes ¢ H. A. AeliaepmaHOM, KOTOPBIN TOBOPUA
0 TOM, UTO «OIYIIEHNE KaHpa KaK CUCTEMBI XYAOKECTBEHHOTO MO-
ACAUPOBAHUS — 9TO OAMH U3 CYLIECTBEHHBIX KOMIIOHEHTOB KYABTY-
pep> [Aeiipepman 2010: 85]. K poan aHrAMICKOI AUTepaTypHl B LIEAOM
1 aHTAMICKOIO POMaHa B YaCTHOCTY B HAIIMOHAABHOI KYABTYpE 3TO
OTHOCHUTCST aOCOAIOTHO.

MbI OTKpBIBa€M pasMBIIIAEHNS 00 UCTOPUU U COBPEMEHHOM CO-
CTOSITHMM aHTAUICKOro poMaHa pasroBopom Professor Emeritus [Tepm-
CKOTO YHUBepcuTeTa, npernopaBatenss OKCPOPACKOTO YHUBEPCUTETa
Kapen XptouTT 0 poManuctuke AskeitH OcTeH, Iporu3BeACHUSI KOTOPOK
MHOTY€ aHTAMMCKHAe poMaHUCTH — Y. Tekkepeit, Ak. Dauor, 3. Tpoa-
not, B. Byad — Ha3bIBaAuM nepBBIMU [10-HACTOSIIIIEMY COBPEMEHHBIMU
pomaHamy, XoTd A. KeTTa 0OAHO3HauHO rOBOPUA O Hell, KaK O IIOCAEA-
Heit ucareapHurie XVIII . [Ketta 1966: 105]. [To MHEHNUIO OOABIINHCTBA
aHTANVCKUX pPOMaHNUCTOB, OHA — «AyUIlas U3 JKeHIUH-INCATeAbHULI,
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YbM KHUTHM O€CCMEPTHBI», U HaAeAeHa «AapOM IPOHUKHOBEHUS B TAY-
OuHy npocThix uAei» [Byad 1989: 517, 514]. AKOpAK DAMOT paspe-
AsiAa MHeHMe cBoero Myska Ask. I Aptonca o Tom, uto OcTeH co3Aa-
eT MPOM3BEeACHNUS], YUTAsl KOTOPbIE «Thl MCIBITHIBAEIIb OIIYIeHNUE,
YTO MPOKUBAEIIb XXU3Hb 3AeCh U ceitvyac» [Jane Austen 2000: 17].
Xotg aBTop raaBbl 00 OCTeH B 3TOI KHUIe B HayaAe UCCAeAOBAHUS
nopuepruBaet, 4to AskeitH OCTEH CTOUT HEMHOTO OCOOHSIKOM OT ApY-
TMX POMAHUCTOB, YbU ITPOM3BEACHUSI OCMBICASIIOTCSI B MOHOTpaduy,
1o cyty, pasMbimneHus K. XplouTT 0 pomaHe «IMMa» (KaK N3BeCTHO
OTeYeCcTBEHHBIM aHTAUCTAM, HAIIIK 3apyOesKHble KOAAETH U ITUCATEAH,
BeAst pasroBop o Askeitn OcTeH, yalie BCero oOpariamTcs UMeHHO
K 9TOMY IIpOU3BeAeHNI0; BcloMHUM A. KetTaa, @. P. AuBuca, a 0o HUX
B. Crorrta, B. Byad, I K. Yecteprona, 3. M. dopcrepa) AéMOHCTPUPY-
10T, HACKOABKO OCTEHOBCKAs MaHepa MOTPY’KeHUs BO BHYTPEHHUN
MUp FePOUHb, PALIMOHAAUZUPYIONIHX «Ce0s B IPEANOSKEHHBIX 00CTO-
SITeABCTBAX», «[IPOUYTEHUE» ITOTO MUpa KaK OTpa’keHue AUHAMUKU
MUpa BHELIHETO BIMChIBAETCH B 00Iee ABUKEHME POMAHHOIO MOBe-
CTBOBaHUS UMEHHO B XIX B., B «<HOBBIN TUIl peAAUCTUYECKOTO UCKYC-
CTBa, BUAMIIETO U 3alleYaTAeBaOIero Hepa3phlBHYIO CBSI3b MEKAY
AMYHOCTBIO ¥ OOIeCTBOM, IIOCTUTAIOIET0 AUUYHOCTh B IMTOCTOSTHHOM
ABMRKeHU» [[eHneBa 1989: 6.

TBopuecTBO AX. OcTeH, XOTs 1 Hadasiueecs B 1790-e TT., cOCTOSI-
NOCh KaK QaKT AUTepPaTyPHOI UCTOPUU B CAEAYIOIIeM BeKe, B Tiepu-
OA, KOTAA B aHTAMICKOM AUTEpaType «OyiCcTBOBAA» POMAHTH3M, U Ae-
MOHCTPUPYET OAHY M3 IpUMevYaTeAbHbIX YepT UCTOPUM aHIAUMCKON
AUTEpaTypbl: HEIPepPbIBHOCTb peaAnucTuueckon AMHuu ot Yocepa
AO HalllUX AHEM, a B cAydae ¢ ABYyMSI BeKaMU, O KOTOPBIX Mbl T'OBO-
puM B MOHOTpadu, — ee, 3TON AMHUHU, COITUAABHO-TICXOAOTTYECKOTO
«BeKTopa». OAHAaKO HeIpepbIBHOCTb BOBCE HE O3HAUdeT OTCYTCTBUE
9KCIePUMEHTOB U IMOUCKOB HOBBIX BO3MOYKHOCTEI U OTTEHKOB Tpa-
AMIIHU. A\OKa3aTeAbCTBOM TOMY — TAaBbl, OOpaleHHbIe K [IEPHOAY,
KOTOPBIN AOATOE BpeMs CUATAACSI BpEMEHEM 3aCTOS Y «IIPECAOBYTON
OCHOBaTEAbHOCTH», BBI3bIBABILEN CKOpee HeraTMBHbIE OIYIIEeHUS,
YeM TIOAOKUTENbHbIE, — BAKTOPUAHCKOMY BEKY, TAE SIKOOBI «TSIKENO-
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BECHOCTb IPO3bI CAYKUT OTPasKeHUEM HEYKAIOKECTH, HerMOKOCTH
MbIcAW», IO KeTTay [KetTa 1966: 147]. Y>ke He pa3 OKa3blBaAOCh, UYTO
BUKTOPUAHCKUI BEK BOBCE HEe 3aCTOMHBIN U yApYUalollle KOHCepBa-
TUBHBIN; HA00OPOT, 9TO BpeMsl PELTUTEABHOTO PbIBKA aHTAUMCKON
peanbHOCTUA B COBPEMEHHOCTD, a MesKAY BeKOM XIX 1 XX BEKOM cCy-
IecTByeT ropasno 6oaee OYeBUAHAS CBSI3b M IIPEEMCTBEHHOCTH,
4yeM Ka3anoCh CaAMBIM PEIIUTEeAbPHBIM KPUTHUKAM YIIEALIEH SII0XUA —
AHTAMICKMM MOAEPHUCTAM, YTO 0COOEHHO SPKO OTPA3UAOCH B 3HAME-
HUATOM KHUTE AKanns3a AutrtoHa Ctpeitun «/IMEHUTBIE BUKTOPUAHIIBI»
(1918), noremuuecKy ¥ OPOIO Yepecuyp ropsiao 3a0CTPEHHON IPOTUB
BUKTOpHaHcTBa. CaMu ’Ke BUKTOPUAHIIBI BIIOAHE CIIPaBEeAAMBO BOC-
MpPUHUMAaAU CBOM BEeK Upe3BblYaliHO AMHAMUYHBIM U [1ePEeXOAHBIM.
Kak ormeuan Yoatep XOyTOH (IpUMedaTeAbHO, YTO B CHOCKAX, a 3TO
MOAUEPKUBAeT, HACKOABKO MAesl Ka3anach aBTOPY OUEBHUAHOMN) elre
B 1957 I. B IepBOM M3AAHUU Telepb eABa AW He HaCTOABHOW KHUTH
BCSKOTO CIeIIMaAnCTa 10 BeKy KopoaeBbl Bukropunu «'paHu BUKTOpU-
aHckoro co3Hanus; 1830-1870», «<xapakTepHble AASI BeKa CAOBa "miepe-
XOA' MAM "TIepeXOAHBIN" UCIIOAB30BAAUCH IPUHIIEM AAbOepToM, Ma-
TbI0 ApHOABAOM, boapynHoM BpaynoM, Kapaeiinem, Auspasan, @pe-
AepuroM XappucoHoM, byapsep AuttonoM, Y. I. Maanokom, I'appuert
MapruHo, AskoHoM Muanem, AskoHoMm Mopan, YuabsimMoM Moppucowm,
Tep6eprom Criercepom, Xbio CToyanrom, Ask. D. CaitMoHcoM, TeHHU-
COHOM W, KOHEYHO, MHOTUMU ApyruMm» [Houghton 1985: 1]. [raBwr
MoHorpaduu, obpamiennsie kK Y. Aukkency, 9. Tpoanomny, Ask. DKo,
HarAsIAHO AéMOHCTPUPYIOT, YTO aHIAMMICKUN pOMaH BUKTOPUAHCKO-
IO BeKa, IIpU BCeil ero BHeIIHel TPOMO3AKOCTH U MHOTOCAOBHOCTH,
BOITAOIIEHHBIX, KAK TIPABUAO, B MHOTOCTPAHUYHOCTH U «TPeXManyo-
HocTw» (three-decks; T. e. B U3paHMAX B Tpex TOMax), BOBCE He ObIA
Y3KA IKCIIEPUMEHTY — CIOKETHOMY, TI0OBECTBOBATEABHOMY, T€M OoAee
poOAEMHO-TeMaTUYeCKOMY (II0CAEAHEE OBIAO TPOCTO OPraHUYHBIM
B CHAY CTPEMUTEABHO MEHSIOIIENCS SKU3HK 00IecTBa: CPABHUTE Ma-
TepuanbHble MUPBl AMKKEHCOBCKUX «[IMKBUKa» 1 «Apyaa»). ITO, KaKk
BEpHO IIOAMETHUAA B 3aKAI0YEHNN CBOETO OCMBICACHHU ST SKCIIEPUMEHTOB
AMKKeHCa B poMaHe «XONOAHBI AOM» MOCKOBCKUI AUTepPaTypOBeA
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1. 10. TlonoBa, MaKCMMaAbHO IIPUOAKIKAAO POMAH TOTO BPEMEHU K PO-
maHy XX B. ¥ — [IMpe — K COBPeMEHHOCTHU. [10A0OHbBIe aKI[EHTHI OT-
YeTAUBBI ¥ B paboTe epMCKOro uccaepoBarend B. A. BaukoBoii o mpo-
OAeMHO-TeMaTUUeCKOM U CIOXKETHO-TIOBECTBOBATEABHOM pa3Hoo0pa-
311 POMaHUCTUKN OAHOTO M3 CaMbIX IAOAOBUTBIX MUCATEACH B UCTO-
PUY aHTAMICKON AUTEpaTyphl, aBTopa 47 pOMaHOB — JHTOHU Tponno-
I, JKeAAIOLIEero OXBaTUTh OOABIIMHCTBO COIMAABHBIX HOBALUI CTpe-
MUTEADHO ABIIKYIIETOCS BIIEpeA BPEMEHU, U B Iaase 0 AXK. JAHOT,
HACBITUBINEN POMaH IAYOOKMMU U Pa3BEPHYTHIMU Pa3MBIIINCHUSIMU
repoeB, KOTOphIe, pa3BUBas OCTEHOBCKYIO AMHMIO «pallOHAAN3ALUN
BHYTPEHHEr0 MHUpa», B OTAMYME OT IpPEAIleCTBeHHUIIB, BBIBO-
AMAA CBOUX TepoeB Ha OoAee OCTPOKOHGAMKTHbBIE HPABCTBEHHO-
IICUXOAOTMYECKME TIOUCKNA CMBICAA JKU3HU, NIOTPysKaAd YUTATEAS
B MaCCHBBl aHAAUTHUUYECKM HACHIIIEHHON HeCOOCTBEHHO-IPIMOI
peun, Bce Gonee u Goaee CTAHOBALMECS CYOBEKTOM M300pasKe-
HUS, IPEABOCXHUIIAY «IIOBECTBOBAHUE KAK Teposl» B poMaHax
B. Byad.

[TpeacTaBAseTCsT BecbMa BaskKHBIM, UTO B HAIlleid MOHOTpaduu eCcTh
rAaBa, IOCBALIEHHAs! pPOMaHHOMY TBOPUYECTBY OAHOIO M3 CA€TKa 3a-
OBITHIX Y HAC B CTPAHE Y U3AATEASIMHU, U UATATEASIMHU, U UCCAEAOBATe-
ASMM aHTAUMCKUX KnaaccukoB — Tomaca lapam. [IpaBaa, kak et
aBrop raaBbl Kapen XbloUTT, B caMoit AHTAMY OH DOAee TI0UYNTaeM KaK
o3T. [apAM-pOMAHNUCT, IO AOKA3aTEABHOMY MHEHUIO aBTOpPA IAaBH,
3aMevaTeNeH C TOYKU 3PEHUS] BBICTPAuBAHUS XOPOIIO «CAEAaHHOTO
CIO3KeTa», 60raToro MHIMAEHTAMY U [IePUTIETHSIMU COIIUAABHOTO, TICH-
XOAOTUUECKOr0, MOPaAbHO-HPaBCTBEHHOTO XapaKkTepa; 3aMevaTeneH
€T0 SI3bIK — JKMBOH, pEaAUCTUYHBIN, IIPY 3TOM IIO3TUYHBIN U IIONHBIN
CUMBOAOB, IPUBAEKATEABHBI AMAAOTY €r0 IepCoOHaXkel, OAHOBpe-
MEHHO «OT 3eMAW» 1 GUAOCOPUUHBIE, TAK KAK HATIONHEHBI ApaMaTu-
YeCKUM, a B IOCAEAHUX pOMaHaX U TparndecKUM MOUCKOM CMBICAA
JKU3HU ¥ CBOETO, IOPOIO TaK U He 00pEeTeHHOro, MecTa B Hell, BO MHO-
IOM IIOTOMY, IIOAATral0T aHTAMICKYE KPUTUKHY, YTO HE BIKCHIBAIOTCS
B CBO€ BpeMs B CHAY ero OecyeA0BeYHOCTH, UCTOKU KOTOpoit [apan
BUASITCS HE TOABKO B CKAAABIBAIOIIEMCSI COITMAABHOM MUPOIIOPSIAKE,
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HO ¥ B NIECCUMUCTUYECKOM YOEKAEHUY, UTO «UeAOBEK MaAO3HAUeH
B 0011[eM ABUIKEHUU Mupa u mpupoabl» [Kucich 2001: 225], uro, opHa-
KO, HUCKOABKO He yMaAdeT ero ryMaHus3Ma.

C TOURM 3peHusl BblUepYMBaHUs OOAee TOUHON AMHUU Pa3BU-
THUS aHTAMNCKOTO poMaHa NMPUHIUIINAABHO, YTO B YUCAO IIHCATe-
NeH, 4yel BKAaA B AMHAMMKY JKaHpa IIPEACTaBASIeTCS Ba’KHBIM aB-
TOpaM 3Toil MoHOTpaduu, Bomau ['enpu AskerimMc n DpBapa Mopran
dopcrep, KaKUM Obl pasHbIM HU ObIA X MUCATEAbCKUN TAAAHT. DTU
POMAaHUCTBI U3BECTHBI HE TOABKO XYAOKeCTBEHHBIMHU, BO MHOTOM
[IPEeAMOAEPHUCTCKUMHU, TPOU3BEACHUSIMU (B 0COOEHHOCTH POMAaHBI
Mskeiimca 1900-X I'T.), HO ¥ TeOpeTHUYeCKUMK paboTaMu, BHECIIIV-
MU 3HaMeHaTeAbHBIM BKAAA B OCMBICACHUE >KaHpa, eCAU BCIIOM-
HUTD «/ICKYCCTBO XYAO’KeCTBEHHOI auteparypol» (1884) u «Iloptpe-
THI ¢ ipucTpactuem» (1888) Askeiimca u «AcrekTsl poMaHa» (1927)
n «Pa3BuTue aHrAMCKoON npo3sl Mexay 1918 u 1939 rr.» (1944)
@opcrepa. HoBaTopckuil xapakTep raas, OCBSIIEHHBIX 3TUM PO-
MaHMCTaM, IPOSIBAIETCI B YaCTHOCTU B TOM, UTO M3BECTHBIN CIle-
nuaaucT 1o teopuectBy I. Axelimca T. A. CeauTpruHa CMOTPUT Ha
ypoku AsKeiiMca B AIOOOIBITHOM U Ad’Ke MHTPUTYIOIIEM paKypce:
daHTacTUUECKOE B IAOTHON PearUMCTUKO-IICUXOAOTHYECKON KaHBe
ero moBecTBOBaHUs (MoBecTh «[loBOpOTa BUHTA») KAK BO3MOXKHAS
npeareya MOAOOHOTO CUHTE3a B «TAWHCTBEHHBIX [TOBECTSIX» COBpE-
MEHHOH aHTAUICKON nucateAbHUIIBI Chio3eH Xuaa. ['hasa T. A. Ce-
AUTPUHOUN AFOOOIBITHA TAKIKE TEM, UTO IIPOYEPUNBAET MHTEPECHYIO
TPAAULIMIO aHTAMICKOTO poMaHa — MCIIOAb30BAaTh «TAMHCTBEHHOE»
1 «paHTaCTYECKOe» AASI ApDAMATHUYECKOTO MOrPYsKeHUsI B MeTYIIU-
Cs1 1 KOHTPACTHBIN BHYTPEHHUI MUP Teposl, HepeAKO IOTepsIBIIero-
Cs1 B COBPEMEHHOM eMy IpPOTUBOpeunBoM Mupe: «CTpaHHasl UCTO-
pust poKTopa Askekuna u mucrepa Xampa» CtueHcoHa, «[loptpet
Nopuana I'pest» Yarinbpa, «HenoBer-HeBUAMMEKa» . AsK. Yannca u Ap.
U. A. HoBOKpellleHHBIX aHaAu3UpyeT ABa poMaHa dopcrepa ¢ TOUKU
3peHust Auanora (CKopee cropa) AByX KyAbTYP — aHTAMICKON U UTa-
ABSTHCKOM; B @aHIAMCTUKE IIPOYHO 3aKPEIUAOCh MHEHNE, YTO «B 3TUX
pomanax ®opcrep oOHApYRUBAET CTpeMAeHHEe GUKCHUPOBATH
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KYABTYpHBIE CTEPEOTUIIb U IOABEPraTh aHAAU3Y LIeHHOCTHBIE yCTa-
HOBKH, AeKalllre B UX ocHoBe» [3bikoBa 2005: 458]. Anaaus U. A. Ho-
BOKPEII[EHHBIX 9TUX POMAHOB elife pa3 yOeKAdeT, YTO TAKOM IIOAXOA
cBasbiBaeT Gopcrepa ¢ MyABTUKYABTYPHOU IPOOAEMATUKOMN B CO-
BPEMEHHOM aHTAMICKOM poMaHe. [[pyHIUIIaAbHbl pa3MBbIIIACHU S
uccaepoBaTenss 00 MHTEPMEANAABHOCTH B «<ATAAbSHCKAX POMaHaX»
nycarens: OAOOHBIN OBOPOT AdeT BO3MOKHOCTH YBUAETD Iepe-
KAMYKY GOPCTePOBCKUX XYAOKECTBEHHBIX IOCTPOCHUM C poMaHa-
MHU psAa ero coppeMeHHUKoOB — A. I. AoypeHca, HanpuMep, U BbI-
CBETUTD €Ille OAHY BeCbMa He MaAOBa>kHYIO TPaAULIMIO B POMaHHOM
HCKYCCTBe AHTANU: 9KPpacTUUecKre U HHTepMeAUanbHbIe aclIeKThl,
KOTOpbIe HaOOAee MOAHO CKaskKyTCs B TOCTMOAEPHUCTCKUX U TTOCT-
IIOCTMOAEPHUCTCKUX ITpousBeAeHUsIX AX. Qayasa, [I. Akpoiiaa,
A. C. barterT u Ap.

Hukakas ucTopust aHIAMACKOTO pOMaHa He MOXKeT 000iTHCh e3
pasroBopa o IIPOU3BEACHUSIX ABYX IIACATEAEH, Ube TBOPUYECTBO 3HaAMe-
HYeT OAHY U3 BEAMKHUX 310X aHTAUICKOM AUTEPaTypbl — 310Xy MOAEP-
H13Ma. COCTOSIACS OH U B Hallleil MOHorpaduu. CBe>Kue 1 HeCTaHAapT-
Hbl€ Pa3MBbIILIACHUS BAAAMBOCTOKCKOIO AUTEPATyPOBEAA U ITHACATENS
M. 1. XKyka o pomane B. Byrd «Ha masik», HeT COMHEHU, TPUBAEKYT
BHUMaHIe ynTareneil. Kak u ero KOHI[ENIUs ABYX LEHTPAaAbHBIX 00-
pa3oB pomaHa — Muccuc Pamsu u Aunm Bpucko — Kak BbIpasATenel
SMIIATUM K MUPY U BOCHPUSITHUS KU3HU KaK BEYHOTO BHYTPEHHETO
npeobpasoBaHus (CBOeOOPA3HOI AKOUCOBCKOM enudaHum), a TAKKe
TOHKYE HAOAIOAeHMSI HAA MeTadOPIUeCKU HACIIIIEHHBIM TEKCTOM PO-
MaHa «Ha Mask». Pasmbimnenus M. W. JKyka BO MHOTOM COBIIAAQIOT
C UTOTOBBIMU CY>KAEHUSIMU O poMaHe mpodeccopa u ObIBIIEro mpe-
supenrta BecemupHoro oOmmectBa Bupaskunuu Byad Kpucrun Gpoyna
0 TOM, 4TO IIyTELIECTBUE «K MASIKY», KOTOPOE 3PUTEABHO «COBEPIIAET>
BMeCTe ¢ MucTepoM Pam3su 1 ABymS ero aAetbMmu Aunu Bpucko B Tpe-
ThEH YaCTU pOMaHa U KOTOPOe IIOMOTaeT el 3aKOHUUTh HayaTyIo Ae-
CATh A€T Ha3aA KapTUHY, — 3TO «0000IIeHre TIOUCKA A0OBIM Ty Tellle-
CTBEHHMKOM camoro ceOs B eAMHCTBE C IPUPOAOIT 1 MUpoM» [Froula
2005: 173].
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Idcce o pomanuctuke A. [. AoypeHca MUHCKOrO AUTepaTypoBeAa
M. C. PoraueBcKOM, KpyITHENIIIETO CIEIUaAUCTa I10 TBOPUYECTBY IU-
catens, yOEAUTEABHO A€MOHCTPUPYET MECTO U POAb AOypeHca B AU-
HaMUKe JKaHpa U elle pa3 AOKa3blBaeT, UTO [eHUI IUcaTeAs He I0-
3BOASET «yMECTUTb» €0 TBOPUECTBO B OAHO HallpaBaeHue. Kak cripa-
BEAAUBO IIHCaA aHTAMICKUI «AOypeHcoBeA» Mamka bean, nucartenb
«ITAOAOTBOPHO COTIPOTUBASIETCS TIOAHOMY OO'BSICHEHUIO 0COOEHHOCTER
ero TeKCTOB KaKMMU-AM00 AePUHUIUSIMI»; €T0 «HEAb3S OTHECTH
HU K KaKOH 13 KOHKPeTHBIX Py MoAepHHUCTOB» [Bell 2003: 133]. Pas-
MblmaeHns M. C. PoraueBCcKoM 0 ABUKEHUH POMaHHOM MBICAU AOy-
peHca ot OBITO- M HPABOMUCAHUS K 0COOOMY THITY TICMXOAOTHYECKOTO
poMaHa — poMaHy CO3HAaHUS — elre OoAee SIPKO ¥ AOKa3aTeAbHO Ae-
MOHCTPUPYIOT, HACKOABKO OPUTMHANAEH XYAOKeCTBEHHBIN MUp IU-
careasl U HACKOABKO CBOe0oOpasHOe MeCTO OH 3aHUMaeT B UCTOPUU
aHTAUMCKOTO pOMaHa.

OreuecTBeHHAsd aHTAMCTHUKA UMeET AaBHIOK TPAAULIMIO U3yUe-
HUS pOMaHUCTUKY ['pama ['puHa: poocTaTouHO Ha3BaTh B. B. Baluesy,
H. 9nmuckuny, A. I. JKanrtuesy, C. H. @uaomkuny, I. B. AHnkuna.
OaHaro AOATOE BpeMsl Hallla HayKa HeCKOADKO UTHOPUPOBAAA, II0-
JKaAyii, caMblil CUABHBIN ero poMaH «Cuaa U craBa», BUAS B HEM 3a-
CUABE CX€M, B TOM YUCAE 1 KaTOAMYECKUX, He AAIOIINX Pa3BEPHYTHCS
CTOAB CBOMCTBEHHOMY ['prHy TAyGOKOMY GUAOCOPCKO-HPABCTBEHHO-
My 0000IIEHIIO, CKPHITOMY 33 OYAHUYHOCTBIO ¥ HAPOYUTHIM HErepo-
u3MOM ero repos. Tak, spruit U tAyOOKUI 3HATOK TBOpUecTBa ['prHa
BOopoHexXCcKUM aureparyposep C. H. OGunromkuHa, 3asepias cBOn
TOHKUI aHaAn3 «CUABL U CAaBbly, IOAUCPKUBAET MOIIIHOE BHEBPEMEH-
HOe, 00001IeHHO-CUMBOANYECKOE 3ByYaHIE POMAHA, HO BCe Ke TO0-
Aaraer, 4To OHO OCAAOASETCS AUKTATOM aBTOPA, BHOCSIIIETO SA€MEHT
3apanee 3apaHHOU cxeMbl [QuaromkuHa 2010: 27]. B Haleit KHUre aB-
top 3cce A. l0. BpaTyxus norpyskaeTcs B 3Ty CaMyl0 BHEBPEMEHHOCTb
XYAOKECTBEHHBIX IOCTpOoeHul [prHa, B ero MOIIHbIE HPaBCTBEHHO-
[ICUXOAOTMYeCKKe 0000IIeHus, TIoAaras, 4To POMaH B [[EAOCTHOCTH
€ro KOHIIENTYaAbHOM U XYAOKECTBEHHOM CTPYKTYpP MOKHO (4 Aaske
AOASKHO — TI0 YOeRAEHHIO KCCAeAOBATEAS]) TPAKTOBATH KAK €BAHI€Ab-
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CKYIO peMUHUCIEHIMIO. MiccaepoBaTeAb MOKAa3bIBaeT 3TO TIIATEABHO
BBICTpauBaeMbIMU NapaAieAsIMU MEXAY TEKCTOM poOMaHa U eBaH-
IeAbCKUM TEKCTOM.

[IprMeuaTenbHO, YTO BCAEA 3a TAABOI 00 OAHOM ITUIITYIIEM KATO-
AMKe» (Kak roBopuA o cebe ['prH) B MOHOrpaduu UAET rAaBa ere 00
OAHOM IHcarene-KaToruke — MiBanHe Bo, Ha HAII B3rASIA, TOJKE HEAO-
CTATOYHO €Il N3yYeHHOM B Halllell aHIA\MCTUKE, TOTAA KaK Ha pOAUHE
€T0 CIIPaBEAAMBO CUATAIOT OAHUM U3 TPaHAOB aHIAMICKOTO pOMaHa
XX B. U. A. ABpaMeHKO ofpaiiaercs, okaayii, K CaMOMY U3BECTHO-
My pOMaHy IIpo3auka — «Bo3spaienue B bpaniacxea», CripaBeAAIBO
nonarast ¥ yOeAUTeABHO AOKA3bIBasl, YTO 9TO MPOU3BEACHIE — HEKOE
HACKAIOYEHNE B TBOPYECTBE MMUCATEAS, IOCKOABKY IIOBECTBOBATEAD-
HO OpPraHM30BaHO OT IIEPBOro AHUIA, Ad ellle U KaK BOCIIOMUHAHUE
(1 mpunoMuHaHMe), KaAK MEHTaAbHOE IyTellecTBre MOBeCTBOBaTe-
A4 TI0O BpEMEHHOMY BEKTOPY CBO€I JKM3HH, C BHEIIHEe «paHAOMHBI-
MM OCTaHOBKAMM» B IIPOIIAOM, IPUBI3aHHBIMUA B KOHEYHOM CUeTe
K LIEAOCTHOMY BHYTPEHHEMY MUPY Happaropa U SIBASIOLIMMUCY
10 60ABIIEN YaCTH MOMEHTAMHU CAMOAHAAU3a U CAMOTIO3HAHUSI.
Kak u B rrase A. 0. bparyxuHna, . A. ABpaMeHKO IIpeACTaBASIeT
TIATEABHYIO, CKPYITYAE3HYIO (HACKOABKO TIO3BOASIAU 00bEMBI CTa-
ThU) ¥ AAIOIIYI0 OYeHb MHTEPECHbBIE PE3YABTATHI pAbOTY C TEKCTOM
pomaHa.

ToBopuTh 06 aHTAUICKOM pomaHe XX B. M He cKasaTb 00 Aiipuc
MEpAOK BpSIA AM BO3MOSKHO. AHAAMTHYECKUI 1 TPOOAEMHO 3a0CTPEH-
HbIN 3KCKypC M. C. PoraueBcKoM B pOMaHUCTUKY MUCATEABHULIBI IIOAHO,
Ha MOM B3TASIA, AeMOHCTpUpPYeT BKAAA MEPAOK B AMHAMUKY aHIAMI-
CKOrO pOMaHa, B HauaAe CBOEeM IAaBbl IAOTHO IOIPYsKasl UhTaTeAsl
B AUTepaTypHbIi mpotecc Auraunu 1950-1970-x rt., a MOpaabHO-(UNO-
COMCKUI aKLEHT TUIIOAOTUM HAllMOHAABHOTO POMaHa CIIPaBeAANBO
3aCTaBAseT YXOAUTh U B OOAee paHHUE 3TAllbl pa3BUTUs POMaHa
1 HauMHAaTb OTCUUTHIBATh TPaAULUIO, KOTOPYIO OPUTMHAABHO UH-
TepIpeTupyeT B cBoeM TBopuecTBe Mépaok, ¢ XVIII B. u ¢ CamMroo14
Puuapacona, a 3areM IIpouepunBaTh, KaK TOBOPUT UCCACAOBATEADHU-
11a, UICTOPHUIO pOMaHa C «<MOpPaAbHBIM IIOCBIAOM» Yepe3 TBOPUECTBO

18



BeAyIux poMaHucToB XIX m XX BB., HEKOTOpPBIE U3 KOTOPBIX AO-
CTOMHO MpeACTaBAeHBl U B Haleil MoHorpaduu. M. C. PoraueBckas
OCTaBASIET HECKOABKO B CTOPOHE XOPOIIO MCCACAOBAaHHBIN JXKaHP
$GUNOCOPCKO-IICUXOAOTUUECKOTO pOMaHa B TBOpuYecTBe MEpAOK
U IIPEeUMYIIEeCTBEHHO 00paIiaercs K [[eAOCTHOMY aHAaAU3y TeX ee
POMaHOB, KOTOpPblE AEMOHCTPUPYIOT COBEPIIEHHO OPUTMHAABHOE
JKaHpOBOe «0(pOpPMAEHME» TICUXOAOTH3Ma M KOTOpbIe UCCAeAOBa-
TeABbHUIlA HAa3bIBAE€T «<MOPAABHO-TICUXOAOTUUECKUMU pOMaHaAMW» —
«OTpybaeHHAsT TOAOBa», «CBSITAsl U TPEXOBHAS MAIIMHA AIOOBHU»,
d1Ikona poOpopeTent.

M3BecTHBIN Ka3aHCKUN UCCAEAOBATEAD COBPEMEHHOIO aHTAUN-
ckoro pomana A. @. XabubyaruHa B CBO€it IAaBe [0-HOBOMY [POUH-
ThIBA€T POMaHbl OAHOTO U3 CAMBIX UATAEMBIX B MUpE€ aHTAUNCKUX
nucarenen Haulero BpemeHu — Mena MaxkprosHa. ViccaepoBatenb He
TOABKO TAYOOKO MOTPYKAETCS B XYAOKECTBEHHbBIE CHCTEMbI TAKUX
SPKUX SIBACHUN HALlMOHAABHON POMaHMUCTUKY, KaK «3aKOH O AETSIX»,
«Cy6060Ta», «B CKOpAYIIe», HO U BIUCHIBAET, KAK KasKETCS COBEPIIIEHHO
CIIpaBeAAMBO, TBOPUECTBO MaKblO3HA IOCAE CO3AAHUS UM poMaHa
«crynaeHue», BO MHOTOM IIOBOPOTHOTO B POMaHUCTHKE ITUCATEAS],
B pacClINpSIIONINAECs B IIOCAEAHEE BpPeMSI 110 CBOEN aKTYaAbHOCTH
1 3HAYMMOCTH Pa3MBIIINCHUS KPUTUKOB U TEOPETUKOB AUTEPATYPHI
0 CBOe0Opa3HOM AMAAOTe TIOCTMOAEPHI3MA CO CBOMM «IIPEAIIIECTBEH-
HUKOM» U «0OOBEKTOM OTPUIIAHKS» — MOAEPHU3MOM. B raaBe penaercs
aKIeHT Ha TOM, YTO, KaK II0Aaraet aBTop, COAMKAeT U TO U APYToe, —
TeNeCHOCTb U POpPMBI ee MposiBAeHHs. [I[peacTaBAsIeTCs, YTO HOBOE
«AWI[0» TIOCTpeanr3Ma/pearnusMa/MeTaMOAEPHU3MA AIOOOTIBITHO
OCMBICAEHO B I'AaB€ U HAaCTpauBaeT Ha AUCKYCCUIO U AaAbHEHIINe
pasMBbIIIAEHUS, YTO, Oe3YCAOBHO, IIPUAAET 0COOYIO IIEHHOCTh BRAAAY
B MOHOTpaduIo U ee KOHIEMNIHIO, cAeAanHoMY A. @. XabubyanuHOIA.

PasMbIIIAEHNSI O CAOKHOCTH U AdsKe TYpOYAEHTHOCTH COBpEeMEH-
HOro — 1990-2010-X IT. — 3Tana pa3BUTHUSI AHTAUCKOTO pOMaHa, TaK
unrepecHo Hauyareie A. O. XaOuOYyAAMHOI, TOAXBATHIBAIOTCS TIEPM-
ckuM aurteparyposepoM H. C. bourapeBoil u capaToOBCKOM KOANETOU
1. B. KabaHoBO¥1.



He MokeT He BbI3BaTh 0A00penus cMmeaocts H. C. BoukapeBoii,
oOparuBIeics K poMaHucTrRe [leHenornsr QUTIAKEPAAbA — OAHOM
13 «3araAOK» B UICTOPAY COBPEMEHHOTO aHI\MICKOro poMaHa. TBopue-
cTBy OUTHAXKEpaAb) U3BECTHENIIN, HO, YBbI, He BOIIEAIIWI B HAITY
KHUT'Y, aHTAUMCKUY TUcatenb AsKyaraH bapHC IOCBATUA 3Cce, Ha3BaB
ero BecbMa MHOropeuuBo — «06maHunBOCTh [leHenonbr QUTIIAKe-
panbpa» (2008). B aTom 3cce bapHC IOAYEpKHYA BHEIIHIOK IIPOCTOTY
XYAOKECTBEHHOTO MUPA [MCATEABHUIIBI, HAPOUUTYIO YTAYOAEHHOCTh
B AeTaAu U GpparMeHThl JKU3HHU, HO OOHAPYKUA MArMYeCKOe BO3AEH-
CTBUE Ha YNATATEAS €€ POMaHHOIO UCKYCCTBAd, B KOTOPOM, Kak y Toa-
CTOro B «AHHe KapeHnHOM», He BUAHBI CBOABI I KOTOPOE BO3ACHCTBYET
Ha yuTaTeAsl BCel CBOeil BAPYT BO3HUKaIOIIeH apOprucTUUeCcKO [eAb-
HOCTBIO, XOTSI I10 XOAY UT€HMS pOMaHa Ka3anoCh, YTO €€ BOBCE HET.
<'BoobpasureabHas OTKPHITOCTE QUTIAKEPAAbA, Pa3pyIIaOIIast
(a MoskeT ObITh, HAOOOPOT, B IOCTMOAEPHUCTCKOM AYXe TIOAYEPKHU-
Balomasl) GUKIMOHAABHOCTh CO3AAaHHBIX MUKPOKOCMOB» [Deer 2019:
264], mo-cBoeMy oTpasuaach B tour-de-force nucateAbHUIIB — poMaHe
«ony0OI 1IBETOK», KOTOPBIT TAYOOKO aHAAU3ZUPYETCS B TAABE, HAIIV-
canHo H. C. boukapeBoii.

baectamuil 3HaTOK COBPEMEHHOMN aHTAMMCKON AUTEPATYpPh
1. B. KabaHoBa aHaAM3UpyeT UCTOPUUYECKUE POMAHbl OAHOTO U3 Be-
AVIIHUX IUcaTenell COBpeMeHHON AHTAMM Xunrapu MaHTen, 06pamaﬂ
0cob0e BHUMaHUe Ha HOBBIM TUI HE TOABKO JKaHpa KaK TAKOBOTO,
HO ¥ UCTOPU3MA U €ro CIO’KETHO-TIOBECTBOBATEABHON peaau3anuu
yepe3 BHYTPEHHUN MUP M300pakaemMoro reposi. IToT UCTOPU3M
OAHOBPEMEHHO «OBITYeT» B BOCIIPOU3BOAMMOM HCTOPUYECKOM TIPO-
CTPAHCTBE U COTMIOAOKEH COBPEMEHHOCTU OAAropaps BUPTYO3HOM
(omaTb-Taku 6€3 IMBOB U BUAUMBIX CBOAOB) COTIPSIZKEHHOCTH UUTA-
TeAbCKOY MEHTAaABHOCTY ¥ MEHTAaABHOCTH repos. OTCI0AA ¥ BO3HUKaA-
eT HoBas pOpMa UCTOPUUYECKOTO SKU3HETIOAOOUSI 1 OIlYIIeHNe HEVC-
YepraHHOCTHU JKU3HU IPOILIABIM, 0 KOTOPBIX pasMeitiaser U. B. Kaba-
HOBa, NOAYEPKUBAS, YTO KOHTPYIHTHOCTD IIPOIIAOTO U HACTOSIETO
obecrieyrBaeT HaAMUMe B poMaHax MaHTeA BCSIKUI pa3 HOBOTO ak-
IIeHTa B OCMBICAEHUU Ka3aA0Ch Obl IMUPOKO OCBEIEHHBIX UCTOPUYE-
CKUX PAaKTOB U COOBITHIL.
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KoHe4HO, BpSIA AM MOSKHO TIPEACTABUTh KHUTY 00 aHTAMNICKOM
pomane (e3 aHAAW3a CAOBECHO-0OPA3HOTO OCMBICAEHUST KOAOHUAAD-
HOTO IMPOIIAOTO ¥ MIOCTKOAOHUAABHOTO HacTosmero. 06 3ToM ToA
pa3HbBIMU UCTOPUKO-AUTEPATYPHBIMU U aHAAUTHUUECKUMU YIAAMU
3peHusl UIITYT B CBOUX TAaBaX eKaTepuHOYPrCKUil AUTEPATYPOBEA,
KPYIHeNI 3HaTOK IIOCTKOAOHUAAU3Ma U MYABTUKYABTYPAAU3-
Ma B aHrauickont aureparype O. [. CupopoBa U IEpMCKAN YUEHBIH,
y’Ke NaBHO 3aHMMAIOIINNCS aHaAn30M TBopuecTsa CaaMana Paman,
M. B. Bparyxuna. [Ipuuem ecau A. B. Bparyxuna, 00pasHo BbIpaskasich,
CMOTPUT «HaA3adA» 1 IINOAOTBOPHO UIIET B 3SHAMEHWUTOM pOMaHE Pa-
AU <<A€TI/I IIOAYHOUM» KUTIAMHIOBCKUE PEMUHUCHEHIIUKA U dAAIO3UH,
10 O. I. CupopoBa HAOOOPOT MpoUepUNBaET POMAHHbIE TPAAUIUH,
3aA0’KEHHBIE B BUKTOPHAHCKYE BpeMeHd, B OyAyliee [0 OTHOIIEHUIO
K [103aIIPOIIAOMY BEKY, Ad €LLIE U B APYTYIO, XOTS U POACTBEHHYIO 110
A3bIKY, aBCTPAAMICKYIO AuTepatypy. Obe UcCAeAOBATEABHUIIBI BEAYT
TIIATeAbHBIN aHAAM3, OCHOBATEABHO HOT'PYsKasl UATATEAS B TEKCTHI
OCMBICASIEMBIX POMAHOB, BbIUEpUMBAs KAIOYEBYIO AAS BCell KHUTU
Mepy TpajAUIMil 1 HOBATOPCTBA B TBOPUYECTBE POMAHUCTOB, CTABILINX
00beKTaMU AMTEPATYPOBEAYECKOTO PA3TOBOPA.

ApHonbA KeTTa, KHUTa KOTOPOTO He pa3 yIOMUHAAACh B 9TUX
BCTYIIUTEABHBIX 3aMeTKax, B «[I[pepnucaroBun aBTopa» oTMedan, 4yTo
«KaKABIH, KTO OepeT Ha ceOs CMeAOCTb IHCATh O COBPEMEHHOM AMTe-
paTtype 1 0 AUTEpaType HeEAABHETO TIPOIIAOTO, HECOMHEHHO OOpeKa-
er ceOs HA BCEBO3MOXKHBIE TPYAHOCTH» [KeTTa 1966: 21]. Cpeau 9Tux
TPYAHOCTEN OH Ha3BaA U T€, C KOTOPbIMU BCTPETUAUCH U MBI — aBTOPbI
IAdB 9TON MOHOTpaduu: CAOKHOCTb 0TOOpa Marepuana AAS UCCAEAO-
BaHUS U Hen30eKHbIe TIOTEPY B CBSI3K C 3TUM, BBIOOD TAKUX IPUHIIU-
0B U METOAOB aHAAM3a MaTepuana, KOTOpblii AaA Obl BO3MOKHOCTb
OAHOBPEMEHHO IOAYEPKHYTbh TBOPUECKYI0 UHAUBUAYAABHOCTb TOTO
UAY WHOTO POMAaHUCTA U 0OHAPYKUTh €r0 MeCTO B HAI[MOHAABHOM
AMHAMUKE JKaHpa, HEBO3MOKHOCTh CKa3aTrh BCe, a IOTOMY BBIOOD ca-
MOT'0 CYIIECTBEHHOTO B TOM OOUAUY UAEH, KOTOPbIE Hen30€KHO MOSIB-
ASIIOTCS TIpU paboTe ¢ TAKMM OOraThiM U IPKUM MaTepuanoM, KaK aH-
TAMMICKUI pOMaH. ABTOPbI, KOHEYHO JKe, IIPeABUASIT KPUTUKY KOANET
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U YuTaTeAel 3a TO, YTO B KHUT'Y He ObIAU BKAIOUEHBI HEKOTOPbIE BaJK-
Hble QUTYPBI U SIBACHUSI B UCTOPUM M COBPEMEHHOCTU aHTAMICKOTO
poMaHa, 3a TO, YTO U30PaHHbIN HAMK YTOA 3PEHMS Ha TOT UAY UHOMN
POMaH MOKeT ITOKa3aThCs He AAIOITUM MTOAHOTO U MUCUYEPITBIBAIOIIETO
aHaan3a rpousBeAeHus. 1 TeM He MeHee Mbl PUCKHYAU U HaAeeMCs],
4TO B [IEAOM HaM YAAAOCh TI0OKA3aTh, CKOAb MCCAEAOBATENBCKY OOrar,
VHTEepeCceH, IPUYYAAUB, IOPOIO 3ara\04YeH U Aa’Ke apaAOKCaAeH MUP
AHTAMIICKOTO pOMaHa — KaKUM Obl «XOPOIIIO CAeAAHHBIM» OH HU OBIA.
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Kapen Xvioumm,
Oxkcopdckuti ynugepcumem

Jane Austen: Rational Discourse
and Moral Dilemmas in Emma

Between the birth of Jane Austen, the first writer to be considered in
this volume, and the birth of Charles Dickens, the second writer, is a gap
of thirty-seven years. Jane Austen, born in 1775, inherited a very differ-
ent social, cultural and intellectual world from that of her great novelist
successors; she was essentially an eighteenth-century novelist writing
in the early nineteenth century. Although she was not much interested
in the intellectual debates of the time, she was profoundly influenced
by the Enlightenment notion of rational thought, and the associated
assumption that men were social beings who were capable of solving
most problems if they brought Reason to bear on them.

The great conflicts of earlier centuries over Good and Evil, Sin and
Redemption had given way to a belief in man’s capacity to organise
society reasonably, if he applied education, social responsibility and
rational argument to the conflicts that faced him. Henry Fielding
(1707- 1754), author of Tom Jones and Joseph Andrews, a novelist much
admired by Jane Austen, combined sympathy for ordinary human
behaviour with amused social satire at the absurdities of those with
extreme beliefs. Religion was primarily a social institution, mostly evi-
dent in the lackadaisical Church of England. Strong personal emotions
distorted rational behaviour, and were therefore not much encouraged
in Enlightenment thinking. In England, discussions of morality were
closely related to empirical observations of social behaviour; you were
right because you observed the social norms which had already been
established. In Sense and Sensibility we must remember that Eleanor
is ‘right’ and Marianne is ‘wrong’, even if this is not quite the moral
which emerges from the contrast.

Contrast these attitudes with the violent upturning of social and po-
litical ideas in the French Revolution, the Romantic emphasis on the
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individual sensibility, and the devastating doubts about a rational or-
der to the world which so tormented the Victorians. Charles Dickens
inherited assumptions and values — and emotions — which were very
far indeed from Jane Austen’s.

So in many respects our author stands apart from all the other
novelists in this volume. They are all post-Romantic writers; she is,
until her last novel, a pre-Romantic writer.

Jane Austen was born on 16 December 1775 in the village of Ste-
venton in Hampshire where her father was the rector [the Church
of England version of a parish priest]. She was the seventh of eight
children, and both parents had siblings, cousins, family connections,
so that she grew up in a large and close-knit family atmosphere. These
were to be the people closest to her throughout her life. From child-
hood she wrote stories, comic histories and other literary diversions
for the amusement of her family. By the time she was twenty, Austen
had begun to work on the first of the six novels by which she is known:
Sense and Sensibility. She then completed the first version of the novel
we know as Pride and Prejudice. In 1797 her father offered it for publi-
cation without success. She was 22.

In 1801, her father retired. By this time her brothers were all out
in the world, so the family consisted of her parents, her sister Cas-
sandra, who was three years older, and herself. They moved to Bath,
a centre of elegance, but from Austen’s point of view not as friendly or
delightful as her childhood family home. In 1804, her father died. His
widow and two daughters moved from one relation to another, until
eventually, in 1809, they settled in Chawton, another Hampshire village.

During the next seven years Austen wrote, revised, and prepared
for publication six novels. The early novels written in her twenties were
published first, in heavily revised versions: Sense and Sensibility in 1811,
Pride and Prejudice in 1813. Her next novel, Mansfield Park (1814), was
a ‘new’ novel, distinctively more mature in outlook. It was published
in 1814. Meanwhile she was writing Emma which was published in 1816.
She wrote Persuasion during 1816, but over this novel there hangs
a cloud, for in this year she began to suffer from a mysterious illness.
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Although she continued to develop and revise Persuasion, in May
1817 she was moved to Winchester for medical attention. She died, aged
41, in July 1817. She was buried in Winchester Cathedral. Her broth-
er, Henry, who had been particularly close to her, was responsible
for getting Persuasion published. It was a shorter novel than the oth-
ers, and among her papers he found the manuscript of the much
earlier novel we know as Northanger Abbey. Henry himself gave
their titles to both these novels and published them in one volume
in December 1817.

The six completed novels together with other stories and juvenil-
ia share one characteristic. They depict the social world of the eight-
eenth-century rural gentry which Jane Austen knew intimately; apart
from occasional visits to London, and the three years she lived in Bath,
she never moved out of this world herself, and she deliberately chose
to keep her imaginative writings within it. It is therefore essential to un-
derstand the economic and cultural pretensions of this group of people,
before we come to look at the Jane Austen’s complicated and changing
attitudes to the world she knew.

The key term is ‘gentleman’. Gentlemen included the small group
of aristocrats with inherited titles and large estates, like Lady Cathe-
rine de Bourgh (in Pride and Prejudice) and Sir Walter Elliot (in Per-
suasion). They are the only significant aristocrats in Austen’s fiction,
both of them treated with comic contempt. The ‘gentry’ or gentlemen
without titles were far more numerous. The key to their status was land,;
a gentleman was someone who owned enough land to be able to rent
it out to tenant farmers and live off the rent. (Tenant farmers who did
not own but actually worked the land were not gentlemen. In Emma we
briefly meet Robert Martin, an admirable tenant farmer who under-
stands the distinction very well.) In England the law of primogeniture
decreed that the eldest son of a landowner inherited all his estate, a law
intended to ensure that the land was not divided up into many uneco-
nomic parcels and patches. The consequence was that a land-owning
gentleman was not expected to work for his living: being idle was part
of his social position.
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The chronic problem for gentlemen, anxious about their families,
was what to do with younger sons and with daughters. The younger
sons had to preserve their status as gentlemen but also, unfortunately,
to earn money. Certain professions came to be regarded as suitably
‘gentlemanly’”: to be an officer in the army or the navy, to be an or-
dained clergyman [priest] in the Church of England, to be a lawyer
to wealthy people, or a professor at Oxford or Cambridge. Status was
essential; whether a younger son would actually make a worthy cler-
gyman or a shrewd lawyer was irrelevant.

As for daughters, it was important for a gentleman to marry them
off, preferably to richer gentlemen than himself. Daughters could be ex-
pensive; a conscientious father whose eye fell on a suitable husband
could expect him to ask for a significant dowry, or evidence of future
inherited wealth. If no willing husbands could be found, the daughters
would spend their lives as unmarried women who were forced to live,
precariously, on the goodwill of their relatives. A ‘lady’ (in this sense
the wife or daughter of a gentleman — not a title) could not undertake
any employment except as a governess, could not make decisions about
where she would live, and had an over-riding duty to preserve, some-
how, her status as a gentleman’s daughter.

Jane Austen knew exactly the difficulties that faced young wom-
en and young men in this constricted world of conventions and du-
ties. As a clergyman, her father had a reliable income, but it was not
nearly enough to cover the costs of eight children. His wife had in-
herited some money and she had rich relations from whom he bor-
rowed on several occasions. When he died, his widow and her two
unmarried daughters, Cassandra and Jane, were wholly dependent
on their relations.

Such poverty was unlike that of the real poor, but it could be hu-
miliating and a constant worry. All Austen’s five active brothers loved
their mother and unmarried sisters, but what they offered the women
were invitations to stay for a period of weeks or even months as guests
in their own families. Jane and Cassandra could be ‘useful’ by looking
after their nieces and nephews and nursing the sick. It took five years
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for the brothers to provide them with a simple home of their own and
limited independence.

For Jane Austen, the status of a gentleman had moral connota-
tions: it carried with it both rights and obligations. We can see this
in her treatment of Darcy who takes his privileges for granted but
is profoundly shocked when Elizabeth accuses him of not behaving
like a gentleman. That is the severest criticism — it undermines his
sense of himself. The best gentlemen tried to observe this social code,
whatever the obstacles; others avoided or diverted from it. Hence the
idea of a gentleman was for Austen a subject for moral investigation.

There is a paradox in English society at this time which is only
obliquely reflected in Jane Austen’s work. The nation’s real wealth
came from trade and business, and increasingly from industrial de-
velopment. Such national economic revolutions required active practi-
cal people who were prepared to work very hard to develop their new
industries. We would expect them to scorn the idle habits and placid
life of the gentleman, but many of them seem to have felt instinctive
deference towards this privileged social group. To own land implied
a long-established family, inherited wealth and the leisure to live a cul-
tured life. A successful English businessman did not boast of the money
he had earned from his own efforts (as an American certainly would),
but instead he bought land with the profits and tried to imitate the gen-
tlemanly style of his neighbours. Examples of the newly rich trying
to convert themselves into gentleman are numerous in the novels.
Sometimes Austen mocks them or dismisses them as unworthy of her
main characters, but Mr Weston and Mr Coles in Emma are illuminating
examples of successful transference from one social group into another.
As we shall see in the discussion of Emma, Austen can justify the right
kind of culturally-aware social mobility while condemning Emma’s er-
roneous efforts to override ‘natural’ distinctions.

In England young women had one advantage over women in many
other European countries. English common law (our ancient body
of law) stated that marriage was made between two people who had
freely chosen each other. The interference of parents, laws about prop-
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erty, and rigorous social conventions could not overturn this funda-
mental principle. However, the economic realities of being a gentleman’s
daughter impinged on every aspect of daily life. Here was another ten-
sion, an ambiguity, a social paradox which Austen exploited in many
of her novels.

Jane Austen is very unusual among writers in England in having
no personal or intimate connection with other writers. She read wide-
ly and intelligently, but also unsystematically, and she enjoyed plen-
ty of ‘rubbish’ — trivial fiction that amused the women of her class.
She grew up in a period when ‘rational behaviour’ was considered
both the normal and the correct attitude for educated people, but she
shows no particular interest in the scientific and philosophical studies
of the Enlightenment. As a clergyman’s daughter, she seems to have
been traditionally devout, but her interest in religion, even in Mans-
field Park, is limited to its social influence on Edmund Bertram’s future
parishioners.

As for the various literary trends of the late eighteenth century,
it is simplest to say that she enjoyed them and laughed at them. Goth-
ic novels were great fun, but readers who took them seriously were
a target for mockery; Catherine Morland, the young heroine of Nort-
hanger Abbey, imagines all kinds of horrors when she goes to stay with
General Tilney, but the awful document that she eventually uncovers
turns out to be a laundry list. The ‘sentimental novel’ which developed
the fine, tender feelings of the heroine to a point of implausibility was
another genre which Austen enjoyed — and also parodied in Sense
and Sensibility.

Perhaps the most notable writer for her was Dr Johnson, the great
moralist of the mid-eighteenth century; the values he asserts so force-
fully in his journalism and in his novel, Rasselas, are very close to hers
as she explores the predicaments of her characters. Johnson is an em-
phatic master of moral distinctions. For him life is confusing and irra-
tional, but men must try to moderate the confusions, using intelligence
and judgement. She agreed with the need for intelligence and judgement
but would add (in moderation) ‘sensitivity of feelings’.
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What are the qualities that make Jane Austen a major novelist in
the canon of English Literature? We would expect her to be a charming,
minor novelist, almost forgotten two hundred years after her death. In-
stead, today her novels are widely read, endlessly discussed and critical
studies of her work appear from academia at the rate of two or three
monographs a year.

The answer is, of course, her language, a language which can
explore with deep subtlety and great humour the situations of her
characters and — crucially — of her readers. Just as Russians find
it difficult to define the qualities of, say, Pushkin or Tolstoy to those
who do not read Russian, the English find it difficult to demon-
strate what Austen is doing, linguistically and technically, to turn
her stories into works of art. Yet a demonstration must be made.
The following analysis of one brief sentence will perhaps be im-
plausibly elaborate or (to some readers) overstating the obvious,
but I believe an analysis is necessary. When we read Austen’s prose
we have to decode the relationship between the author (or authori-
al voice) and the reader. Consider her famous first sentence of Pride
and Prejudice:

It is a truth universally acknowledged, that a single man in possession
of a good fortune must be in want of a wife.

How does the intelligent reader react? First, perhaps, he is im-
pressed by the confidence of ‘universally acknowledged’, but then
he asks, ‘what exactly does it mean?’ The declaration is not about the
general wish of young men to marry; ‘in want of a wife’ means that the
unmarried man is lacking something which is necessary to him, even
if he doesn't yet realise it. The syntax indicates that the hypothetical
young man is not in charge of this ‘truth’. What is more, it is only true
if the man is ‘in possession of a good fortune’. That is a limiting state-
ment and surely ironic in its intent. Is then the authorial voice telling
the reader that what is ‘universally acknowledged’ is true? No! We need
to notice that little word ‘must’. ‘Must’ is often used in a moral context;
it implies a duty. But it can also adopted by those who want to arrange
the world according to their own wishes. Once we decode this ‘must’
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we should be able to hear a character’s voice saying ‘This must be true
because I want it to be true!’

This opening sentence is therefore completely different from Tol-
stoy’s opening statement in Anna Karenina which has to be taken
straight, without irony.

Austen expands her meaning in the next sentence where we are
introduced to ‘the minds of the surrounding families’ and it becomes
clear that we, the readers, are not to identify with them, and most cer-
tainly not with Mrs Bennet. We understand that their ‘truth universally
acknowledged’ is false! We have now found a proper relationship with
the authorial voice. We can enjoy Austen’s satire as privileged read-
ers — until we realise, with discomfort that stupid, vulgar Mrs Bennet
is actually right after all. In the real economic world, that ‘truth’ is not
false, it is a guide for any responsible wife of a gentleman and mother
of daughters. Mrs Bennet has five daughters and none of them is going
to inherit the estate because it is ‘entailed’ in the male line. So she has
to find suitable husbands for them if they are not to end up in hu-
miliating genteel [‘gentlemanlike’] poverty. The reader must readjust
his response to another level of irony.

What keeps the tension of conflicting responses so entertainingly
active is the participation of the reader, driven to one side and then
to the other, in response to Austen’s artful prose.

[ propose to discuss one novel, Emma, in some detail, in order
to illustrate the points so far made in this essay. My choice may sur-
prise some readers. Of Austen’s six completed novels, Pride and Preju-
dice is the most popular in both Britain and in other countries where
it has been translated, while in Russia the second most popular seems
to be Sense and Sensibility. All Austen’s novels deserve to be read
and re-read. There are no failures. However, we can make some distinc-
tions among them (and utterly ignore the films which pretend to rep-
resent Austen’s novels — a point to which I return at the end of this
essay). Three of the novels — Northanger Abbey, Sense and Sensibility
and Pride and Prejudice are youthful work, written in her early twenties,
before the traumatic move to Bath, the death of her father, the years
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without a proper family home and then the secure happiness of her
life at Chawton. Between her early twenties and her mid-thirties Jane
Austen grew up. We can see the changes between the youthful and un-
revised Northanger Abbey, which is fun and witty and silly all together,
a pseudo-Gothic joke, and the published versions of Sense and Sensibili-
ty and Pride and Prejudice which were heavily revised when Austen was
in her early thirties. The lightness is still there, but the satire is sharper,
the attention to money as the driver of social and marital decisions
is more focused, and the heroines, especially Elizabeth Bennet, are in-
telligent and outspoken.

In the three later novels, Mansfield Park, Emma and Persuasion
new elements enter Austen’s writing. Although all three novels can
be described as social comedies, the comedy is tempered by doubts, by
difficult moral investigations and by serious questioning of the stand-
ards implicit in the earlier novels. On the one hand, the read-
er is sure that somehow there will be a happy ending, on the other
hand, the heroines have to endure suffering, humiliation and lone-
liness during much of the narrative. This is not to say that doubts
and shadows are better than fresh and funny satire, but that Austen,
in her later novels, brings both aspects of her art into the narrative.
Of the three later novels, Mansfield Park presents us with a heroine
who is too passive for many readers, and Persuasion is shorter and
something of a special case. That leaves Emma, which is widely recog-
nised by serious readers to be her greatest achievement, (deservedly
so in my opinion). The special quality of Persuasion is discussed briefly
at the end of this essay.

When she began writing Emma, Austen announced to her friends
that she was choosing a heroine ‘whom no-one will like but myself".
In fact, Emma’s capacity for being wrong is an essential part of our
delight in the novel, since it is so cleverly exploited to provide moral
depth to the complicated plot. The first page is crucial in establishing
the special relationship between author and reader. We are not invited
to admire the heroine (as we do Elizabeth Bennet) or pity her (Fanny
Price) or smile indulgently (Catherine Morland); instead we are told that
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Emma Woodhouse is a happy, rich, young woman, who has always
been able to do just as she liked.

The real evils indeed of Emma’s situation were the power of having
rather too much her own way, and a disposition to think a little too well
of herself; these were disadvantages which threatened alloy to her many
enjoyments. The danger, however, was at present so unperceived, that they
did not by any means rank as misfortunes with her.

The hypothetical reader is therefore not intended to identify
with the heroine. Crucially, he or she has to be ‘older’ than Emma,
someone who has lived through this difficult period of making mis-
takes and doing wrong, and now, like the author, must become a care-
ful adult judge. At the same time, Austen takes us into Emma’s mind
and shows her own self-analysis and misunderstandings, so that
we laugh and want to indulge her. Balancing enjoyment and a distanced
criticism is a complicated and serious task. It is part of what Dr Johnson
meant by rational judgement. (This is why young readers tend to mis-
read Austen, above all, Emma.)

Emma’s wrong-doing is her decision to interfere in the lives of oth-
ers, either by imposing her views on weaker characters, or by in-
dulging her fantasies about them to a point where they can be badly
hurt. She is not malicious. She wants the best for everybody, but that
best is whatever Emma thinks it to be. An early example is her un-
wise, and even perverse snobbery, which may be puzzling to readers
since Emma lives within a society of hierarchies and distinctions that
are endorsed by her creator. However, Jane Austen carefully shows
how Emma manipulates the expectations of her society into attitudes
more pleasing to herself. She selects as a confidante a pretty young
girl of lower social status. who is delightful just because she is very
ready to admire her important new friend. The danger to both of them
is that theirs is not a friendship of equals. Emma imposes on Harri-
et by seemingly ‘elevating’ her to her own gentry level (though Har-
riet always calls Emma ‘Miss Woodhouse’) while cutting her off from
the hard-working tenant farmers and their families who are her nat-
ural social equals. That is deeply unfair to Harriet, although Emma,
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full of plans for Harriet’s future, is blithely unaware of the pains
and shame ahead.

In this case, to please herself she is ready to ignore the social dis-
tinctions that are normally so important to her. In another case she
over-insists on status, making the opposite mistake. Mr Cole is a re-
spectable man who has invited all the local gentry to a dinner party.
Emma had been ready to reject his invitation because she feels he is so-
cially beneath her — until she discovers that everyone else has accepted,
so that she is forced to change her mind.

There are other dangers. While she is at the party she allows herself
to gossip about the imagined love affairs of a girl of her own age, Jane
Fairfax, to a young man called Frank Churchill.

Here she is thinking about her behaviour the day after the party.

Emma did not repent her condescension in going to the Coles.
The visit afforded her many pleasant recollections the next day; and all
that she might be supposed to have lost on the side of dignified seclusion,
must be amply repaid in the splendour of popularity. She must have de-
lighted the Coles — worthy people, who deserved to be made happy! — And
left a name behind her that would not soon die away.

Perfect happiness, even in memory, is not common; and there was
one point on which she was not quite easy. She doubted whether she had
not transgressed the duty of woman by woman, in betraying her suspicions
of Jane Fairfax’s feelings to Frank Churchill. It was hardly right; but it had
been so strong an idea, that it would escape her, and his submission to all
that she told, was a compliment to her penetration which made it difficult
for her to be quite certain that she ought to have held her tongue.

The eighteenth-century syntax of this passage is wonderfully witty
and elegantly convoluted. Here are the last two sentences in contem-
porary English: ‘She was not sure whether she had failed in her duty
to other women and behaved badly to Jane by gossiping to Frank about
her suspicions of Jane’s love affair. It was not quite correct behaviour;
but it had been such a strong suspicion in her mind that, somehow, she
had to talk about it, and Frank had listened so carefully that he must
have been admiring her brilliant idea, which made it difficult for her
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now to be quite certain that she should have kept quiet.’ Briefly, ‘Should
she feel guilty or should she not?’

At this point we are inside Emma’s mind, but most certainly outside
it when we judge her as we must do. (If you think we are being asked
to concern ourselves with trivial matters, you are wrong, dear read-
er, as the working out of the plot will show. Embedded in the gossip
and the worry about social distinctions are serious and universal moral
problems which increasingly challenge us as the novel proceeds.)

Frank Churchill himself is a mysterious young man. Emma'’s friend
had recently married a Mr Weston, whose first wife had given him a son,
Frank. When she died the boy was sent to be brought up by his rich rela-
tives, the Churchills. He is now in his early twenties, and was expected, as
a matter of politeness to visit his new stepmother. But he does not come,
and Emma has an argument about his behaviour with her friend,
Mr Knightley. She thinks the Churchills are stopping him from coming.

Mr Knightley says that is no excuse. Frank should stand up to them.
Here is a short extract from their argument

“...Respect for right conduct is felt by everybody. If he would act in this
sort of manner, on principle, consistently, regularly, their little minds
would bend to his.’

T rather doubt that,” said Emma. ‘You are very fond of bending little
minds; but where little minds belong to rich people in authority, I think
they have a knack of swelling out until they are quite as unmanageable
as great ones....”

‘Your amiable young man is a very weak young man, if this be the first
occasion of his carrying though a resolution to do right against the will
of others. It ought to have been a habit with him with him by this time
of following his duty instead of consulting expediency...

‘We shall never agree about him’ cried Emma, * but that is nothing
extraordinary. I have not the least idea of his being a weak young man;
I feel sure he is not.’

..."No, Emma, your amiable young man may have very good manners
and be very agreeable; but he can have no delicacy towards the feelings
of other people.
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They are both (for different reasons) getting excited about some-
one they have never met at this stage in the story. The argument has
distinct features: Mr Knightley lays down the law of right behaviour
rather like Dr Johnson. Emma says that what is easy for Mr Knightley
may be much harder for a younger man — she is thinking more per-
sonally. Mr Knightley insists on the importance of moral development;
Emma ‘feels’ that Frank is not weak (how does she know?); Mr Knightley
defines what is essential for a good person, ‘delicacy towards the feel-
ings of other people’.

In this way, out of what seems to be a trivial event, Austen explores
moral behaviour, duty, education, feelings and the sensitive treatment
of other people, all through lively and witty argument. Where does the
reader stand? The authorial voice is surely allowing that both dispu-
tants have valid points, so that the reader has to go back and forth,
enjoying an intelligent and humane debate.

However, lurking behind this argument is a situation they both
recognise. Frank Churchill is going to inherit great wealth so long
as he does not annoy his adoptive parents. To risk losing money is stu-
pid, irresponsible and liable to ruin his status as a gentleman. Frank
may be an active, energetic young man, but in this society he can-
not set out to earn his own living and dismiss his adoptive parents.
He is as much trapped in the system as the young women and the
younger sons.

Does he — do any of them — feel trapped? It is a question which
Jane Austen does not exactly ask herself as the author of these novels.
But in Emma, for the first time, she introduces a scene in which the
language is much closer to that of the Romantics. Although she was
writing at the same time as Wordsworth, Byron, and other romantic
writers, her outlook had always been that of the eighteenth-century
‘rational man’, until she created a short scene in which Jane Fairfax
appeals to Emma when she decides to leave a picnic and walk home
by herself.

‘T am fatigued; but it is not the sort of fatigue — quick walking will
refresh me. — Miss Woodhouse, we all know at times what it is to be wearied
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in spirits. Mine I confess, are exhausted. The greatest kindness you can
show me will be to let me have my own way...”

Emma had not another word to oppose. Jane’s parting look was
grateful — and her parting words, ‘Oh! Miss Woodhouse, the comfort
of being sometimes alone!” — seemed to burst from an overcharged heart.

Emma herself is naturally cheerful and sociable, but ‘an overcharged
heart’ tells us that there may be emotions which cannot be adequate-
ly contained inside Austen’s moral world. What makes Emma so fas-
cinating is that the perfect comedy hovers close to potential tragedy,
and the deceits and misunderstandings suggest another interpreta-
tion — the belief that human beings should value individual feeling
above social morality. In Emma that interpretation is rejected, but in her
last novel, Persuasion, Austen considers the problem afresh.

Anne Elliot is the heroine of Persuasion, a quiet, gentle, thoughtful
young woman. Seven years previously, aged 19, she had fallen in love
with a young lieutenant in the navy, and he with her. They seemed
admirably suited, but she was young and he had, at that stage, lacked
the money sufficient to marry someone of her status. Anne’s mother
was dead, but a close friend of her mother, Lady Russell, had persuaded
Anne to give him up. In social and worldly terms Lady Russell’'s motives
were excellent. She was rational. She distrusted imprudence. Anne was
persuaded to believe the engagement a wrong thing — indiscreet, improper,
hardly capable of success, and not deserving it. (It is important to under-
stand that Anne could have rejected this advice. In English law she would
have been free to marry whom she liked when she was 21. But social
pressures, conventional expectations and the advice of a friend were
very powerful.) Now, 7 years later, Anne does not blame Lady Russell,
but she is sure she would not advise a young person to endure such
immediate wretchedness, such uncertain future good. For seven years
Anne has been unable to reach out to the man she loved and by her
own sense of duty, is obliged to spend every day in the company of her
father and sisters, none of whom is interested in her. She has great deli-
cacy towards the feelings of other people but very few of them are capa-
ble of responding. In no other novel by Austen are we shown just how
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oppressive this closed world can be if you have fine and more intense
emotions. The love story is beautiful, but the problem of values — Ra-
tionality versus Romanticism, and the human loss involved in choosing
either — is left unsolved. As it must be.

When she died, Austen was at the height of her powers; had she
lived, she would have written other great comic novels. After her death
she was soon forgotten by the mass of readers who wanted some-
thing more fashionable, but among major nineteenth century writers
such as Walter Scott, George Eliot and Henry James she was admired
for her prose, for her technical skills and for her moral investigations,
all within the comic mode.

In the twentieth century she was ‘discovered’ again as a seri-
ous and major writer, notably by Virginia Woolf in an essay in The
Common Reader, by controversial literary critics such as F. R. Leav-
is and D. W. Harding, and then by a readership which embraced her
enthusiastically. The novels have been published and republished in
scholarly editions, in good annotated editions for ordinary readers, and
in numerous elegant versions of ‘Collected Works'. Moreover, she has
become an international phenomenon, her novels being translated into
most of the world’s languages.

The enthusiastic response to Jane Austen has, in recent decades,
focused much too pervasively on film and TV adaptations. Many
of the films have been immensely popular, with audiences eagerly
comparing the actresses, the costumes, the charming heroes. Such
films may be well-intentioned but they are an appalling tribute to Jane
Austen. It is essential to insist that any film is a travesty of what
she has written. This is not because Mr Darcy, unlike Colin Firth,
is never shown swimming at Pemberley; after all, gentlemen did swim
in those days, and film-makers all make adjustments to the actions
of the characters. It is because Jane Austen’s most fundamental quality
as a writer is the tone of her relationship with the reader. In a style
which has never been adequately imitated, she comments on her own
stories and characters with insight and irony that is inevitably absent
from the visual idiom of film. Film directors can copy the dialogues
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faithfully (thought they usually fail to do so) but they cannot capture
the subtleties of the author’s ironic, often sardonic voice.

People who say that they ‘know’ Jane Austen through the film
versions are ignorant of her language, of the words and implications
deriving from the words. Any reader of any novel is involved the pro-
cess of reading before understanding and judging what the language
of the novel reveals. The thoughtful judgement of posterity recognises
that Jane Austen is a great writer because she can be re-read and re-
read, sentence by sentence, offering us so much subtlety, good sense,
and joyous intelligence. She demands much of the reader, and then sup-
plies further observations from her own wit and humanity. What more
can we ask?
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Hpuna lOpveena Ilonosa,
Mockosckuii 20cydapcmeeHHblil yHusepcumem

«X0A0AHBIV AOM» Yapab3a AMKKeHca
KaK 3KCIepUMEeHTAAbHbI pOMaH

«XonopHsrit pAoM» (Bleak House, 1852—1853) nanucan AMKKeH-
coM (Charles Dickens, 1812—1870) B cepeparHe €TO TBOPUECKOTO MYTH
u B caMoii cepepnHe XIX B. B poMaHe CKOHLIEHTpUPOBAHbI TUITYHEN-
1€ CBOMCTBA AMKKEHCOBCKOIO TBOPUECTBA KaK COAEP KaTeAbHOTrO,
TaK U CTPYKTYPHOTO IAaHA: caTupa Ha rOCYyAapCTBEHHBI UHCTUTYT
(B AaHHOM cayuae — KaHIaepckruii CyA U B 1IEAOM CYAOIIPOM3BOACTBO);
HEIpeoAOAUMBI KOHPAUKT MeKAY OeAHBIMU 1 OOTaThIMU; BCEBAA-
CTH€ ACHET; OTHOLIECHME K AeHbraM Kak IpOOHbI KaMeHb AOCTOMHCTBA
HepcoHayka; Bepa B Hen30bIBHOE, He IOAAAIOIIEEC HUKaKUM pa3beAa-
I0IIMM 00CTOSITEABCTBAM AOOPO B AYIIIAX AOCTOMHBIX; IPUCYTCTBHE
AHIeANUEeCKUX AEBOUEK U AEBYIIEK — OYAYIINX UACAABHBIX JKEH, OAU-
LIETBOPSIIOLINX BUKTOPUAHCKYIO KOHLETIIIUIO «aHreAd B \OMe», AeTeK-
TUBHAS A\MHWS, CBSI3aHHAS C TAWHON MPOUCXOKACHUS; MHOKECTBO
HECYACTHBIX AETell U OTHOIIEHNE K HUM KaK, OIISITh JKe, OlpeAeAeHre
AOCTOMHCTBA UAU 3A0AEMCTBA AUYHOCTH; Bepa B TO, UTO Ad’Ke OAHO
A0Opoe Aeno CriaceT YeAoBeKa OT aAd U UTO, KaK TAACUT aHTAUMCKAs
[OCAOBUIIA, «OAarOTBOPUTEABHOCTh HAUNHAETCS AOMay; [IPUCYTCTBHIE
MaHUITYASITOPOB (BO BpeMeHa AMKKeHCa OHH, CKOpee, IIOATIaAAAY TIOA
TuI $paprcees, ITO He COBCEM OAHO U TO JKe, OAHAKO OAM3KO); U, UTO
AMSL HAC CAMO€ IAaBHOE, TIOCKOABKY OAMIKe BCErO K OTBETY Ha BOIPOC
0 IIpUYMHAX AI0OBY K AUKKeHCY B Poccuu, — «rpyIimoBas mopyka Ao0-
pa» (MoHATWE, BBEACHHOE B 00UXO0A Mapunon LBeraeBoui [LIBeTa-
eBal953: 386-389]), Koraa Bce AOOpBIE U AOCTOMHBIE 00BEAMHIIOTCS
1 OPOCAIOTCS HA TOMOIIb HEBUHHO CTPaAaIoleMy. B aTom pomae Tak-
Ke eCTh y3HABAeMblil AMKKEHCOBCKUIT 00pas3, BOCXOASIINN K CKa30u-
HOMY «BOAIIIEOHOMY ITOMOIITHUKY», ASKOH AJKapHAUC, — OAHUMU CBET-
ABIMH KpacKaMuy MasaHbiii, 6e3 cTpaxa U yrpera, AOOPBIH, IeApbIit
1 OOrarhlil apiCTOKpaT — TAKOBBIM ObIA MUCTEp BpayHaoy B «<OauBepe
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TBucTe», B caMOM Havyane poOMaHHOTO TBopuecTBa nucateas (Oliver
Twist, 1938). [Tocae «XoA0AHOTO AOMa» MbI TAKOTO apUCTOKPATHYECKO-
ro A0Oporo renus y AMKKeHca He BCTPEeTUM, ITUCAaTeAb OYAET TPOAOA-
JKaTh BEpUTDb B HEU30bIBHOE AOOPO B AyIIIAX AIOAEH, HO aPUCTOKPATOB
Cpeau 3TUX AfOAeit He OyaeT. Boaee TOro, BCSIKOrO poAa apUCTORPATU3M
OH OyAeT IoABepraTh COMHEHUIO U AasKe OcMenBaTh. Tak, B «BOABIITIX
Hapesrpax» (Great Expectations, 1860—1861) oH He TOABKO pa3beAUHSI-
eT, pa3BOAUT apUCTOKPATU3M U IIEAPOCTb (0OAAaroAeTeAbCTBOBAAA
[luma BoBce He apuCTORpaTKa MUCC X3BUIIEM, a OETABIN KATOPKHUK),
He TOABKO BBIBOAUT Ha YMCTYIO BOAY Aypalkyio muccuc [loker (13-
YYeHUe €10 FeHeaAOrNnYeCKOro ApeBa U IOUCK CBOMX apUCTOKpaThye-
CKMX KOpHEel CPOAHY OAArOTBOPUTEABHBIM [TAAHAM MUCCHC AReAnOu
B «<X0AOAHOM AOME» — B pe3yAbTare U TOro U APpyroro B AoMe Oapaax,
ACAQIOINI HECUACTHBIMY YA€HOB CEMBU U AayKe YTPOKAIOLINNA JKU3-
HU MaAeHbKUX AeTEl), HO M PACKPBIBAET, Ubeil AOUYePbIO SIBASETCS Ha
CaMOM AeAe CTOADb 110 BUAUMOCTH apUCTOKpAaTUYHAS JCTeAAd.

[Tocne 3TOrO 3auMHa O TPAAULIMOHHBIX aCIIEKTaX TBOPUYECTBA
JAMKKEeHCa, B TOM YHCAE ¥ TI0 OTHOIIEHUIO K €ro COOCTBEHHOMY TBOP-
4ecTBY, 00paTUMCS K HOBATOPCKUM OCOOEHHOCTSIM €ro poMaHa «Xo-
NOAHBIM AOM». JTOT pOMaH YHUKAaAEH Te€M, YTO B HEM aBTOP CTABUT
PSIA 3KCTIepUMEeHTOB. O Ka’KAOM U3 3TUX IKCIIEPUMEHTOB 10 OTAEAD-
HOCTH, KOHEYHO K€, HCOAHOKPATHO YIIOMAHAAHN U ITUCAAU [TPU U3yUe-
HMY TBOpYECTBa AMKKEHCa B [1eAOM ¥ KOMMEHTUPOBaHUY «XONOAHOTO
AOMa» B YaCTHOCTH. 3apava AAHHOM paboThl — pacCMOTPETh ITH IKC-
IIEPUMEHTHI B COBOKYITHOCTH, ITPEACTABUB «XOANOAHBI AOM» KaK Hau-
6onee FKCIIePUMEHTAAbHBIN POMaH MUCATENSL.

[lepBBIM 13 3KCIEPUMEHTOB CTOUT YIOMSIHYTb TOT, KOTOPLII
OTKOMMEHTUPOBAH CaMUM AMKKEHCOM Yy’Ke B IPEAUCAOBUM K PO-
MaHy. 9TO caMoBo3ropaHue (spontaneous combustion) opHOrO
13 NepcoHaskel, napoauiHoro Aopaa-Kannnepa Kpyka, ubs aas-
Ka CTapbsl HAXOAUTCS HEIIOCPEACTBEHHO y 3ajHel cTeHbl KaHiaep-
CKOTO CyAQ. B mpearcAoBUYM aBTOpP MPUBOAUT TIPUMEPBI SKOOBI 13-
BECTHBIX €MY «peanbHBIX» CAy4aeB CAMOBO3TOpaHUll, 3aHUMAsICh
MUCTUPUKALEN AOBEpUMBOro yntarens. Ham BaskHO IOAYEPKHYTb,
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YTO 3TO €AMHCTBEHHBII B €70 TBOpPUECTBe IIpUMep YUCTON paHTaCTHU-
KU, He HAXOASIIMN HUKAKOTO MATePUAAUCTUIECKOTO 00bICHEHMS,
€ro HeAb3s CIIUCATh HA COH MAM UTPY BOOOpasKeHMs, KaK B POKAE-
CTBEHCKUX UCTOpUsIX «PoxkaecTBeHcKas necHb» (A Christmas Carol,
1843), <Konorona» (The Chimes, 1844) u «Opepsrkumsbiii, uau Caenka
¢ npuspakom» (The Haunted Man and the Ghost’s Bargain, 1848) m kak
B TOM JKe «XOAOAHOM AOME» IIPU pacCKa3e 0 MUCTUYECKUX I1arax Ha
Teppace ycaabObl AeAAOKOB. [10 cyTH, caMOBO3ropaHue — 3T0 AUK-
KEHCOBCKUU IPOTECK, B KOTOPOM U IpeAcTaBAeHrne KaHIIAepcKoro
CyAa Kak AaBKU OYMa’kKHOTO XAaMa, U TI0JKeAaHue pearbHoOMY Aop-
Ay-Kaunnepy. Ilo BHemHemy ke 3¢pderTy — 3To HeuTo, HallOMHUHa-
[olIlee Marn4ecKuil peaansM, KOTOPOMY CY3KAEHO OYAET MOSIBUTHCS
AUIIb Yepes3 CTO AeT B AaTMHCKOU AMepUKe U KOTOPBIY, OISITh JKe
AMIIb B YMCTO BHELTHUX CBOUX 4YepTax, OT30BETCS B OPUTAHCKOM
auteparype niocaepnein Tpetu XX B. (cM. 06 3Tom [[lamcyTanHOBa
2008: 30-34, 38]). B camoM koHI1le XX B. B AUTepaType U UCKYCCTBe
BO3HUKHET HallpaBAeHue steampunk, B KOTOpPOM OCHOBOIIOAATAIO-
ITYI0O POAb UTPAIOT aAbTePHATUBHASI UCTOPUS], paHTACTUKA U YIKa-
CBI, CBSI3aHHbIE C BUKTOPUAHCKON MEXaHUUYeCKON [JUBUAU3ALUEH,
CpeAHr IpeATed KOTOPOro HEpeAKO Has3bIBalOT U AMKKeHca. B camoM,
HaBepHOE, IIOYASIPHOM 3a IIOCA€AHHE TOABl N3AaHUU «XOAOAHOTO
AOMa» HaXOAUM ABa IIPUAOKEHUS: OAHO — Ipo KaHLIAepCcKRUIl cya,
YTO HEYAUBUTEABHO, IOCKOABKY 3TO LIEHTPaAbHBIN CIOKET poOMaHa
Y TAABHAS MUIIIEHDb AASI CATUPBI U pa30OAaueHusT; BTOPOe Ke TIPUAO-
JKE€HUe TIOCBSIIEHO CaMOBO3rOpaHuIo Kpyka, 1 B 9TOM CBUAETEABCTBO
HEIPeXOASIIEN Ba>KHOCTU 9TOM HOBATOPCKOM CIOKETHOM NePUIIeTUN
[Dickens 2003].

V>Ke 0TMe4anoch, 4TO B «<XONOAHOM AOME», KaK U IIOBCIOAY Y AUK-
KeHCa, MHOYKECTBO A€TeN — TOKAaAYH, Aaske OOABIIE, YeM B APYTUX
IIpOM3BEACHUSIX. MHOTHE U3 3TUX AET€N HeCUacTHBI, HO HEKOTOPBIM,
Oaaropapst BoAe MX CO3AATEAs], B €0 XYAO’KECTBEHHOM MUpe YAbIOa-
€TCSI CKa304Hoe cuacTbe. OHU ero 3aCAy>KUAU CBOEN He pa3beAaeMou
HUKAKUMH JKECTOKMMHU 0OCTOSTEABCTBAMU AHTEABCKOM CYITHOCTBIO.
B aTom poMaHe, KaK TaK>Xe yIIOMHUHAAOCDH BBIIIE, MBI BCTpEeYdeM
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1 HeMaAO0 MaHUIYASITOpoB-papuceeB. Ho B HeM AMKKeHC cO3AaeT
U COBEpILEHHO YHUKAAbHBIN 00pa3 — MaHUIIYASTOpa, padoTarone-
ro mop, pebenka. <There is no one here but the finest creature upon
earth — a child> — Tak mpeacraBager Xapoapa CkumIona A0Open M
Mskon Askapaaunc [Dickens 2020: 66]. Hu po «XonopHOTO AOMa», HU T10-
C€ Hero MucaTeAb He COEAUHSIET B OAHOM IIePCOHAKe AIOOMMBIX UM
AeTelt ¢ pa3obaayaeMbIMU MaHUITYASITOPaMU: ObIA TOCTABAEH Pa30-
BbI 9kciepuMeHT (cM. 0 Ckummone [Jordan 2011]). lleHHOCTD IpeA-
CTaBAEHUS aBTOPOM U AAABHENIIIETO Pa3BUTHS U POAU B CIOKeTe 00-
pasa mucrepa CKUMIIOAA CTOUT OTMETUTH 0c060. VIMEHHO TIpu ero
MIepBOM TOSIBAGHUY B pOMaHe, B TIOBeCTBOBAHUY JCTep, U er0 BRIMOTa-
TeAbCTBE AeHeT y HeGoraThiX HOBBIX AOMOUaALEeB AsKOHA AsKapHAKCA
yuTaTeAb HAYMHAeT 0CO3HABATh IPO30PAUBOCTD DCTEP U CTABUTH MOA
COMHEHUE ee CAMOOIIEHKY KaK «TAYIIeHbKOM AeBYOHKM» (OApOOHEe
00 9TOM MBI CKakeM Aanee). TOraa ke B CIOKeTe aKTyaAr3UpyeTcs
OAHO M3 3HAUEHUN TpuAaraTeAbHOTO bleak (HamoMHUM OpUTUHAND-
HOe 3araaBue pomaHa — Bleak House) B Ha3BaHUU A0OMa AsKapHAU-
ca — «OTKpBITHIN BceM BeTpam» [BAPC 1972]: ecan y 30A0TOTO, OAHUMUA
CBETABIMM KpackKaMy pPUCYeMOro X03IMHa AOMa IOPTUTCS HACTPO-
eHUe OT Ybero-TO HeAOCTOMHOIrO ITOBEeAEHUSs], OH, HUKOTAAd HHUKOTO
He OCY>XAAIOLUM, CIUChIBAeT IlepeMeHy Ha BOCTOYHBIN BeTep. Aa-
Aee B CIOKeTe poMaHa UMeHHO CKUMITOA, GpaAbIIMBbIA peOeHOK, He-
IIPUSTEH IIPU MOCEIEHUN HACTOSIIUX AeTel — CUPOT IIOAULIEMCKOTO
Hekkera, ”MEHHO OH 3a B3SITKY BBIAAET CHIITMKAM CAMOTO >KaAKOTrO
U HeCYacTHOro pebeHKa — MOAMeTaAbIrKa AKo. HamoMHuM, 4TO
OTHOIIIEHUE K AeTSIM AAsl AUKKeHCa BCETAA BasKHEUIIIHIT TPOOHBI
KaMeHb CYIITHOCTH TIepcoHaska. B ero mupe Oyper CriaceHvie Ans sKa-
ACIOIIETO U TOAAePKUBaoIero Asko Mucrepa CHercOu, nepcoHaska
4acTO KOMUYHOTO, U AASI AOMOXO03SIMKM yMepiero Hekkera, momora-
IOIIell ero cupoTaM, U AASl CBeAeHHOro ¢ yMa KaHipepckum cyaom
yenoBeka u3 llponmupa — mucrepa [puaau, 3a00TAIIETOCS O TEX
ke cuporax. CriaceHust He OyAeT AAst GaAbIIMBOTO pebeHKa MuUcTepa
CRuMIIONA.
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MHTepecHenmmnii AASL COBPEMEHHOI 0, HOBOTO, ITYCTh AdKe OUePeA-
HOTO PacCMOTpPEHMs POMAaHHOrO 3KcIeprMeHTa AMKKeHCa BOIIpoC —
CTPYKTypa «X0A0AHOro AoMa». HanncaHo Ha 3Ty TeMy HeMaao, B TOM
yucae U B cepepnte u B KoHIle XX B. (cM. [Kennedy 1979; Nabokov
1982]). CornacuThbcsa Mbl MOKEM He CO BCEM.

HoBaropcTBO AMKKeHCa AASI BAKTOPUAHCKOM AUTEPATYPHL 3aKA0-
4an0Ch B TOM, UTO OH, aBTOP-MY>KYHMHA, BB€A IOBECTBOBATEABHUILY-
JKeHmuHY (00paTHBIX IPUMEPOB, KOTAA aBTOP-KEHIIMHA UCTIOAB3Y-
eT TIOBEeCTBOBATEAS-MY3KUYKMHY, ObIAO MHOKeCTBO — 1 Mepu Illeanw,
1 ODMUAWS U OHH BpoHTe, a A0 HUX aHTAO-UpAaHAKA Mapust IAKyopT
1 MHOTHe ApyTue). SICHO, KaKO! 3TO MOIIHBIN Te3UC AAST GeMUHNCT-
crux uccaepoBannii Kouna XX B. (cm. [Kennedy 1979; Armstrong 2001]).
Ho Hamra pabora He 00 3TOM.

Cytb KpuTUKK Brapumupom HaboKOBBIM MOBECTBOBAHUS DCTEp
CaMepcoH — M, CAEAOBATEABHO, CTPYKTYpPbl pOMaHa — CBOAUTCS
K TOMY, UTO C IIOMOII[bIO A€TCKOTO AelleTa U AeBUYbero IebeTaHbst
HEBO3MOSKHO CIIPABUTBCS C CEPbe3HbIMU IPOOAEMaMK, KOTOpbIe CTa-
BITCS B pOMaHe. AUKKEHC, BEPOSITHO, 9TO U CaM TIOHSIA, HO OBIAO Y3Ke
I03AHO: HAYaA0 POMaHa ObINO y3Ke OITyOAMKOBAHO, U IOBECTBOBATEAD-
HuIa Jcrep yke Obiaa obemana ynraTeno (poMaH myOAUKOBaACS
YacTSIMU € MapTa 1o AeKabpb 1852 1.). [IoaToMy OH, 0CO3HAHHO UAU He-
OCO3HAHHO, CTAA OT «A\CTCKOTO AeTieTa» YBUAMBATh. CUTHAAU3UPYIOT,
corracHo HabBOKOBY, 0 TIEPEKAIOUYEHUSX OT aBTOPCKUX IAaB K TAaBaM
MOBECTBOBATEABHUI[BI AUIIIb HAYaAbHBIe (Ppa3bl IOCAGAHUX U peAKHUe
B HUX BKPANAEHUS C CAMOKPUTHUKON (THIA «KaKasl >Ke s TAymasi AeB-
YOHKa» U T. I1.). B 0CTaABHOM SI3BIK M CTUAB JCTEp He OTAMYAIOTCS OT
S3bIKA U CTUAS aBTOPA, KaK, HAAO TOHUMATh, U OOIIUIT Cepbe3HBbIil
TOH, U YMEHUe BUAETb 1 ONUChiBaTh. To ecTh, cuntaeT HaboKOB, 9KCTIE-
PUMEHT C IoBecTBOBaTeAbHUIIeH He yaaacs [Nabokov 1982: 100-102].

OcMeAnMCs 30eCh He COTAAaCUThCs ¢ Oaectsiedt Aekiuent Habo-
KoBa. OH He BIIOAHE YUUTBHIBAET, YTO JCTep MUIIET BOCIIOMUHAHMUS
0 AETCTBE U I0HOCTH y3Ke B3POCAON SKEHIIUHOM, CEMb A€T COCTOSIIEH
B Opake, MaTepbio ABOMX AeTeil. OH He YUUTHIBAET, YTO JCTep He-
00bIYAHO YMHA U OYe€Hb HAOAIOAATEABHA. ITOMY €CTh KOCBEHHBIE
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CBUAETEABCTBA — KOCBEHHBIE IOTOMY, UTO BCE OHU B e COOCTBEHHOM,
BOOOIIIE-TO CAMOKPUTHYHOM, TT0BeCTBOBaHMU. OHA CTI0OCOOHA AABATh
IIpOHULIaTeAbHbIE U TOYHBIE OLIEHKU AIOAEN U MX IOCTYIIKOB, a TaK-
JKe CUTyalluil; OHA YMeeT AeAaTh AOTMYECKH Oe3yIpedHble BHIBOABL.
3peaka MpophIBAIOIIMECS] B €€ TeKCT OLeHKU ee OKPY>KalolUMU
3aCTaBASIIOT YATATEAS [IOHSTh, YTO ee BOOOIIe-To LEeHsT BCe, AdsKe
TaK¥e HellpUBAeKaTeAbHbIE IEPCOHAKU, KAK MUCCUC AsKeArOu U MU-
crep Tapsuppon-crapmnii. Ee, mpaBAa, HUKOTAA He XapaKTepu3yeT
caM aBTOP: OTMETHUM, YTO, XOTSI HEKOTOPbIE IIePCOHA>KH MTPEACTABACHBI
B 060X [OBECTBOBAHUSX, IcTep CaMepCoH B TAaBax OT aBTOpaA AdKe
He YIIOMUHAeTCs.

Hakower, HaBoKOB He yuuTBIBaEeT, uTO JCTEp MOoAyunAa OAAro-
Aapst AJKoHy AsKapHAMCY Heraoxoe oOpasoBaHue, AaKe nopaborana
YUUTEABHUIIEN B CBOEH IIKOAE, MOKET 00yUaTh A3bIKY U KOMMEH-
TUPOBATh S3bIK. K TOMY JXe 0OHa HECKOABKO AeT A0 HallUCaHUs CBO-
UX BOCIIOMUHAHUN 3KUAA U obmiasack ¢ AskapHaucom. Ee peub u He
AOAKHA 0C000 OTAMYATBCSI OT TPAMOTHOM pevn aBTopa. ABa Ipumepa
HaboKkoBa SIBHBIX IIPUCYTCTBUN aBTOPCKON PeUr B TIOBECTBOBAHUU
Ictep o perctie: «The clock ticked, the fire clicked...» [Dickens 2020: 21]
1 TIOBTOPSIIOMASICS AeTanb mopTpera BeaepeunsBoro Kenpska: «And
then, taking off his eye-glasses and folding them in a red case, and
leaning back in his arm-chair, turning the case about in his two hands,
he gave my godmother a nod» [Dickens 2020: 23]. Ho pa3Be He moraa
A€BOUKa, HabAIOAATeAbHAS X BO BTOPOM CAyYae TI0YTH ABEHAAIlaTH-
NeTHsIS, BCe 9TU AeTaAU TAKMM 0O6pa3oM OTMETHUTD U Tpo cebs mpo-
KOMMEHTHPOBATh 1 3aIIOMHUTD, a MI033Ke B JKU3HU 3anucarb’ (Jcrep,
3aMeTHM B CKOOKaX, KaK U BCe AUKKEHCOBCKME aHT€AbCKUE ABOYUKH,
aKIeHTUPOBAHHO aHTU-AOAUTA, ee IICUXUKa COPUeHTUPOBaHa Co-
BepIlIeHHO Ha Apyroe.) Baaepu KeHHear B cBOell cTaThe MOKa3bIBaeT,
4TO TIOBECTBOBAHUE JCTEP OTAUYAIOT OCOOBIE UEPThI, CBOMCTBEHHbIE
VIMEHHO ee TeKCTY: 3TO BCSIKOTO POAA MapKepbl COMHEHMSI, TPeAIIONO-
JKUTeAbHbIe KOHCTPYKIIUU (Pa3HOBUAHOCTb COCAATaTeAbHOTO HAKAO-
HEeHMS), TaCCUBHbIe KOHCTPYKIMHY, HEAOCKA3aHUsI (gaps) U YMONYAHUS
(silences) — Bce TO, UTO CBMAETEABCTBYET O €€ HEYBEPEHHOCTH B cefe.
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HeyBepeHHOCTD Ke 3Ty UCCAeAOBATEABHHULIA CBSI3bIBAET C €€ TSKeABIM
ACTCKUM OIIBITOM, KeCTKMMHU BHYIIEHUSIMU TE€TKU TOTO, UTO AyYIIe
OBl eil He POAUTBCS, B KOTOPbIX KeHHEAM BUAUT BAMSIHUE KAaAbBUHU3-
Ma [Kennedy 1979]. Cornamasicb ¢ 3TUMu HaOAIOACHUSIMH, OTMETUM
€IIe M Te CBOMCTBA, KOTOPLIX HET B TEKCTE II0BECTBOBATEADHUIIBI, —
OHM BAAHBI HEBOOPY KEHHBIM TAa30M, [IOCKOABKY SIBHO IIPUCYTCTBYIOT
B IaBax aBTOPCKUX. DTO, BO-IIEPBHIX, caTupa (HpaBCTBEHHO-3THUYeE-
CKM€ OCYKAeHUS DCTep HUKOTAA He CATUPUYHBI) U, BO-BTOPHIX, 0000-
IIEeHNS, KaK CATUPUYECKHE, TAK ¥ CePbe3HO U IKCIIAUIUTHO 00BU-
HuTeAbHble. OA\MH HATASIAHBIN TIPUMeEP: AeAO «ASKapHAUCH TPOTUB
JASKapHAMCOB» TIOCAe MHOTHX AECSITUAETHI CAYIIaHUM U OYMaKHOM
BOAOKUTHI 3aBEPILICHO HUYEM, IIOCKOABKY KaHIIAepCKUI CyA U I0pU-
CTHI TIOTAOTUAM BCE HEManOe OCllapuBaeMoe HACAeACTBO. AOCYpA.
I'poreck. [loBoA AASI caTUpUYeCKUX MHBEKTUB. OAHAKO U3 II0BECTBO-
BaHug dcTep 00 ITOM AHE 3aKPBITUS AeAd YATATEAD Y3HAET AUIID,
Kkoraa Puuapp KapcroH, opHa U3 sKepTB KaHIAEpCKOro cyaa U KOH-
KpeTHO Aena «AKapHAUCH IPOTUB AKapHAKUCOB», IPUXOAUT CO CAY-
LIaHUI AOMO 1 yMupaet. Hu catupbl, HI UHBEKTHUB — OHU B TAaBax
aBTOPCKUX.

bonee HarAgAHO MPOAEMOHCTPUPOBATDH pa3sAnMdre TEKCTOB OT aB-
TOpa 1 OT IOBeCTBOBATEABHUI[BI MOJKET MpHUCTaAbHOE uTeHue (close
reading) 1 comocTaBAeHUE OTAEABHBIX OTPBIBKOB.

Aa, AMKKeHC He TIOBTOPSIA OOABIIE OIbITA C IOBECTBOBATEAbHM-
Len-skeHHon. OAHAKO, AyMaeTcsl, He IIOTOMY, YTO UCITYTanCs «AeT-
CKOTO AelleTa», He CIIOCOOHOTO CIIPaBUTHCS C CePhe3HBIMU 3aAauaMHu.
B «boAbLIMX HaAeKAAX» OH B KauecTBe eAMHCTBEHHOTO TI0BeCTBOBATe-
Ast, 6e3 aBTOPCKOTO HAPPATUBa, BBEA AePEBEHCKOro Maabumnka [lurma,
B Hauaje CIOKeTa COBCEM MaAeHbKOTO U, TAaBHOe, He0Opa30BaHHOTO
(mpu Bceit HEOYeBUAHOM pPeTPOCIIeKTUBHOCTY IOBECTBOBAHUS, KOTO-
poe BEeAET 3peAblil IepOoll, «IIbITAIOIIUICS» TOYb-B-TOYb BOCIIPOU3Be-
ctu cebsl caMOro B A€TCTBE U OTPOYECTBE). B 11eA0M MOXKHO CKa3arh,
4TO AMKKEHC yCyryOuA 3KCIIEPUMEHT, HauaThiil ¢ dctep. Bo MHOrOM
9TOT IKCIIEPUMEHT, KOHEYHO, CBSI3aH C UCCAeAOBAHMEM OOrarcTBa
BO3MOYXKHOCTEH pa3sAMYHBIX TOUEK 3PEHUS B 3BOAIOLUU €BPOIIEH-
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croro pomana XIX, a sarem u XX B. (He 3a6yAeM, 4TO OAHOBPEMEHHO
¢ <XonroaHBIM pAoMOM» Bo ®Dpannuu [ocras Gaobep nurmer «focmo-
Ky boBapu», rae 3T BO3MOKHOCTH UCIIOAB3YeT CaMbIM UHTEPEeCHBIM
obpasom.)

Oanaxko [Inn n3 «boapmmux Hapek\» BBIBOAUT HAC U €11le Ha OAUH
BOIIPOC, CBI3aHHBIN ¢ dctep CamepcoH. HaaesKHBIN AM OHA TIOBECTBO-
BaTeAb? HeHaAeKHBIMU 3aBEAOMO OBIBAIOT AUOO ASKeI[bl, AUOO WC-
KpeHHe He MOHUMAIOIIEe CYTH OMUCHIBAEMBIX MU COOBITHI TPOCTa-
K1 — 0OBIUHO AIOAM U3 He0Opa30BaHHBIX cA0eB 001ecTBa u Aetr. (O1-
METHM B CKOOKAX, 4TO MOCAE OAECTSIINX HEHAAESKHBIX TIOBECTBOBATE-
neit no AMKKeHca, TaKuX, HarpuMep, Kak Taniau B Castle Rackrent Ma-
pun dpxyopt unu Kot Mypp y lopmana, B XX u XXI BB. 9KCIIepUMEHT
C HeHaAe>KHBIMU [T0BECTBOBATEASIMU IIPOAOAIKAETCS, AEMOHCTPUPYSI
B TOM YHMCAE U paclliipeHre Auana3oHa U BO3MOKHOCTEHN pa3sAuyHbIX
TOUEK 3peHus B poMaHe. B kauecTBe Hanbonee IPKUX IPUMEPOB YIIO-
MaHeM craboymuoro beupsku B The Sound and the Fury ®onkuepa,
ABopenkoro B The Remains of the Day murypo, MaAbunKa-ayTUCTa
B The Curious Incident of the Dog in the Night-Time Mapka X3A0Ha, IICU-
XOraTa — 3arAaBHOTO repos B Engleby Cebactuana ®onkca, 6abyiiky
C IPOTPeCcCUpPyIONUM CHHAPOMOM AAblireiimepa B Elizabeth is Missing
OMmBbl Xuan.) Dctep CaMepcoH MOKeT, HaBepHOe, ITOKa3aThCs He-
HaAEKHBIM MTOBECTBOBATEAEM, KOTAA OMUCBIBAET ATCTBO U IOHOCTb.
Torpna oHa He 3HaAa CBOEro MPOUCXOKAEHUS Y IOTOMY MHOTOTO He
IIOHMMaAa; HO B €e CAydae HeHaAeKHOCTb AUIIb UAAIO3US, OHA THU-
1IeT, KOTAA y>Ke BCe 3HaeT, U, CAydaeTcs, YIIOMUHAeT, YTO O TOM UAU
0 ApyroM cobbITuu UAU (akTe paccKaskeT B CBOe BpeMs. IMEeHHO 13
ee rAaB YuTaTeAb BCe OKOHUYATEAbHO Y3HAeT, XOTs U MOT HauaTb AO-
raabIBAaThCS paHee, U3 TAAB OT aBTOpPa, YIIOMUHAOIIUX 0 O€3AeTHOCTH
Aepr AeAAOK B 3HAYMMOM KOHTEKCTE ee OeCIIpUIOTHOCTH B OCEHHUE
AOKAM B UMeHMHU YecHU YOAA M ONMCHIBAIOIIUX OIIEAOMAEHHOCTD
lanmnu nepea OPTPETOM MUAEAU U €r0 AdAbHelIIee AI0OOIIBITCTBO
1 paccreAOBaHUe.

HexoTopag HeHaAeKHOCTb JCTep KaK IIOBECTBOBATEAbHUIILI
CBf3aHa C €e CaMOOLIEHKON. Kak yyke oTMe4anoch, e COMHEHU S
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B COOCTBEHHOM yMe TlepeyepKUBAIOTC GpaKTaMu U3 ee sKe paccKa-
3a. He A0 KOHLIa paspelleHHbIM, Ha Halll B3TASIA, OCTA€TCS AUIIb BO-
IIPOC O ee YTpaueHHoil B pe3yabrare 00Ae3HU [TPUBAEKATEABHOCTH.
Kak u nonaraercst y AMKKeHCa, [10 CYaCTAMBOM CAYYalHOCTU DCTEp
OKas3bIBAeTCs B IOPTOBOM TOPOAE KaK pa3 TOTAQ, KOTAA B HETO IpU-
ObiBaer u3 NHAMM KOpabAb, BpauoM Ha KOTOPOM — HOAOOMBIIUCS
el Korpa-To AneH Byakopt. OH CMOTpUT Ha ee M3MEHUBIIYIOCS BHEIII-
HOCTb, 1 OHa HECKOABKO Pa3 OTMeuaeT ero cokanseHue: «..I saw that
he was very sorry for me» [Dickens 2020: 541]; «<He was so very sorry
for me that he could scarcely speak» [Dickens 2020: 542]; « felt as if
he had greater commiseration for methan I had ever had for myself»
[Dickens 2020: 542]; «And in his last look as we drove away, I saw that
he was very sorry for me» [Dickens 2020: 544]. [londepkHeM, 4TO cO-
4YyBCTBUE ANeHA ITPU 3TON NEePBOM BCTPEYE IMOCAE Pa3AyKU BCErAa
AQeTCsl ONIOCPeAOBAHHO, UCKAIOUUTEABHO TAaszaMu Jctep. Tak an yx
OHA U3MEHUAACh, UAU CBUAETEABCTBYET O cebe ee 3aHUKEHHAsI Ca-
MOOLIEHKa U NPOPHIBAETCS €€ OBeCTBOBAaTeAbCKAsl HEHAA€KHOCTD?
CIrycTss HEKOTOpOe BpeMsl OHU € AAeHOM OOBSICHSIOTCS B AIOOBH,
Y OHa caMa KOMMEHTHUPYeT, 4TO IIPU BCTpeyde B IOPTOBOM FOPOAE ITpHU-
HsIAQ 3@ COKaAeHHE TO, UTO Ha CAMOM AeAe OBIAO BbIpaskeHreM OOAb-
mIoro uckpeHHero uyBcTBa: «I learned in a moment that what [ had
thought was pity and compassion was devoted, generous, faithful love»
[Dickens 2020: 724].

[lo cyTu, MBI y3Ke IepeKUHYAM MOCTHK K YeTBepPTOMY BaykKHe11e-
MY 9KCIIEPUMEHTY AUKKeHCa B «<XOAOAHOM AOME», K A3YPOAOBAHHOMY
ocIoi Ay Dcrep. 3aueM IUcaTeAro MOHAAOOUACS TAKOM CHOKETHBIN
110BopoT? OGBIYHO BeAb Y HETO KPACOTa BHEIIHSS U BHYTPEHHSS APYT
ApPYTY COIYTCTBYIOT. U HA060POT: MOpaAbHBIE YPOABI ¥ BHEIIIHE AOO0
OTKPOBEHHO YPOAAUBHI (B KaueCTBe OAHOTO Ipumepa — ceMbsi CMony-
VAOB B 9TOM poMaHe), Aub0 aKIeHTMPOBAHHO HEIIPHSITHBI HECMOTPSI
Ha KpacuBble Y4epThl (OISITh K€ IIPUMEep U3 poMaHa — MajAeMyas3enb
OptaH3). Bpsia An TaksKe N3MeHEHUe BHEITHOCTU OAAroAapst OCTaB-
AEHHBIM OCIIOi PyOI[aM MOKeT 3aMAacKUPOBATh SIBHBIE YePThI CXOA-
CTBa € KeM OBbI TO HU OBIAO — B AdHHOM CAydYae, YepThl CXOACTBA JcTep
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¢ Marepbio (MycTh cama DcTep U AymMaeT uHade, GAaropaps cyabOy
3a TO, 4TO Telepb HUKTO HUYEro He 3arnoA03put). OAHAKO 3TH YepThl
CXOACTBA y3Ke ObIAYM AIOOOMBITCTBYIONMMU OTMEYEHbI A0 ee Hones-
HU. AyMaeTcs, UICIOPTUB BHEIIHOCTb IepOMHU-TI0BECTBOBATEAbBHUILHI,
JAMKKEHC TIOIBITAACS TIOAeMU3UPOBATh ¢ CAMUM CODOM U MOKA3aTh —
BIIepBbIE U B IIOCAEAHUIT pa3 B CBOEM TBOPUYECTBE, — UTO BHYTPEHHSIS
KpacoTa He pa3beAdeTcss HIKaKMMU IPOTUBOPEYAIlMMU YCAOBUSIMU.
B oranune ot BHerrHel. OH MOIIBITAACS ITOKA3aTh, UTO, KaK TAACUT
aHTAMICKAs MMOCAOBUIIA, «<KpacoTa B raa3ax cMoTpsimero» (beauty
is in the eye of the beholder). Aa>ke mpocTast JkeHa KUPIUIHUKA, TPU-
3HaBasl, YTO JCTep KPacoTy yTpaTUAA, BO-IIePBBIX, He AaeT HUKAaKUX
AeTaneil U IOAPOOHOCTEN ee HOBOW BHEIITHOCTH U, BO-BTOPBIX, TYT
JKe IepedncasieT ee IpUBAeKaTeAbHBle cBoMcTBa: «And that young
lady that was such a pretty dear caught his illness, lost her beautiful
looks, and wouldn't hardly be known for the same young lady now
if it wasn't for her angel temper, and her pretty shape, and her sweet
voice» [Dickens 2020: 549]. [IpaBaa, HEAOCTONMHBIN W HeAeTIbI [anmm
CIIPOBOLIPOBAH JCTep, MOAHSBIIIEN TepeA HUM Byaab, Ha KOMUYHEN-
LIYIO CLIeHy OTKas3a OT IpeanokeHUs pyKu U cepana [Dickens 2020:
471-475]. OAHAKO KOTA@ OHA IPUOTKPHIBAeT Byaab epeA Puyapaom,
ero peaknus — «Always the same dear girll» [Dickens 2020: 453]. Bot
TOABKO O Hell AW 9TO UAU O €T0 BHYTPEeHHe! HeUCIIOPYeHHOCTH, He
3aTPOHYTOM TPATUIECKUMU 3a0NYKACHUSIMU? AMKKEHC TTOMBITAA-
CsI TAK3Ke MOKa3aTh, 4TO aOCOAIOTHOTO PaAY>KHOTO CYACThS HABEKU
YAOCTAMBAIOTCS HE 3a BHEIIHIO KPacoTy, a 3a AoOpo u mpodwe Ao-
CTOMHCTBA. B KOHIIe CBOEro NOBECTBOBAHUS — 3TO U KOHel] poMaHa —
Dcrep, yiKe ceMb AeT Kak xo3siika HoBoro Xonoanoro Aoma u obaa-
AaTeAbHHI[A a0CONIOTHOTO CYACTbsI, AYMAeT B OTBET Ha CAOBA MY3Ka
0 TOM, 4TO OHA Hoaee xopouleHbKas, yeM Obina Korpa-Au6o: «l did
not know that; I am not certain that I know it now. But I know that my
dearest little pets are very pretty, and that my darling is very beautiful,
and that my husband is very handsome, and that my guardian has the
brightest and most benevolent face that ever was seen, and that they
can very well do without much beauty in me — even supposing —»
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[Dickens 2020: 766]. Bce 6p1A0 ObI ICHO, €cAM ObI He 3TO 0OOpBaHHOE
IIpeAIIONOKEHUE, 3aBepiiaroliee poMaH. OHO 3acTaBAseT BCIIOMHUTD
0 3epKanax, KoTopbie Jctep cpasy mocae 6OAE3HU He AAIOT, HO B KO-
TOpbIE OHA AAA€€ B CIOJKETE U B 3aKAOUYMTEAbHON 4acTU CBOETO I10-
BECTBOBaHMUY CMOTPUTCS. UTO 0Ha B HUX BUAUT? [loueMy AMKKeHC
HU pa3y He OIMcaA UCIOpUYeHHOe AnLo? EAMHCTBEHHOE, UTO U3peA-
Ka YIIOMUHAeTcsl, — «B IIpamax» (scarred). BecbMa HEMHOTOCAOBHO
AAsl YOEKAEHUsS YMTaTeAs] B BUAMMON HEKPACUBOCTU BHYTPEHHE
MpeKpacHOW, OAHMMU CBETABIMU KPACKaMU MUCAHOU TepOUHU-TIO-
BECTBOBATEeABHUIBL. [IpeanionaraeM, 4To AMKKEHC ¢ TAKUM pPacXOK-
A€HVEeM BHYTPEHHEH CYIIIHOCTH U BHEIIHero 0O6AKMKa MPOCTO He MOT
CIPaBUTHCS], IKCIIEPUMEHT MHTEpeCeH Kak IOIbITKa, KaK HaMepeHue
OBITh JKM3HETIOAOOHBIM, OAHAKO AO KOHI[A He AOBeAeH. TOACTOBCKas
KHsDKHA Mapbst u3 Octep He noayuuaack. (06 yrpare crep RpacoTh
B HECKOABKO MHOM KAoue nuinet Braaumup Habokos [Nabokov 1982:
103-104]).

Aanee B TBopyecTBe AMKKEHC BHEIIHOCTb AOCTOMHBIM aHTreanye-
CKMM CYLIeCTBaM He IIOPTU/A, OAHAKO OTAAAEHHOE 3XO0 SKCIIepUMEeHTa
MOJKHO YBUACTD B YK€ YIIOMMHABIIMXCS «BOABIINX HapeKAax». Kak
M3BECTHO, U3HAYaAbHO 3TOT POMaH He 3aBepllancs CTOAb CBOVCTBEH-
HBIM AMKKEHCY CYaCTAMBBIM KOHLIOM. Her, B pacnaaTy 3a UAAIO3AHA
[lun okaseiBaAcs y HeOOpaTUMO pa3duToro Kopeira. CMOr A aBTOP
TaKOW IeYaAbHbIN PEaAUCTUYECKUI 3aMbICEA OCYILECTBUTh BCEPHE3
n HaBcerpa? Kak n3BecTHO, IO COBETY byabBepa-AUTTOHA — HO C Ka-
KOI NeTKOCTBIO, C KAKOM COOCTBEHHOM AUKKEHCOBCKOM €CTeCTBEHHO-
CTBIO! — OH AOIIMCAA KOHEIl, B KOTOPOM U YYAECHOE CAyYaltHOe COBIIa-
AeHUe (He3alAaHMpoBaHHas BcTpeua [uma u DcTeAnsl Ha MemeAnIe
AOMa MHUCC X3BUIIIeM, KOTAQ OHU MOSIBASIOTCSI B OAMH U TOT K€ ACHb
U Yac), ¥ HpaBCTBeHHAs pedopma (MOTpernaHHoi HecuacTAUBbIM Opa-
KOM DCTEABI), U BO30OHOBUBIIINECS HAAEKABL HA CUACTDE.

B 3aKAIOUMTENBHOIT YacTh paboThl 0OpaTUMCS K TOMY, YTO HaW-
Gonee OUEBUAHO CBSI3bIBAET BEAUKOTO TIHCATENSI-BUKTOPUAHIIA C TIOCT-
MOAEPHUCTCKON KYABTYPOI, TEOpUEN U IPAKTUKOMN: ero BHUMaHUe
K pa3sHOTO pOAa Ha3bIBaHUSM, a IONIPOCTY — K I3BIKY. OTAEABHBIE

5]



acrexThl paboThl AUKKEHCA C SI3bIKOM M CTUAEM HEOAHOKPATHO OIUCa-
HbL MBI, 0OAHAKO, paCCMOTPUM B COBOKYITHOCTU Y KaK CUCTEMY Te U3 HUX,
KOTOpbIE MTPOBOLUPYIOT BO30Y;KAeHUE 3HAKOBOM TKAHU TEKCTa,
CTOADb Ba>KHOTO CBOMCTBa AUTEpaTyphl NocaeAHeln Tpetu XX B. Bos-
Oy>KAeHHAS 3HAKOBASI TKaHb, KOHEUHO K€, CBUAECTEABCTBYET U O 3a-
BEAOMOM UTpe aBTOpa C TeKCTOM, ¥ 00 UIpe aBTopa U TEKCTa C Yu-
TaTeAeM: TEKCT TIepecTaeT ObITh TOABKO HOCUTEAEM MHPOPMALIHH,
KOTHUTUBHOM UAU AaXK€ YUCTO 3CTETUUYECKOH, a IPUBAEKAET BHU-
MaHue K cebe B CBoeM cOOCTBEHHOM TIpaBe, OH HacTauBaeT Ha CBO-
el CaMOILIeHHOCTH, HO BCe Ke He OTKA3bIBAeTCS OT CBOMX CIOJKETHBIX
obs3anHOCTEM. [10 TAKOMY TEKCTY HEBO3MOXKHO TIPOCKOAB3HYTH, KAK
10 TAAAKOI TIOBEPXHOCTH, OH UpeBaT 3aTPyAHEHHOCTbIO IIOHUMa-
HMsI, OH TpeOyeT 0CTAHOBOK U AayKe paciiudpoBoK. Bo3OyKAeHHOCTb
3HAKOBOM TKAaHU TEKCTa B TOM UAU MHOM CTeIleHU CBOMCTBeHHA BCeM
Mpon3BeACHUSIM AMKKEHCa, a B «XONOAHOM AOMe» OHd MaKCUMaAb-
HO BBICOKA. JTOT pOMaH, Kak HUKaKou Apyron y AMKKeHca, B Kaue-
CTBe UMIAUKAIIMNA U ABUTATEeAeN TAABHBIX CIOKETHBIX AMHUIT IMeeT
CO3AaHMe, HaTlMCcaHue, TepenrucbiBaHne, TPOYTeHe Pa3ANYHbIX TeK-
CTOB; UX CTUAM; IIOUYEPK UX aBTOPOB UAU IEePernruCINKOB; HeyMeHUe
YUTaTh U 0OyUEeHVe UTEHNUIO; a TAKKe aadaBuT, Oymary, YepHUAA, TIHC-
yeOyMaskKHYIO AaBKY — BCE 9TO OIUCAHO B MHTepeCcHedeln pabore
[leitnsr dyp Dickens’ Rhetoric [Foor 1993]. MBI ke OTMETUM OCHOBHBIE
cAyuau, KOTOpble HEIIOCPEACTBEHHO BO30YKAAIOT 3HAKOBYIO TKAHb
TeRcTa poMaHa «XOAOAHBINA AOM» U CIIOCOOCTBYIOT €r0 IPOUYTEHUIO
B HOBOM, ITIOCTMOAEPHUCTCKOM pakypce, AeAasl 3aBOpa’kuBaloiuM
TEKCT KaK TaKOBOM (KAIOUeBOe CAOBOCOYETAHUE 3AeCh «<KaK TAKOBOI»,
MIOCKOABKY ITPOM3BeAeHUsT AUKKeHCa 3aBOPasKUBaAU B TeueHue Oonee
CTa AeT U A0 MOCTMOACPHU3MA).

HauneMm c 3arnaBus. «XOAOAHBIMU AOMaMU» Ha3bIBAIOTCSI AOM
MAskoHa AskapHarca U B GuHANE AOM ICTep. DTO caMble TelAble AoMa
B pOMaHe, B KOTOPOM MHOYKECTBO [I0-HACTOSIIIIeMY XONOAHBIX — HAUU-
Has C AOMa TeTKU JCTep, TAe IPOTeKaeT ee paHHee AeTCTBO, A0 AOMOB
AeANOKOB, TAe CIpY AecTepy BCerAa XOAOAHO, CKOABKO Obl KAMUHOB HU
pactananMBany, ¥ BIAOTh A0 KaHIIAepcKoro cyaa, camoro XoA0AHOTO
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13 BCeX. 3AeCh IMPOSIBASIETCS] HepeAKO BCTpeuaromascs y AukkeHca
HOMMHAI[US «CO CABUTOM», T. €. AOJKHasl, UAM OTHOCSIILASICS He K CBO-
eMy HeloCpeACTBeHHOMY pedepeHTy. 3HauuMO B 3TOU CBSI3U BIlep-
Bble YCABIIIIAaHHOE JCTep yIoMUHaHKe XONOAHOTO AOMa B pasroBope
Kenaska u Aopaa-Kaninepa: «'Jarndyce of Bleak House, my lord,” said
Mr. Kenge. “A dreary name”, said the Lord Chancellor. “But not a dreary
place at present, my lord,” said Mr. Kenge» [Dickens 2020: 33-34]. Apy-
TUM IIPIMePOM TaKOM HOMUHAINY sIBAsIeTcsl roBopsitiee ums Dedlock
(110 3By4YaHMIO, XOTS ¥ C OTAMUKEM B OAHY OykBYy: dead lock — poca.
«MEepTBBIN 3a10p»); OHO TOBOPUT BOBCE HE O €r0 HAaCAeACTBEHHBIX
HOCHTEASX, HO, BO3MOKHO, O MUAEAM, IPUOOPETIIIel ero B 3aMysKe-
CTBE, ¥ YK TOYHO O TIOBEPEHHOM B AeAaX CeMbU MOTYIIeCTBEHHOM
fopucte TaAKMHIXOpHE, B aBTOPCKOM ONUCAHUU KOTOPOTO MPSMO
YIOMMHAeTCsl ero HempoHuIiaeMasi 3akpbeiTocTb: «Mr. Tulkinghorn...
enjoys his wine. As if it whispered to him of its fifty years of silence
and seclusion, it shuts him up the closer. More impenetrable than ever,
he sits, and drinks, and mellows as it were in secrecy, pondering at
that twilight hour on all the mysteries he knows...» [Dickens 2020: 267].
Mmena Summerson (pamunusg dcrep), Krook (pamunns crapbepiiu-
Ka — napoauitHoro Aopaa-Kauiaepa), Flite (pamunust mory6esymHoi
CTApYIIKU-MCTHUIIB) TOBOPSAT CAaMU 3a ce0sI, OAHAKO TOYKE T10-CBOEMY
CO CABUTOM: OHM 03HAYAIOT «A€TO W COAHIIE», <MOITIEHHHKY, <[TOAeT» Ha
CAYX, HO B HAIIMCAHUU Ha OAHY-ABE OYKBBI OTKAOHSIOTCS (CONHIIE —
sUn, momenuuk — Crook, moner — fliGHt). Tpaautmontsie, 6e3 AUK-
KEHCOBCKOTO (MPMEHHOTO «CABUTa» FOBOPSIINE UMeHa TOXKe B po-
MaHe IpeACTaBAeHBL: ceMeiicTBO Smallweed («ManeHbKRUI COPHSIK»),
a Tak’Ke BHECIO’KeTHbIE MOAUTUKU AOPABI Boodle (pasr. «aypak, 6oa-
Ban») 1 Doodle (pasr. «6oaBaH, 6e3peAbHUK), opUcThl Blower (pasr.
«rperniaw») u Tangle («iiyranuiia, Hepasbepuxa; 3aIyThiBaTh»), pupMma
oBeaupoB Blaze and Sparkle («cusaTe» m «cBepKaThb»). [lopueprHeM,
YTO TOBOpSILIYE NMEeHa Pa3AMYHbIX TUIIOB — BCErAa MpHUeM, 3aCTaB-
ASIIOIIMIN YUTATeAs He 3a0bIBaTh O CEMAHTUKE TEKCTA, O ero CaMo-
[EHHOCTH U He CKOAB3UTB I10 €T0 TIOBEePXHOCTH AHIIb AAST TONYUEHU ST
nHpopMaIuu.
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[IppeMoM ¢ aHAAOTMYHON QYHKIIMEN SIBASIOTCS U SIPKO UHAU-
BUAYaAbHbIE pedyeBble XapaKTePUCTURU. OHU IPEACTABASIIOT COOOI
AMOO MOBTOPSIONIUECS CAOBA U Pppasbl, IOCTOSHHO COMYTCTBYIOLINE
MEePCOHAXKY, U BCTPEUAIOTCs MOBCIOAY Y AUKKeHca (B «XOAOAHOM
AOME» OAWH U3 IIPUMEPOB — MPORASITHS AeAYIIKY CMOAYHAA B aApec
JKeHbI); AM00 JKe TpaMMaTUYecKy U pOHETHUYEeCKU HEHOPMATUBHYIO
peub, UCKaKeHHOCTh KOTOPOII IlepeAaeTcs B TeKcTe opdorpadueit, —
3AeCh 9TO, HAllpuMep, HelpaBUAbHAS peub ¢paHiykeHKn OpTaHs,
A€MOHCTPHPYIOIIAsl He TOABKO ee NHOCTPAHHOCTh, HO U IIOAYAC 9MO-
nuto: «“Because you have known perfectly that I was en-r-r-r-raged!” It
appears impossible for mademoiselle to roll the letter “r” sufficiently
in this word» [Dickens 2020: 510] — 1 coBceM MMO-UHOMY MCKa>KeHHa s
peub nopMeTanbiuka Axo: Jo suddenly comes out of his resignation
and excitedly declares, addressing the woman, that he never known
about itthe young lady, that he never heern about it, that he never went
fur tonhurt her, that he would sooner have hurt his own self, that he'd
sooner have had his unfortnet ed chopped off than ever gone a-nigh
her, and that she wos wery good to him, she wos» [Dickens 2020: 550].
[IpuBeAeHHbIIT TpUMEP OCOOEHHO MHTEPECeH, OCKOABKY UCKasKEeHMSI
BOCITPOU3BEAEHbI B HECOOCTBEHHO-TIPSIMON peun. B «<XonopaHOM poMe»
MBI HAXOAVM U TAPOANITHOE TPOTeCKHOe pOHEeTHIeCKoe KOMUPOBaHNe
pedm apucTorparta, Ky3zeHa aopaa Aeproxa: «The debilitated cousin
says of her that she’s beauty nough — tsetup shopofwomen — but rather
larming kind — remindingmanfact — inconvenient woman — who WILL
getoutofbedandbawthstahilshment — Shakespeare» [Dickens 2020:
566]. Takoe BoCIIpon3BeAeHHe TpeOyeT BHUMATEABHOTO IIPOYTEHUS,
MHOTAQ TIOYTH ACHINPPOBKU, CMBICA JKe MOJKET OKa3aThCsl He BasK-
HBIM, UHQOpPMALIMS eABa AU He HYAEBOH, T. €. Mbl MIMeeM AeAO C TeK-
CTOM pajM TEKCTA — U, CAeAOBATEABHO, C BO30YIKAEHHOM 3HAKOBOM
TKaHbIO.

Haxkoweri, ere oAvH cr1oco6 MpUBAeUb BHUMAHKE K TEKCTY KaK
TaKOBOMY — 3TO IONPOCTY ero KOMMEHTapuil aBTOPOM UAU TIep-
coHaxkamu: «He appeared to enjoy beyond everything the sound of
his own voice. I couldn’'t wonder at that, for it was mellow and full
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and gave great importance to every word he uttered. He listened to
himself with obvious satisfaction and sometimes gently beat time to
his own music with his head or rounded a sentence with his hand.
[ was very much impressed by him — even then, before I knew that
he formed himself on the model of a great lord who was his client
and that he was generally called Conversation Kenge» [Dickens 2020:
25]. Camblil IPOCTOM NIpUMep — pearupoBaHue JcTep Ha HErpaMoT-
Hyio peub Yapau: <To which Charley, whose grammar, [ confess to my
shame, never did any credit to my educational powers, replied, “Yes,
miss. Him as come down in the country with Mr. Richard.”» [Dickens
2020: 534]. Cxosky10 PYHKIMIO — IPUBAEYb BHUMAaHUE K TeKCTY — BBbI-
MOAHSIIOT ¥ CAy4ay HelpaBUABHOIO TOHUMAaHUS TlepCoOHa’kaMu 3Ha-
ueHuit croB 1 HoMuHaui «“He has been took, miss!” “Took?” said 1.
“Took, miss. Sudden™. dctep nonumaet took Kak «cAyuuncs mpuna-
AOK», CAy>KaHKa JKe NMeeT B BUAY «3aAeps’KaH IpeACTaBUTeNeM 3a-
koHa» [Dickens 2020: 71]. O6painaior Ha ceOs BHUMAaHUE TAKKe He-
OAHOKpaTHBIE ITOAHbIE HEIIOHUMAaHUS U YTOYHEHUS IepCOHakaMu
cMbIcAOB: «“Jail,” said the strange man... “Or Coavinces.” “May [ ask, sir,
what is " “Coavinces?” said the strange man. “A ‘ouse"» [Dickens 2020:
72]. <“There will be a world more wiglomeration about it, [ suppose, but
it must be done.” “More what, guardian?” said I. “More wiglomeration,”
said he. “It's the only name I know for the thing.”» [Dickens 2020: 92].
VIHTepecHeN NI IprMep HaXOAUM B OOMEHe PEeNAUKAMU MEKAY
nepn Aeanrok u Tankumurxopuom: «“It would be useless to ask,” says
my Lady... “whether anyting has been done.” “Nothing that YOU
would call anything has been done today,” replies Mr. Tulkinghorn»
[Dickens 2020: 17-18].

OTmedeHHBIe YepThl IKCIIEPUMEHTAa U HOBATOPCTBA AMKKeHca
B «XONOAHOM AOMe», BO3MOYKHO, IPOAMBAIOT HEKOTOPBII CBET Ha «CO-
BpPEMEHHOCTb» IucaTtens. He cAyyaitHO K ero TBOPUYECTBY B IIOCACAHME
A€CATUAETHsI BHOBb ¥ BHOBb 00paIaloTCsl KCCAEAOBATEAN AUTEPa-
TypbL. [I[pruBeAeM AMIITb HECKOABKO CaMUX 3a ce0s rOBOPSIIMX 3a-
raasuit: Charles Dickens in Cyberspace: The Afterlife of the Nineteenth
Century in Postmodern Culture [Clayton 2003]; Dickens to Postmodernity
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and Back [Tomaiuolo 2006]; Dickens from a Postmodern Perspective:
Alfonso Cuaron’s “Great Expectations” for Generation X [Holt 2007]. Bipo-
YyeM, HHTepeC K AMKKeHCY MOSKHO paclieHUBaTh U KaK pe3yAbTar Io-
BBIIIIEHHOTO BHUMAHUS B ABA TIOCT-IIOCTMOAEPHUCTCKUE ACCSITUACTUS
K BUKTOPUAHCKOW AMTEpaType B [[EAOM, YTO OYEBUAHO HE TONABKO TI0
HOBBIM aHTAOSI3BIYHBIM UCCA@AOBAHUSM, HO U TI0 BO3HUKHOBEHUIO
B OPUTAHCKOM AMTepaType HallpaBAeHMsI/SKaHpa — HEOBUKTOPUAH-
cTBa/HeoBUKTOpUaHCcKoro pomana (cMm. [Clayton 2012; Hancock 2012;
Heilmann & Llewellyn 2010; Neo-Victorian Studies 2008]).
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Bapeapa Andpeesna baukosa,
Hepmckuii 2ocydapcmeenHblil HAYUOHANbHDLI
ucc1e008amebCKUIl yHugepcument

Tpapunyuu u HOBaTOpPCTBO
I03AHEeY BUKTOPUAHCKOM AUTEPATYPBL:
TBOP4YECTBO JHTOHM Tpoanroma

TBopuectBo nucarenss dutonu Tpoanona (Anthony Trollope,
1815—1882) B TeueHre AOATUX A€T OCTABaAOCh IIOYTH IIOAHOCTBIO (11 He-
3aCAYKEHHO) 3a0bITHIM B COBETCKOM AUTEPATYPOBEACHUY, AQKE TIPU
M3BECTHOCTU U IOITYASIPHOCTH ITUCATEAS Y €T0 PYCCKUX COBPEMEHHUKOB
(mpeskae Bcero 0TMeuaoT poab, KOTOpyio 3. Tpoanon ceirpaia B TBOp-
yecKoM craHoBAeHnH A. ToacToro) (06 UCTOPUU AUTEPATYPOBEAYECKUX
HCCA€AOBAHUI TBOPYECTBA MMCATEAS B OTEUECTBEHHOM AUTEpaTypoBe-
aennu cm. [Proskurnin 2019]; o Torctom 1 Tpoanone cm. [I'HrocoBa 2014]).

[Tapapokc 3akatoyaetcsd B ToM, uTo 3. Tpoanrona Ha poAnHe CYU-
TAIOT OAHUM U3 CAMBIX 3HAUYUTEABHBIX ITHCATEAEeH BTOPON TTOAOBUHBI
XIX B., mpeAcTaBUTENAEM, €CAU HE CBOETO POAA CUMBOAOM, BUKTOPUAH-
CKOM 3M0XU. AeMCTBUTEABHO, B IPOM3BeACHUIX J. Tpoanona nepernae-
MVICh SIPKUe YepPTHI 3peA0i BUKTOPUAHCKON AUTepaTyphl U camoro ¢de-
HOMEHA «aHIAUNCKUN pOMaH», KOTOPBI UMEHHO CO BTOPOM ITIOAOBHAHBI
XIX B., pa3BUBasIChb 1 MOAUDUIIUPYSICH, «<BO3POKAAETCS» B AUTEPATYPe
pasHBbIX CTPaH U 110 CeM AEHb.

Yske HekoTopble GpakThl Ouorpadun mvcarens ObIAKM BeCbMa Xapak-
TEpHBI AAS ero 31MoxXU. Bo3pacraromas NonyASIpHOCTb UTE€HUSI, CpaB-
HUTEABHAS AOCTYITHOCTbh XYAOSKECTBEHHON AUTEPATYPBI, €e 0COOBI
CTAaTyC KaK MAOIIAAKY AAS 0OCYKAEHHUS HACYIIHBIX TPOOAEM CAMOTO
Pa3HOrO CBOMCTBA IIPUBEAM K TOMY, UTO BO BTOPOU ITIOAOBAHE BeKa
3a 1epo OepyTCs OueHb pasHble AIOAM, TIPOPECCUOHANBHBIE TTUCATEAN
paboTalT aKTUBHO U IPOAYKTUBHO, AdJKe UMes APYTYIO, «OpUIHaNb-
HYI0» TPO}eCCHIO, TIOSIBASIFOTCSI IIeAble CeMbH U AWHACTHUY MTHACATeNel.

K opHOM U3 TakUX ceMell MpuHaAAekKaA U OHTOHU Tpoanorm. Au-
teparyposea AK. Ca3epareHA, MUCCAeAOBABIINEI (peHOMeH BUKTOpUaH-
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CKOM AUTepaTypbl, IPUBOAUT CAEAYIOITMe TUPPHL: «DHTOHU HAIIACAN
47 (pomaHoB), ero MaThb ®p3HcUC MUABTOH Hamucana 35, ero cectpa
Cecunusi cozpana OAUH, HE3aA0ATO AO CBOE CMEepTH OT YaXOTKH, He-
CKOABKO KY3€HOB HAIlMCAAU B OOIIEN CAOSKHOCTHU AIOKUHY. Hakowrerr,
Opar duronu Tomac Apoabdyc Hamucan 20 pOMAaHOB, a €ro BTopast
skeHa OpsHcuc danHop Tpoanomn — caoite 60. Bee BMecTe Tpoanombl
co3panu 170 mpousBeaeHui, uto coctaBasger 0,3 mpoueHnTa ot obie-
rO KOAMYECTBA BUKTOPHUAHCKUX poMaHoB» [Sutherland 1995: 158]. Tak
CAOKUAOCH, UTO MMPOU3BEACHUST APYTUX MIPEeACTABUTENCN TTUCATeND-
cKkoil AnHactTuu Tpoanonos Ha GOHE TBOPUECKOTO HACAEAUS] DHTO-
HU OTONIAY Ha 3aAHUI NAAH U He CTOAb U3BeCTHBI unTtareato. Oa-
HAKO paHHee 3HAKOMCTBO C 0COOEHHOCTSIMU TBOPUYECKOTO TPOIIecca,
YCBOEHHAs MPUBBIUKA K €;KeAHEBHOMY AUTEPaTypPHOMY TPYAY, UeT-
KUe IIAaHBI 110 TPOAYKTUBHOMY HANIMCAHUIO TPOU3BEACHNU, OTHOIIIE-
HUe K JKMU3HU KaK K MaTepuany AAsl TBOpUeCTBa — BCe 9TO He TOABKO
co3pano 9. Tpoanona Kak nmucaTeAs], HO 1 HAAOKUAO OTIIeYaTOK Ha
€ro NPOU3BEACHUSL.

Kak u ero nucatenu-coBpeMeHHUKH (B TOM YUCA€ CBSI3aHHBIE
¢ 9. TpoanoIIOM POACTBEHHBIMU y3aMu), MUCATeAb IPUBHOCUT B AU-
TepaTypy pearbHOCTh KaK TAKOBYIO, IPaBAOIIOAOOHO M300paskast
1 HeCIIeIIHO, HO KPUTHUYHO OCMBICASIS ee. Ero aBTropuretaMu B AUTe-
parype Obiau I. @uapunr, A. Crepn, Ak. Octen, V. M. Tekkepeit. JKaup
WPOHUYHOTO pOMaHa-aHaAM3a, KaK M3BeCTHO, aKTUBHO pa3BUBAA
M. CrepH. Pomausl Tpoaaomna, 0coO€HHO paHHUE, BO MHOTOM Iiepe-
KAMKAIOTCSI € IOAHBIMUA UPOHUM poMaHaMu-aHaau3zamu CrepHa. Taxk,
XpecToMaTuiiHblii 00pas mucrepa Croyma us «bapuectepcRux Oarer»
(Barchester Towers, 1857) uMmeeT HEKOTOpPOe CXOACTBO € AOKTOpoM Chro-
oM u3 «<Kusuu u muenuit Tpucrpama Ulenawn» (The Life and Opinions
of Tristram Shandy, Gentlemen, 1768); orTyaa ke Tpoanron nodepnHyA
upero «oecep ¢ MPOHMIATEABHBIMU YUTATEAIMU» [cM. 00 9TOM: Oxford
Reader’s Companion to Trollope 1999: 392]. Emie oAHUM AnTEpaTypHBIM
aBroputeToM AAst 3. Tpoanora 6biaa Ak. OcteH. TPOAAOIT KCIIOAB3YET
cBovicTBeHHble OCTeH, 0COOEHHO TI03AHEMY TIEPHOAY ee TBOPUECTBa,
IpreMbl ApaMaTu3aliy, BHYTPEHHEI0 MOHOAOIA Teposl, a TaKxKe
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yMeHUe NUCcaTeAbHUIIBl HAXOAUTh MaTepruan AASl CBOMX IIpOU3Be-
AEHUIN B KAMePHOM, 00bIA€HHOM KU3HU TepcoHaskeil. OAHAKO UHO-
raa Tpoanon napoaupyer poMmansl OcTeH; HaIpUMep, TPOAAOIIOBEA
A. PaiiT cunTaeT napoareit «<Ha CeHTUMEeHTAaAbHYIO TPaAULMIO U PO-
MaHbl Ask. Octen» pomaH Tpoanrona «Aomuk B Oarunrtose» (The
Small House in Allington, 1864) [Wright 1983: 61]. 9To mapoaupoBaHue
CBS3aHO CO CA€AOBaHMEM TPAaAMIUM APYTUMX aHTAMNICKUAX IucaTe-
nent — I. Ounpmnra u Y. M. Tekkepes], B TpOMU3BEAEHUSIX KOTOPBIX Op-
TaHUYHO MPHUCYTCTBYeT GUTypa UPOHUUYHOTO aBTOpa-paccKa3umKa,
TOTOBOTO TIOCMESITHCS He TOABKO Haj, OTPULIATEABHBIMU, HO U HaA
[IONOKUTEABHBIMU I'€POSIMU, U TeM CAMBIM CACAATh UX XapaKTepbl
6onree 00bEMHBIMU, PEAAUCTUIHBIMU U TIPABAOIIOAOOHBIMU. MecTo
Y. M. Tekkepes cpeAr AMTepaTypHBIX aBTOPUTETOB AAS Tpoanomna —
ocoboe. Umenno Tekkepero MOCBAILIeHa OTAeAbHAs ero KHura «[ekke-
peit» (Thackeray, 1879). CpaBuuBas Tpoanona u Tekkepes, A. [loanapa
IIPOBOAUT CACAYIOLIYIO TapaAnenb: «MeskKAy HUMU eCTb CXOACTBO, HO
pasanuue erie 60aee oueBUAHO. OHM OIUCHIBAIOT SKU3Hb CPEAHETO
¥ BBICIIIETO KAACCOB, HO TPOANOII KasKeTCs 110 BpeMEHU 1 MeCTy OAMIKe
K cBoeMy Mupy, Hesxxeau Tekkepeil K cBoemy... Tpoanon paspenser
caTupuueckuil B3ragp Tekkepesl Ha SKM3Hb, €T0 peaaru3M, UHTepec
K pobaeMe YeAOBeKa, AMYHOCTU B 00IIeCTBe, MHTEPeC, C KOTOPBIM
aBTOp CMOTPUT, KaK U3MEHSeTCs IepCoHaX OT poMaHa K poMa-
Hy» [Pollard 1978: 124]. OpHaKO, 110 HAOAIOAEHUIO AMTEPATYPOBEAA,
OyAyun «yueHUKOM» Tekkepesi, TPOAAOI, B YACTHOCTHU, HE MAET
10 IIYTU OCTPO CaTUPBl, CBOMCTBEHHOM CTaplIieMy COBPEMEHHUKY:
«OH CMOTPUT Ha MUP YCTABUIUM "CapAOHUYECKUM" B3TASAOM KaK
YEAOBEK MYADBIA U ONIBITHBIM. TPOAAOIL HE HACTOABKO AUIIEH UAAIO-
suii» [Pollard 1978: 107].

B BUKTOpHaHCKOM 00IIIeCTBE BTOPOIl IOAOBUHBI BeKa HAOAIOAA-
NOCh BeCbMa AIOOOMBITHOE COUeTAHNE KOHCEPBATUBHBIX U AUOEpanb-
HbIX TeHAeHIIUH. C OAHOM CTOPOHBI, BAKTOPUAHIIBI, B O0IIIEM U IIEAOM,
OBIAY YBEPEHBI B [TPABUABHOCTU UCTOPUYECKOTO BBIOOPA, «KypCa», KO-
TOPBIM MAET CTPAaHa, ¥ He CTPEMUAKUCH K TAOOAABHBIM TI€peMEHaM.
C ApyTOi CTOPOHBI, OTPOMHOE KOAMYECTBO aKTYaAbHBIX ITPOOAEM
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TpeOoBano pelreHus (CpeAr HUX ObIAM, HALPpUMeED, SKOHOMUUECKOEe
HEpaBEeHCTBO, YaCTO BO3HMUKAIOIINE HEIIPOCTHIE CUTYALIUM B KOAOHUSX
U [IPOCTO «HAa rpaHunax» Mimmnepuu, Hanpumep B lpraHauY, HecoBep-
IIEHCTBO CEMEMHOro mpasa, MpoOAeMbI CTaTyca 1 caMopearr3aiun
JKEHIIMHBI U T1p.). Bce 9ti Bompockl 06cyskpaauch Goaee yeM OypHO,
HEepeAKO MpeAararuch Oonee yeM paAUMKaAbHbIE U AUOepaAbHbIe
perenus. [1oa BAMSHMEM COYeTaHMs KOHCEPBATUBHOTO U AOepanb-
HOTO Hauyaa MUCATeAr BUKTOPUAHCKOM 3M0XY, BHE 3aBUCAUMOCTU OT
BHIOPAHHOTO UMU <KaHpa» poMaHa (YCAOBHO POMaHBI 9TOrO MIEPUOAA
ACAVIAVICDH Ha «CTPOTO PearuCTUUecKue» U «CeHCallMOHHBIe»), CO3AaBa-
MM PEAAUCTUYHYIO U OeCIIPUCTPACTHYIO KAPTUHY AeMCTBUTEABHOCTH
B IIOAHOM COOTBETCTBUHU C TPAAMLIMAIMU, MOPAABHO-HPABCTBEHHDI-
MM KaHOHaMU U IIPEeACTABACHUSIMMU 3M0XU. [Ipr 3TOM TOT MAM MHON
«IpOOAEMHBII» CEKTOP SKU3HU BUKTOPUAHIIEB [IOAYYaA HA CTPAHUIIAX
pomana 0co6oe BHUMAaHUe U KPUTUIECKOe, MHOTOTPAHHOE OCMBICAE-
HMe, CTIOCOOHOE 3aCTaBUTh YUTATEAS 3aAYMAThCS HaA TPOOAEMOi UAK
Aake TIOMEHSITh CBOIO TOUKY 3peHud Ha Hee. Takoe ke coueTaHue Mbl
BUAUM U Ha CTpaHUIIAX poMaHOB J. Tpoanrona. XpOHUKaABHBIN, HO
[IpY 9TOM MPOHUYHBINM TOH MOBECTBOBAHMS ¥ CBOeoOpasHas TUIIK-
3a1[usl, CBOMCTBEHHbIE, HAIIPUMEP, €r0 MEPBOMY OOABIIIOMY POMaH-
HOMY «BapceTimmpckoMy» IIUKAY U TIpU3BAHHBIE AOOUTHCS P deKTa
Y3HaBaHUS AIOAEH, CUTYalluil U BpeMEHH, COCeACTBYIOT C AOCTATOY-
HO ApaMaTU4YHBIMU CUTYAI[USIMU U UHTEPECHBIMU, CUABHBIMH, He-
CTaHAAPTHBIMM XapaKTepaMu, YTO, HAIPOTUB, IOTPYKaeT YUTATENAS]
B 0COOBIH, HOBBIN PAKyPC BOCIIPOU3BEAEHUS TIPUBBIYHOTO ¥ 3HAKOMO-
ro emy mMupa. KorcepBarusHoe u AubepasbHOe HayaAd COCEACTBYIOT
1 B AMan0re, KOTOPBIN B pOMaHax IMUCAaTeAs] aBTOP-pacCKa3unK Hens3-
MEHHO BEeAeT CO CBOMMU UUTATECASIMU.

Kaxk u ero cOBpeMeHHMKY, MUCATEAD OLIYINAA OTBETCTBEHHOCTD
3a cBoero umurareas. [lIMpOKO M3BECTHO, KaK BeAMKa OblAa AMAAK-
TAYecKkass QYHKIMS BUKTOPUAHCKON AUTepaTyphl. XyAOKeCTBeHHbIE
MIPOU3BEACHUS] CYUMTAAUCH CPEACTBOM COBEPIIEHCTBOBAHUS YHATATe-
MSl, €T0 AYXOBHOI'O pocTa. IMEeHHO II09TOMY COBCEM He PEAKO IHcare-
AV BUKTOPUAHCKO! 3II0XY Ha CTPaHULAX IPON3BEACHUI HAIIPSIMYIO
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o0palanmch K uATaTEASIM, IIPSIMO BBICKA3bIBAAY CBOIO TOUKY 3pe-
HUS HA IPOUCXOALIIME COOBITHS, KaK, Hanpumep, Y. AUKKEHC «OT-
KAMKHYACSI» HA CMepTh MaAb4uKa AKO B poMaHe «XOAOAHBIN AOM»
(The Bleak House, 1852). 9. TpoAAOII IOCTYIIAET Tak ke. Ero oOparienust
K «4YUTATeAIO» UAM «dUTaTeAbHUIIe» (fair reader) He Tak maTeTHUYHBI
Y SMOIIMOHAABHBI, KaK Y AMKKeHCa, 1 eMy OAMIKe CIIOKOMHBIH, CAerka
MPOHUYHBIN TOH, CBOUCTBeHHBIN Y. M. Tekkepero, HO OTHOIIIEHVe aB-
TOpa-IoBeCTBOBATEAS K TepOI0 B poMaHax Tpoanoma HUKOTAA He BbI-
3bIBA€T COMHEHU, a ero HepaBHOAYIIIME K ITePCOHa)KaM «3apaskaer»
HepaBHOAYIIMEM U unTaTeneil. OAMH U3 SIPKUX IPUMEPOB — POMaH,
y3Ke B Ha3BaHUE KOTOPOro TPOANOI BHIHOCUT OOpAIeHHBIN K YnTa-
TeAlo Bompoc: «<MoykeTe Au Bbl IpocTUTDb ee?» (Can You Forgive Her?,
1864). Tepounst pomaHa dauc BaBacop «HyXAaeTcsl B IPOIIEHUN YU-
TaTeAsIMU» 32 ABe Pa30pBaHHBIE TIOMOABKU (CEpbe3HBIN MPOCTYIIOK,
[0 MEepKaM BUKTOPUAHCKON Mopaan). [lepByio oHa pa3pbIBaeT, KOTAQ
0CO3HaAa OMIMOOUHOCTD CBOEI HAAEKABI Ha TO, UTO, 3aKAKOUYMB Opak
€ Ky3eHOM AsKOopAsKeM BaBacopoMm, OHa CMOXKeT caMOpeaAn30BaThCsl
KaK CyIpyra MOAUTUKA U «[IOA€3HOr0» O0IIeCTBY YeroBeKa. VIMeHHO
[I09TOMY OHA BO3BpAIAeTCs K CBOEIT [IepBOM 1 HACTOSIIEN AT0OBH, OT
KOTOpOI1 ObIAO OTKa3aAach. OAHAKO 0 TIpoOAeMe OrpaHUUEHHbBIX BO3-
MOXKHOCTEH AAS CAMOpeann3aluy KeHIITUH YUTATeAI0 ITOTO poMaHa
«HATIOMWHAIOT», B YaCTHOCTH, UPOHUYHBIM AMAAOTOM TePOUHH C OA-
HUM U3 IepcoHakein: «Brr oxoturecs? — Het. — Crpensere? — Het. —
Espute Bepxom? ..Uto ke Bol penaere? — CHXy poMa U... — YuHuTe
gyaku?» [Trollope 1986: 291-293]. OTOT AManor (B TOM 4MCAe) HOAUE]-
KUBaeT Cepbe3HOCTh JKeHCKOT0 BOIIPOCa M HABOAUT YUTaTeAell Ha pas-
MBIIIIAEHMsI, KOTOPbIE aBTOP-MIOBECTBOBATh 0000IAeT CAAYIOIIUM
o0pa3oM: «<MoKelllb AW Thbl IIPOCTUTH €€, MO MUAAS YATATeAbHUIIA?
Wau &1 3aa10 3TOT BOIIPOC CAMIIIKOM paHo? UTo KacaeTcs MeHsl, 51 po-
CTHA ee... S| HayunACs AyMaTh, YTO Aaske MOAOOHOe "mpecTyraeHue”
IIPOTUB >KEHCTBEHHOCTU MOXKHO IpocTuTh» [Trollope 1986: 220].

C AmpakTHUecKkoil GyHKLMeN poMaHoB J. Tpoanoma cBsI3aH U BO-
IIPOC CYLIECTBOBABILETO B BUKTOPUAHCKYIO 3II0XY YCAOBHOIO AeAe-
HUSI TPOU3BEACHUI Ha «CeHCAITMOHHBIE» U «CTPOTO PeaAUCTUIeCKUe».
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06 stom 9. Tpoanon nucan B «ABroduorpadum»: «<EcTb poMaHbl CeH-
CallMOHHbIE U aHTU-CeHCalMOHHble. POMaHBbl, KOTOpbIE CUUTAIOTCS
aHTU-CeHCALlMOHHBIMHY, Ha3bIBAIOT pearuCTUYecKUMU. Sl aBTop pea-
AUCTAYECKUX pOMaHOB. Mo#t Apyr YUAKYU KOAAMHS cunTaeTcs aBTo-
POM CEHCallMOHHBIX POMAHOB... S| AyMalo, 4TO BCE 3TO HEIPaBUABHO.
Xoporuit poMaH AOAKeH OBITh U B BBICIIIEN CTENEHN PeaAuCTHYHBIM,
1 B BBICITIEH CTeleH! ceHcarinoHHbIM» [Trollope 1996: 146]. U aeticTBu-
TeABHO, Tepor Tpoanrona peAKO BCTPeUaroTCs € UCKAIOUUTEeABHBIMU
obcrogarenpcTBamu (Kak u repou Ask. Octen). OHU 3aHSATHI IOHSTHBI-
MU 1 TIPUBBIUHBIMU UUTATEASIM BOIIPOCAMU Kapbephl (AYXOBHON —
B bapuectepckoM, moAuTH4eckoit — B [laann3epoBcKoM IIMKAAX), ce-
MENHBIMU A€AaMU, YaCTO — UMYIECTBEHHBIMU BOIIPOCAMU, HACAEA-
CTBa, HarpuMep: poMansl K lonenaskoii au ou?» (Is He Popenjoy?, 1878)
unu «Aepu Auna» (Lady Anna, 1874). He MeHee 4acTo €ro repou 3aHsIThl
pelieHreM cyry060 AMYHBIX BOIPOCOB, HATIpUMeEp BbIOOpA CIyTHUKA
JKU3HU — 3TO OAHA U3 CAMBIX «<AI0OUMBIX> 9. TPOAAOIIOM CIOKETHBIX
KoAAmu3uil. C Apyroii CTOpOHEBI, poMaHbl Tpoanona He AHUIIEHHI Olpe-
ACAEHHOM 3aHUMAaTeABbHOCTH, d ApaMaTHYeCKOe U AeTeKTUBHOE Hava-
Aa B pOMaHax [KCcaTeAs] BCETAA COCEACTBYIOT € TAYOOKMM TICUXOAOTH3-
MOM, A€TEPMUHUPOBAHHBIM KOHLIEHTPUPOBAHHO AMYHBIM IIOAXOAOM
K IIpobaeMe, OCTPO TepesKUBaeMoN (1 IPOKUBAEMOIT) TIEPCOHAIKEM.
CemeliHbBIE, «A\OMAIIIHME» TAWHBI, CBSI3aHHBIE C BOIIPOCAMM POACTBA
1 HaCAEACTBA, TOAOGHO T€M, KOTOpPbIE OIMUCHIBAIOTCS B poMaHax «Bpu-
AbguThI I0cTecos» (The Eustace Diamonds, 1873) , [loreHAKOI A OH?»,
«Aep AHHa», BasKHBI €I1le U TEM, UTO U3-3a HUX F€POU OKa3bIBAIOTCS
B TICXOAOTUUECKH 3a0CTPEHHON CUTYyaluK BhiOOpa. Tak, Harpumep,
3arNaBHas TepouHs poMaHa «\eAu AHHA» BBIHYKAE€HA BBIOMPATD, TI0
CYTH, MEKAY ABYMs <> (ABYMS 0Opa3aMu KU3HU, ABYMSI TIOTEHIH-
AABHBIMM CITYTHUKAMM JKU3HY U TIp.): MucC AHHOU Miopeit (Oyaymieit
muccuc AsHusa Tysiit, Cynpyroit AOCTONHOTO U 06eCIeueHHOro, HO
HEe3HaTHOTO YeAOBeKa) M apuCcTOKpaTKou Aean AHHOM Aosen. [Ipeopo-
2\eB MHOYKECTBO COMHEHUN U UCIIBITAHUI, B TOM YUCAE U COIIPOTHBAE-
HYEe MaTepy, OKa3aBIIIICh Ha TPAHU [ICUXMUYECKON OONE3HU, TePOUHS
AenaeT BbIOOpP B MOAB3Y «MUCCUC TysiT», U B UTOTe NIPUHIIATIMAABHOE
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3HaYeHue puobpeTaeT AMYHOE CUACThe TEPOMHY, a He TO, ACUCTBHU-
TEABHO AY OHA ObIAA 3aKOHHOI AOUEPBIO CBOETO POAOBUTOTO OTIA UAU
JKe APY3bsIM ¥ TIOMOIITHUKAM CEMbH ITPOCTO YAAAOCH YOEAUTb B 9TOM
CYA, pelIaBIiuii CyAbOy CEMENHOrO COCTOSHUSI.

[Toxokas cutyanus pasbirpblBaeTcs U B pomase «AokTop TopH»
(Doctor Thorne, 1857). Taitna poskaerust Mapu TopH — nmpuurHa Kak
WCIBITAHUM AEBYIIKH, TaK U ee GUHAABHOTO «TpuyMda» (MCTOpUS
M>spu oueHb NIOXOKA Ha CKas3Ky o0 3oayiike). OAHAKO ee ASIAS U olle-
KYH (3arAaBHBII Tepoii poMaHa), B CBOe BpeMsI IIOAAPUBIIINIL AeBOUKe,
POKAEHHOM BHe Opaka W yTpaTUBIIEH OTIa ellle A0 MOsSBAeHUS Ha
CBeT, UM, A0OOBb ¥ AOCTOMHOE BOCITUTAHKE, C CAMOTO HavyaAa TIOHU-
MaeT, 4To ero MAeMSIHHUIIA, KeM Obl OHA HU ObIAd, AOCTOMHA CYACThSI
HAMHOTO 0OAbIIIE CBOMX OOraThIX U 3HATHBIX CBEPCTHHIL,

[IppMepoM KCIIOAB30BAaHUS MOTHABA TAWHBI M A€TEKTUBHOM CIO-
JKeTHOI AMHUM B TBopuecTBe 3. Tpoanona MOXKeT CAYKUTh UCTOPUS
C «yKpaAeHHBIM» A€HEKHBIM U€KOM, B IIPUCBOCHUU KOTOPOTO MHO-
rve MoAO3peBaroT mpernopobHoro Askocaitio Kpoyau, B pomase «[lo-
caepHs st xpoHuKa bapcerar (The Last Chronicle of Barset, 1867). B aTom
CAyYae A\eTeKTMBHAS AMHUS caMma 1o cebe He BayKHa, HO BBIIIOAHSIET
Cpa3y HeCKOABKO QYHKLMHI. AAST OAHUX IIepCOHayKel, HalpuMmep Maii-
opa lenpu 'panTan, BAroOAeHHOTO B ['peiic Kpoyau, oHa cTaHOBUTCSI
Cepbe3HBIM UCIBITAHMEM Ha MPOYHOCTh YYBCTB M BEPHOCTh UALANAM
n npuHIunam. Ang roHoro AskoHa MiM3a, B3pocaeHune U CTAHOBAEHWE
KOTOpPOTO AEMOHCTpUpYyeTCs B bapceTmupckoM IUKAE, — 3TO BO3-
MOYKHOCTb 3allIUTUTh HEBUHOBHOTO M TAKUM 00pa30M COBEPIIUTH
[0-HACTOSAIIEMY OAATOPOAHBIH MTOCTYIIOK 3PEAOTO, CAOSKUBIIIETOCS
yenroBeKa. YTO KacaeTcsl rAaBHBIX TepoeB LIMKAa — IIpPeACTaBUTeNel
AYXOBEHCTBA — HEOAHO3HAYHAas CUTYyalus, C OAHON CTOPOHBI, IIPOBe-
pseT ux Ha 0COOEHHO LeHHbIE AAS CBSIIEHHOCAYKUTEAEH KayecTBa:
A0OpOTY, Bepy B OAVIKHETO CBOETO (M TeM OOoAee — KOANETY), YMeHe
[IOHMMATh ¥ TIOMOTaTh, 3a00TUTHCS O APYTUX AIOASIX, @ HE TOABKO
0 COOCTBEHHOI Kapbepe. A ¢ Apyroil CTOPOHbI, AeTEKTUBHAS AUHMUSI
[IOAUEPKUABAET OCHOBHBIE YePTHI XapaKTepOB IIePCOHa ke, 3HAKOMBIX
II0 APYTMM pOMaHaM LIMKAa, KOTOpPbIE TOXKE IIPEIIOAHOCAIT BaskKHbIE
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MopaAbHBIe YpOKU unTarensiM. Hanpumep, muctep Kpoyau B roHOCTH
MOAYMBIBAA IepeNTH B KaToAndecTBO. OH He CAenaA 3TOTro, HO Ha BCIO
JKU3Hb TaK ¥ OCTaACS CYyPOBBIM aCKeTOM, IIOXO’KUM Ha KaTOAUUYECKOTO
CBsILIIEHHMKA. HecMOTps Ha Haan4Me y Hero ceMbU U TsKeaoe Mare-
puanbHOE ITOAOKEHHEe, OH U3-3a NOKHOI TOPAOCTHU € KpaliHell Heoxo-
TO nMpruHKUMaeT rnomoue. B [locrepneit xponuke bapcerar, ctpapas
OT OOBUHEHMIT B TSKKOM MPECTYIIAHUY, OH €ABa HE AUIIAeTCS pac-
CYAKA U 30\0POBbsI, Y€T0 MOT Obl 130€e3KaTh, eCAU Obl TO3BOAKA AIOAIM
MIOAAEPSKATh U YTEITUTH ero.

Pomanmr 9. Tpoanona nepBoro u MOCAEAHEro 3TAIOB €ro TBOP-
YyecTBa (MX TaK’Ke HA3bIBAIOT <MPAAHACKUMU») OTAMYAIOTCS TTOUTH
«CeHCAIMOHHOM» APAMATUYHOCTBIO CIO3KeTa (00 «MpAAHACKUX» pOMa-
Hax nucareas cM. [Bsukosa 2015]). Tparuuecku norubator petu Aap-
pu Maxkaepmora («<MakaepmoTel u3 baaruknopana» (The Macdermots
of Ballycloran, 1847), muccuc O'Xapa youBaeT 10HOIITY, COOAA3HUBIIIETO
ee A0Yb, U CXOAUT ¢ yMa «OKo 3a oko» (An Eye for an Eye, 1870), He-
OKROHUYEHHBIN TpoanonoM pomas «3eMmenbHast aura» (The Landleaguers,
1882), cyas 10 OCTaBA@HHBIM ITMCATeAeM ITAaHaM U YepPHOBUKAM, AOA-
JKeH ObIA UMETh OTHOCUTEABHO CYACTAMBBIM KOHEIl, HO OAHA U3 CIO-
JKETHBIX AMHUH CBSI3aHa CO CTPAIIHBIM [IPECTYIIAeHUEM: YOUCTBOM
AECSITUAETHEerO0 ManbyuKa. Takol ApaMatusM (1 Aaske Tparusm) Clo-
SKeTOB «MPAAHACKUX» POMaHOB COCEACTBYET C IIOAUePRUBAEMbBIMU ITH-
caTeaeM KpacoTou 1 6AaropoACTBOM JKUTEAEN 3TOTO Kpasl, TPUPOAOIL.
SdpKue, MOYTH pOMaHTUYECKHE KOHTPACThI HEOOXOAMMBI TIHCATEAID
AASL TOTO, UTOOBI [TOKA3aTh TIKEAYIO KAPTUHY MTOCTENEHHOTO «yBsIAA-
HUS»> CTapoit VipAaHAMHY, ROTOpAst MTAOXO MPUCITOCAOAMBAETCS K HOBO-
MY, TPOMBIIIACHHOMY, KallUTaAUCTUYECKOMY MUPY.

IMeHHO AMHaMMKa OKpYsKalolei AefCTBUTEeAbBHOCTU UHTepe-
coBaaa 3. Tpoanomna Goabiie Beero. Ere 6oaee BayKHO AAS ITUCATEAS]
[IOKa3aTh YeAOBeKa, CBOEr0 COBPeMEeHHMKA, BO BCeX MPOSBACHUSIX.
Kaxk nucana P. [Toaxemyc, «B cepalie ero poMaHoOB He MUp, a OIpe-
A€AEHHbIN YeNOBEK, IIPOAYKT U IPOU3BOAUTEAD MEHSIIOIIETOCs 00-
I[eCTBA, TePOi, KOTOPBIM TAKKe AONKEeH U3MeHUThCs» [Polhemus
1968: 3]. OTeuecTBeHHBIN UCCAEAOBATEADb bapuecTepcKoro IUKAa
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M. B. [lerpoBa niucana, cpaBHuBas 3. Tpoanolia € ero CoBpeMeHHULeN
u ApyroM AX. 9auot: «OCHOBHBIM TpeOOBaHUEM ICTETUUECKOM MPO-
rpaMMbl AsK. 9amot 1 9. Tpoanorna ObIAO TOUHOE U TIPABAMBOE U30-
OpaskeHue AeHCTBUTEABHOCTH... OH YMeA IIPOHUKATD B CYTh SIBACHUIA,
"HBIPSITH' Ha AHO YeAOBEYeCKOM AYIIN U BAUSTD Ha ynuTaTeAd... JKU3Hb
aBASeTCs AAST TpoanoIia NCTOYHUKOM IOAAMHHOTO TBopuecTBa» [[le-
Tposa 1980: 70-72].

B otamume ot O. baap3aka, 3. Tpoanron B pOMaHHBIX ITUKAAX
He CTaBUA KOHKPETHOH IIeAW OIHUCATh BCe CAOM COBPEMEHHOTO eMy
AHTAUICKOro 001ecTBa. B colmaabHOM TAaHe M300paykaeMblil K-
careneM Kpyr IepcoHas>kell He odyeHb obmupen: Kak u Ak. OcreH,
9. TpoanoI, 3a peAKUM UCKAIOUYEHHEM, H300paskaeT peACTaBUTENe
CpeAHero Kaacca ¥ apucTOKpatuu (¢ 00s3aTeAbHbIM TPUCYTCTBIEM
«IIPOCAOMKM» MESKAY HUMU — TaK Ha3blBaeMoro «upper-middle» kaacc).
BMmecTe ¢ TeM aHAAUTHU3M aBTOPa-II0BECTBOBATEAS B OTHOIICHUY CBO-
VX IIepCOHa’Kel, BHUMaHUe K ICUXOAOTMUYeCKUM AeTaAsIM, COueTaHue
TUNAYECKUX U UHAMBUAYAABHBIX YepT B KaKAOM Trepoe, CKpyIyaes-
HOe MCCAeAOBaHUe NepCoHakeil B ANHAMUYeCKOM B3aUMOAENCTBUAN
APYT C APYTOM CIIOCOOCTBYIOT TOMY, UTO [IEPEA YMTaTeAeM, Ka3aA0Ch
Obl, Ha HEOOABIIIOM TPOCTPAHCTBE (IPOBUHI[UAABHBIN TOPOA, AOM UK
VIMEeHHe OAHOTO CeMeMCTBA U IIp.) PaCKphIBaeTCs MIMPOKasl IaHOpaMa
SKU3HU.

B nepByio ouepeab Takoe «0ObeMHOE» BIIeYaTAEHUe CO3AAETCSI
B POMaHHBIX ITUKAAX nucatens: bapuecrtepckom u [laannseposckom
(IMapnrameHTCKOM). BapuecTepcKuil IIMKA TOBECTBYET 0 OYAHSIX TIPO-
BUHI[MAABHOTO KadeAparbHOrO Topoaa. LleHTpom 1moBecTBOBaHU S
B IIUKAE SIBASIETCSI peHOMEH aHTAMKAaHCKOTO AYXOBEHCTBA, CBSIIEH-
HOCAy>KUTeAU bapceTminpa (a TakyKe YAeHbl UX CeMeil), mepea KoTo-
PBIMU CTOUT MHTEPECHO MOAAHHASI aBTOPOM 3aAaya COueTaTb AYXOB-
HYI0 chepy AeSITeAbHOCTH € NPUBBIYHBIMU, MUPCKUMU BOIIPOCAMU
Kapbepbl, CEMbH, B3aMMOOTHOIIEHN! € KOAAETaMU U BBIIIECTOSIIITUMUY,
BOII-pocamMu caMooOpa3oBaHus U caMmocoBepieHcTBoBaHus. Co3-
AaHHBIe . TPOANOIIOM repor HECOMHEHHO CTaAl OAHUMU U3 CaMBIX
SApRUX 00pa30B CBAIIEHHOCAYKUTEAEN B aHTAUNCKON AUTEpPATYPE.
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[TaanusepoBckue (unu [lapraMeHTCKUe) poMaHbl, Ha3BaHHBIE TI0
MMeHU IrAaBHOTO repod [InanrtareHera [laannsepa, OTHOCAT K KaH-
py noauTHuyeckoro pomasa (cM. o cepuu [I[Ipockypuun 1981], [IIpo-
ckypHuH 2000]) Tpapuiuy KoToporo B XX B. IPOAOAKUT, HAllpuMep,
Y. I1. CHOY (K TOMY >Ke CO3AABIIMIT OAHY U3 CAMBIX M3BECTHBIX OKO-
rpaduit Tpoanona). Ha ¢pone pacckasa o pa3HbIX CTaAUSIX TIOAUTHYE-
CKOM Kapbepbl TAABHOTO Tepost, 1300pakeHus CBETCKOM, CeMeNHOMN
1 00IIIeCTBEHHOM JKU3HU MOAUTUKOB aBTOP CTABUT BOIIPOCHI AMUHOM
OTBETCTBEHHOCTHU, YeCTHOCTU, MOPaAbHON U HPaBCTBEHHOU 11eAOCT-
HOCTH TeX, KOMY ObIAO AOBEPEHO YIIpaBAEHUE CTPAHO.

B 06oux IIMKAAX KpaiiHe BayKeH BOIIPOC BPEMEHM, PA3BUTHSI, CMe-
HbI TIOKOAEHUT, HPABCTBEHHBIX OPUEHTUPOB U mpaBuA. C mpobaemoit
M3MEHEHUN CTaAKUBAIOTCS TaK UAYU MHA4Ye BCE INaBHbIE T€POU LU-
KA0B. [peropo6ueiit Centumyc XapAUHT, repoit BapuecTepckoro muk-
Aa, ¢ nepBoro poMana cepuu «[loneuntenw» (The Warden, 1855) pas-
MBIIIASIET O TOM, €CTh AU B MUpe 3aBTPAIIHero AHS MeCTO AASI TAKUX
Kak OH. AoOpOTa, KPOTOCTh, OT3bIBUUBOCTD, €11l U CTPACTHASI AF0OOBb
K MY3bIKe (B MUHYTBI AYILIEBHBIX BOAHEHUI MUCTep XapAUHT Aa’Ke Ha-
YUHAET UIPaTh Ha «BOOOPAKAEMON BUOAOHYEAM») TIAOXO COUETAIOTCS
C JK€CTKOCTbIO, KAPbEPU3MOM U IIPaKTUL3MOM HOBBIX IIOKOACHUI,
JKEAQIOIINX M30aBUTHCS OT «HEHYKHOTO XAamay» mporiaoro [Trollope
1996: VI-VII].

06 3TOM 3Ke MPUXOAUTCS 3aAYMAThCSI ¥ CKBO3HOMY Tepoio [Tap-
AaMeHTCKUX poMaHOB [IaranTtarenery [laarusepy, 0cOOEHHO B 1O-
caepHeM poMaHe cepuu «Aetu repuora» (The Duke’s Children, 1880).
OCMBICASIS CBOM SKU3HEHHBIN NIYTh U CPAaBHUBAS CBOU YCTAHOBKU
(MOpanbHBIe, HDABCTBEHHBIE U Aa’Ke TIOAUTUYECKUE) C BO33PEHUSIMU
HOBOT'O MOKOA€HUS, [laanusep ocTaeTcst Mo OOABIIOMY CYeTy BepeH
ceOe. B sku3HM ero He pas BbIpy4YaAr TaKKe Ka4eCcTBa, KAK OTBETCTBEH-
HOCTB 3a ce0st ¥ OAMSKHETO, TepIIEHNE ¥ YMEHUe He TOAAABAThCS IMO-
LASIM ¥ KpalHOCTSM. B cBoe Bpemsl, HalprMep, UMEHHO 3TU KauecTBa
[IOMOIAMI €My COXPaHUThb CEMbIO, YACPKaTh MOAOAYIO JKeHY, KOTOpas
BBIIIIAQ 3aMY3K He 110 AI0OBU 1 ObIAa TOTOBA TIOKUHYTh My3Ka (pOMaH
«MoskeTe AU BBl IPOCUTD ee7»). baaropaps IOHMMAaHUIO U TE€PIIEHUIO
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cympyra Aepu [heHKopa XOTs U COXpaHUAa UMITYAbCUBHYIO, 3MOLU-
OHAABHYIO HATYPY, KOTOpAS ellle He pa3 OyAeT CTABUTH MIOA YIPO3Y
OuYeHb MHOTO0€, BIIAOTb AO IIOAUTHYECKON Kapbephl [InaHTarenera, He
CAenAara POKOBOTO 1ara, IOHSB, YTO € HpaBUTCY KakK ee COLUanb-
HBIN CTATYC, TAK U SKU3Hb C IOHUMAOIUM, AOOSIINAM U HaA€KHBIM
My>KeM. B «AeTsx reprora» AMuHble KadecTsa [laannsepa nmomoraror
€MV Ay4llle IIOHITh CBOUX AETEM, OCHOBBI JKM3HU HOBBIX IIOKOAEHUN
B 11eAoM. [loTepsiB JKeHy, OCTaBIIUCh C AeTbMU OAWH, T€pOHl ele Ts-
JKenee MepeskuBaeT IMPOU30LIeAIINe ¢ MOAOAEKDBIO ITepeMeHbl. Ho
MOCTENEHHO, AHAAM3UPYS TIPOIIAOE U HACTOSIIee, BCTIOMUHAS ceDst
1 Aepr [7eHKOpY B MOAOABIE TOABIL, OCMBICASISI AMYHBIN SKA3HEHHBIN
OIIBbIT, OH IIPU3HAET 33 AeTbMHU IIPaBO IIPOKUBATD CBOIO JKU3Hb CAMUM.
Tak, HampuMmep, KeraHUe CTapllero CblHa CMEHUTD IIOAUTUYECKYIO
NapTUIO yKe KaskeTCsl eMy He TpareAuei, a MoCTyIIKOM, AOCTOMHBIM
[IOHMMAaHU 4 U YBaKeHU 4.

Kak BuauMm, repou 3. Tpoanomna OIIyIarOT cOBpeMeHHoe 001Ie-
CTBO B HAIIPSIKEHHOM COLIMAaAbHO-HPaBCTBEHHON AMHaMuKe. OAHAKO
Pe3YABTATOM UX pa3MBILINACHNN CTAHOBUTCS HE TOABKO IIPUHATHE W3-
MEHEHU! B HEM, HO U CTPEMAEHNE COXPaHUTb AOCTOVHBIE YEPTHI IIPO-
IIIAOTO ¥ HACTOSILLIETO.

B. M. [IpockypHUH nuiieT o pomase «Aetu repriora»: «<Poman Tpon-
AOTIa — 3TO HE CTOABKO pOMaH COOBITHI, CKOABKO XPOHUKA MICUXO-
NOTMYEeCKUX peaKlUil 1 MOTUBOB IIOBEACHUS IepCOHa’Ke... 3AeCh
KOPEHUTCS OCHOBHOM MCTOYHUK ApaMaTu3Ma BHYTPEHHEN >KU3HHY,
KOTOpasi HEpeAKO CTPOUTCSI Ha BOCTIOMUHAHMSIX U IPUIIOMUHAHUSX,
MeuTax 0 OYAYIIEM U Pa3MBIIIAEHUSIX O HACTOSIIEM, UT'Pe CO3HAHMSI
U APYTUX NCUXONOTUYECKUX MEAUTALIMSIX T€POEB, UMEIOIIUX, OAHAKO,
OAHY OOI[YI0 OCHOBY — OAHOHATIPABAEHHOCTh MX AOTUYECKOM yIIO-
PSIAOYEHHOCTH Y MOCTYIATEABHOCTH OT IIPOLIAOTO Yepe3 HaCTOSILEe
K Oyaytemy» [[IpockypruH 1992: 64]. AobaBuM, 4TO TICUXONOTYECKIE
peakLy U pa3MBILLIACHUS TepOeB HaA CBOMM BpeMeHeM, OKPY KeHU-
eM, TIpoOAeMaMHU U TIp. ellle U SIBASIIOTCS CPeACTBOM TIOCTPOEHUS Xa-
pakrepa nepcoHaska B TeopuecTse J. Tpoanona. [Ipas nccaepoBaTens,
KOTAa MIOAUEPKUBAET, YTO XapaKTEePOAOTUS IHACATEAS OCHOBaHaA
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Ha «caMoaHaAu3€, CaMOHAOAIOACHUM TIEPCOHAKA, CTPEMSILErocs 110-
3HaTh ce0d Kak AMYHOCTh> [Tam ske: 79]. CriocobHocTh 9. Tpoanona
CO3AaBaTh ICUXOAOTMUECKH TIATEABHO IIPOPa0OTAHHBIE XapaKTePhl
repoes, KOTOpPbIE B PABHOI Mepe MOTYT OTpaskaTh OCOOEHHOCTH CBO-
ei1 3T0XU, a UHOTAA U «CIIOPUTh» C Hel, — OAHA U3 SIPUAKIINX 0CO-
GeHHOCTEN TBOPUECKOTO MeTOAA mucarenst. Pomanst Tpoanoma akky-
MYAHMPYIOT €ABA AU HE BCE AOCTHKEHUS aHTAMNCKON pOMaHUCTUKA
IIPEABIAYIIUX 310X B M300paskeHnH repost. Bcaea 3a HEKOTOPBIMU
CBOMMU MPEAIIeCTBeHHUKAMM M CTAPIIMMU COBpeMEHHUKAMU THCa-
TeAb CO3AaBa MOPTPETHI OOBIUHBIX, «MAAEHBKUX» AIOAEH, TEM CAMbIM
IIPOAOAIKAS], BO-TIEPBBIX, HEIIPEPBIBHYIO PEaAUCTUUCCKYIO TPAAUIIUAIO
AHTAUICKOrO poMaHa (4epes npaBAUBOe U300paskeHue YeAOBeKa —
reposi, B TOM YKCAe), d BO-BTOPBIX, HATIOMUHAA YUTATEASIM O LIEHHOCTH
aOCOAIOTHO AI0OOTO YeAOBeKa U BCSIKOM AUYHOCTH.

V3ke ObIAO CKa3aHO O TOM, 4TO AAS CO3AAHUS IICUXOAOTUUECKU
AOCTOBEpHOro obpasa mepcoHaxka 9. TPOAAOI aKTUBHO TIOAb30BaA-
€Sl «AMaAOTOM» MEKAY aBTOPOM-IIOBECTBOBaTeAEM U UMIIAMIUTHBIM
appecaroM (moppoOuee 00 stoMm cM. [Bsurosa 2009]). Cpean Apyrux
IIPUEMOB — IICUXOAOTMYECKasl AeTaAb, BHYTPEHHUI MOHOAOT I'epOoeB,
AMANOTH C MICUXOAOTMUYECKUM TTOATEKCTOM, pa3sHO00Opa3Hble KOHTpa-
CTBI ¥ COMOCTABAEHHUSI, AayKe 0C000€ TIOCTPOEHME CIOKeTa — OIpeAe-
J€HHA$ IIPOBOKAIIMS», 3aCTABASIONIAS YNTATEAS IOMEHSITh CBOe MHe-
HME UAU IIPEACTABACHUE O HEKOW JKU3HEHHOM CUTYaLly, lIepCoHaKe
(KaK M3 AUTEpaTYpBl, TAK U U3 KU3HN).

KonTpacTsl 1 conocraBaeHus B TBopuectse 3. Tpoanona mpocae-
SKMBAIOTCS Cpa3y Ha HECKOABKUX YPOBHSX. Bo-IlepBbIX, 3TO IoMellie-
HUe HECKOABKMX IepoeB B IIOX0XKYIO JKU3HEHHYIO CUTYaLUIO C IIOCAe-
AVIOILIMM CpaBHEHMEM UX IIOBeACHMS], MOTUBALUH, IPUHSTHIX pelle-
Huit. OaHA U3 HauboAee YacThIX y Tpoanomna Mopenent crokera — 3TO
n300paskeHue cpas3y HECKOAbKUX T€POUHB (PesKe — FepoeB) B CUTYAIUN
BbIOOpA CIIYTHUKA KU3HU. [10 9TOM «CXeMe» BHICTPAUBAKOTCS CIOSKETHI,
Harpumep, poMaHos «bapuecrepckue OanHm», «AokTop TopH», <Moske-
T€ AY BBI IPOCTUTD e€?», «AOMUK B ONAMHTTOHE», <BbpuAbSHTHI OcTecoB»
U MHOTUX Apyrux. HermpocToit BHIOOp ¢ mocaeayromuM obpereHrnemM
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CeMeMHON rapMOHUU — CIOKeTHas CUTyalud, «yHacAeAOBAHHAsI»
Tpoanonom eme ot AX. Ocred u [. ®unaAMHTa, KOTOPYIO BIIOCAEA-
CTBUM BeCbMa, IIPaBAa, CBOe0Opa3sHO UCIIOAB30BAAU MAAALLIIE COBpe-
MeHHUKHU J. Tpoanona, Hanpumep T. [apan.

Wnorpa 3. Tpoanon npoBOAUA CpaBHEHMS (M MIPU3BIBAA K ITO-
My CBOMX YMTaTeneil) Apyroro CBONCTBA. [opo6HO V. M. Texkepero
(Hammpumep, B «SIpmapke TiecaaBus»), 3. TpOAAOT MHOTAA BBIHOCUT
ACVCTBUE CBOMX MPOM3BEACHUN 3a rpaHuny bpurannu. Mareprasrom
MOAOOHBIX TPOU3BEAECHUIM CAYKUAU COOCTBEHHBIE BIIEYATAEHUS TH-
carensl, YBAEYEHHOTO IyTelecTBeHHUKa. OAHAKO OHU OBIAM I[EHHBI
He caMm 110 ce0e, a KaK BO3MOYKHOCTb IIPOAEMOHCTPUPOBATh 0COOEH-
HOCTH MHOM KYABTYPBI (MAM, KaK B poMaHe «BaHaes», UCTOpun), B o-
IIOCTaBAEHUU C KYABTYPOH aHINUNUCKOU. [IprueM MyApBI aBTOpP-IIO-
BECTBOBATEAb BCETAA UIIET «30A0TYI0 CEPeANHY» MEKAY KYABTYpaMH,
AEMOHCTPUPYS KaK «\OCTUKEHUS» POAHON CTPaHBI, TaK U TO, YeMy
AHTAUM CTOUT NOYUYUTHCS Y MHOCTpaHIeB. B «Banaee» (La Vedée, 1850)
BCTaeT KapTUHA MOCAePEBOAIOIIMOHHOTO Teppopa Bo dpaHIuu, KOT-
Aa 4enoBeuecKas JKU3Hb aOCOAIOTHO obeclieHuBaeTcs. A B pacckase
«3amok [lpunna [Moaunbara» (The Chdteau of Prince Polignac, 1861)
yuTaTeAsdIM HAIIOMUHAIOT, YTO BO OpaHLUU HeHAT AI00O0M YeCTHbIN
TPYA, B TO BpeMs KaK B aHTAUNCKOM, HEPEAKO CHOOMCTCKOM, 0Ome-
CTBE C 9TUM He Bce OaaronoayuHo. Tpareaus 3arnaBHON TepOUHM PO-
MaHa «Aunpa Tpeccenr (Linda Tressel, 1868), cTaBieit skepTBOI1 peAu-
TMO3HOI'O IIbIAA U aBTOPUTApU3Ma TeTKU, BO3MOKHA Kak B [epMmaHuy,
Tak ¥ B AHIAMM (HeCAYYalHO B IMOXOKe CUTYaIiu, XOTS 1 Heob43a-
TeNABHO C TparmdecKuM PUHAAOM, OKA3BIBAIOTCSI U APYTHe TePOUHHI
nucaTens, aHTAUYaHKY, HalpuMep B pomane «Peituen Peit» (Rachel
Ray, 1863). A ppama Hunsl banatka (Nina Balatka, 1867), XxpucTuaHKy,
HOAIOOUBILEl eBpes, TeCHbIM 00pa3oM CBsI3aHa ¢ POAHBIM TOPOAOM
reponHu — [Iparoit (AOHAOH MKcaTeneM Ha3bIBAETCS B YUCAE TOPOAOB,
TA€ eBpeu JKUBYT «CPeAM XPUCTUAH... KAK paBHble, OHM AaBaAK U Opa-
AH, yBakaau U ObIAM yBaskaeMsl...» [Trollope 1991: 69).

HccnepoBarenn, aHaAU3UPYSI ICUXOAOTUUECKUE A\eTAAN U BHYTPEH-
HHe MOHOAOTH B poMaHax 3. Tpoanona, Ha3bpIBaIOT €ro 3HaTOKOM >KeH-
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ckoit ncuxororuu (cM. I1. Xsrcpopa AskonHcoH [1uTt. o: On the Novel
1971: 85]). Cyast mo Bcemy, D. Tpoanon cuuTan, 4To KEHCKUM BHY-
TpeHHMI MUP OOABIIIE OCHOBAH Ha IMOLUAX, UMIYAbCAX, UHTYUIINHY,
BHUMAHUU K OBITOBBIM A€TAASIM B COYETAHUU C YMEHUEM [OHUMATh
Y BUAETb TAaBHOE, O0Aee OCTPOIA, UeM Y MY>KUMH, BOCIPUMMYUBOCTH
K IIPOUCXOASIIAM COOBITHSAM. B KauecTBe IprMepa MOSKHO Ha3BaTh
Ty Xe «Hunry banartka»r. B pomane 9. Tpoanron AeMOHCTPUPYET TO, UTO
OH Ha3bIBaeT «0CTPOTOI KeHCKoit mamst» [Trollope 1991: 63]: mepBoe,
4yTOo AeraeT HuHa, B ouepepAHON pa3 IOCCOPUBIINCH C TETKOM, — ITPOBe-
psieT oKepenbe MaTepy B IIKaTYAKe. B KOMHaTe CO IIKaTyAKOU TeTKY
OKMAAAa ee CAY’KaHKa U HallepCHUIA, OT KOTOPOW He TIPUXOAUTCS
JKAATh XOPOIIEro, mo3ToMy Huua roponurcst yoeArTbCs, 4To ¢ ceMel-
HOM peAnKBUeR Bce B IOopsgaKe. C Apyroil CTOPOHBL, POMaH HaChIIEeH
[OBTOpaMu. JHaUMTeAbHasl YaCTb AUAAOTOB HUHBI € ApyrUMU reposi-
MM TIOCBSIIIeHa ee IIOMOABKe ¢ eBpeeM AHTOHOM TpeHAACOM U Hera-
TMBHOI1 OI[eHKe 9TOr0 COOBITHS OONBIIUHCTBOM POAHBIX U HUHBI, U ee
JKeHUXa. ABTOP-IIOBECTBOBATEAb CAOBHO IIOTPy’KaeT YUTATEAS B MUD,
B KOTOPOM H30 AHSI B A€Hb CYLIECTBYET I'AdBHAs reponHs. TaKkoil Ke
niprieM OblA, KK MBI IOMHUM, XapaKTe€PeH AASl SIIUCTOASIPHBIX poMa-
HOB C. Puuapacona. [IoBTOpbI MOTYT OBITH TSIKEABI AASI BOCTIPUSITHS,
OAHAKO OAaropapst UM UCTOKU TAYOOKOTO IICMXOAOTMYECKOTO KPU3KCA,
KOTOpBHIiT nepeskuBaeT Huua B GpuHane, 6oaee MOHSTHBL YUTATEASIM.
Onu GyKBaABbHO Ha ceOe IPOIYBCTBOBAAY, <ITPOCAYLIAAW» BCE HECTIPa-
BeANMBBIE, JKECTOKHE CAOBA, KOTOPBIE CBIITAAUCH HA TeporHI0. OYeBUA-
HO, YTO COXPAHUTH CTIOKOMCTBUE U 3A0POBbE B ITON CUTYALUU OBIAO
HEBO3MOJKHO, ¥ II0O9TOMY UYATATEeAb MOKET TOABKO COUYBCTBOBATb
reporHe 1 PaAOBaThCS €€ BBI3AOPOBACHUIO U CYACTAMBOMY (QUHAAY.

YrnoMsiHyTas CrokeTHasl «IpoBoKalusl» B pomaHax 3. Tpoanona
MOXKeT OBbITh CBsI3aHa KaK ¢ 00pa30M OTAEABHOTO MepcoHa’ka, Tak
U C OIIPEACAEHHOM CIOKETHOM AMHUEN B LIeAOM. B IepBoM cayvae BHY-
TPEHHUI MOHOAOT Te€pOs AeMOHCTPUPYET AAAEKO He «TpaAULIMOHHYIO»
OLICHKY IIPOTUBOPEUYMUBOI, [0 BUKTOPUAHCKUM MepKaM, CUTyaLluHy,
HO ¢popMa MOHOAOTA TAKOBA, YTO YATATEAb BBIHYKAEH 3aAyMaThbCs:
a Tak A’ YK Hellpas repoi? B oAHOM M3 IepBbIX pOMaHOB ITMCATEAS
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«MakaepmoThl U3 Baarukropana» muccruc MakKeon, 00pasiioBas Math
yBa’kaeMOI'0 CeMeNCTBa, AeAaeT cTpalliHoe oTKpbiThe: dumu Mak-
AEpPMOT, TIOApPYTa AOYEpeil U TOCThs B ee AOMe, OepeMeHHa, He OyAyYn
3aMyskeM. Mopanb 1 puauuus TpedyioT, Yro0bl GUMM KaK MOKHO
CKOpee BepHyAaCh K cebe AoMoit. Muccrc MakKeoH 910 IOHUMAET, HO
«KaK MOTIAd OHA BBITHATH M3 AOMA 9Ty HECUACTHYIO, CAa0yI0, OOABHYIO
AEBOYKY, OTOCAATH B IIYCTOM TIOAYPA3PYIIEHHBIA AOM, K CAaberoremMmy
AYIIION U TEAOM OTI[Y, TA€ HUKTO HE OKPYKUT 3a00TOM, TaK HEOOXO-
AMMOI1 B ee oaoskeHuu?» [Trollope 2004, XVI]. BHyTpeHHMIT MOHOAOT
Muccruc MakKeoH nokaspiBaeT, KaK MCTUHHO XPUCTAAHCKUE U TPOCTO
MaTepruHCKUe YyBCTBA IePOMHU OKa3bIBAIOTCS CUAbHEE YCTAHOBACH-
HBIX OOIIECTBOM IIPABUA, & PUTOPUYECKUE BOIIPOCHI IIPU3BIBAIOT YH-
Tareasl OTBETUTh HA HUX U CAEAATb AAS ce0sl BBIBOA O TOM, TIPaBUAb-
HO AU nocrynuaa muccuc MakKeon u aeiicrBurenpHo au Gumu u ee
«IIPOTOTHUIIBI» U3 peaAbHOM SKM3HU 3aCAY>KMBAIOT TOABKO OCY K ACHMUSI.

SIpKUM IpUMepOM «IIPOBOKALIMW» YUTATEAS, UTPEL C AUTEpaTyp-
HO TPaAUIMEN C TOMOLIbIO NPOHUH, aBTOPCKOTO KOMMEHTAapPUSI U Ae-
TAaABHOTO IICMXOAOTMYECKOT0 IIOPTpeTa reposl SIBASIETCSI poMaH «Mucc
Magenswu» (Miss Mackenzie, 1865). [Ilpoponskas tpaauruu Y. M. Tek-
kepes u Ak. Ocren, 9. TPOAAOI UPOHUYECKU OOBITPbIBAET KAHOHBI
IIOHSTUS «T€POUHS pOMaHa». 3aTAdBHOM I'epOMHEe poMaHa TPUALATh
mecTb AeT. OAHAKO aBTOP Cpasy ke mpepoCTeperaeT YnTaTens IPOTUB
TOrO, YTOOBI BUAETD B HEM CTAPYIO AEBY: «...MUCC MaKeH3! B TPUALATh
IIeCTh AeT Bce emle Oblaa MOAOAOH sKReHIuHON» [Trollope 1924: 26)].
OOBSICHUB HE TAKYIO YK PEAKYIO CUTYAI[UIO, KOTAA FOHBIE TOABI IepO-
UHM YIIAYM Ha YXOA 38 OOABHBIME OTIIOM U OpaTtoM, aBTOP-IIOBECTBO-
BaTeAb MOKa3bIBAET, KaK U caMa Maprapert, 00peTs OTHOCUTEABHYIO
CaMOCTOSITeABHOCTb U HE3aBUCUMOCTD, OTKPbIBAET AAS CeOS U MUP
BOKPYT, U COOCTBEHHYIO BHEIITHIOI TIPUBAEKATEABHOCTD. APYroe Aeno,
YTO MHOTHE [IePCOHAa’KU pOMaHa BCe PABHO BUAMIT B Hell IyCTh He CTa-
pyIo AeBY, €3 HaAeKAbI HA AMIHOE CUACThE, HO 3aBUCUMYIO, POOKYIO,
6e3BOABHYIO «[PU3EABAY CTAPBIX BPEMEH», KOTOPOIT A€TKO YIIPABASITH
1 MaHMIIyAHPOBaThb. Maprapet, KaKk yTBepKAaeT aBTOp, <HE BO BCEX
oTHomeHuax Obiaa I'puseabaolt cTapbix Bpemen» [Trollope 1924: 294].
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OHa yMeeT MoCTOSATh 3a ce0sl, IMOIMOHAABHO pearupyeT Ha MOMbITKY
BMEIIIMBATHCS B €€ KU3Hb 0€3 AOCTATOUHBIX Ha TO OCHOBAHMIA, TOTO-
Ba OTCTAUBATh [IPABO Ha AIOOOBDb U cuacTbe. CAd BOAU M MYKECTBO
B coueTaHuu ¢ AOOPOTOI1, YMOM U CAMOOTBEPSKEHHOCTBIO OTAMYAIOT
«HOBYIO» T€pOMHIO poMaHa J. Tpoanona, yCTb HE COBCEM «KaHOHUY-
HYIO», HO TeM He MEHee MHTEPEeCHYIO U AOCTOMHYIO BHUMaHUSI YATATe-
Aeit. Ho ipu 9TOM priHAA poMaHa HAllOAHEH aBTOPCKOU npoHueit. «<He
KaHOHNYHOV» TepONHe HY’K€H U COOTBETCTBYIOIIUI repoit. MaprapeT
Maxke3HH BBIXOAUT 3aMY3K 338 CBOETO POACTBEHHUKA HSTUACCITA A€T
1 CTAHOBUTCSI MAaTePbIO €r0 MHOTOUMCACHHBIX ACTEH. XOTS UCTOPUS UX
B3aMMOOTHOIIEHUH 110 ApaAMaTU3My He YCTyIaeT UCTOPUSIM AI0OBU
6onee MONOABIX TepOEB MUPOBOM AUTEPATYpPBI 1 00a OHU, Oe3yCA0B-
HO, NOCTOMHBI CYaCThs, aBTOP-IIOBECTBOBATEAD BCE JK€ 3aKaHUMBAET
pouM3BeAeHre UPOHUYHBIM 3aMedanueM: «Cap AkoH Boan He ObIA
0COOEHHO 3AeTaHTeH, HO OT ASKEHTABMEHA, KOTOPBIH KEHUTCSI B I Th-
AECSIT NeT, HUKTO U He JKAeT 0C000I 9AeraHTHOCTW» [Trollope 1924:
401]. TeM camMbIM aBTOp MTOAUCPKUBAET, HACKOABKO Ba>KHO AN UM TATe-
As (M AAS YeAOBEKa BOOOIIE) He 3aBKCETh OT CTEPEOTUIIOB U AOKHBIX
OKUAAHUN.

TakuMm 06pasom, TBopuecTBO DHTOHU TpoANOIIAa MHTEPECHO KaK
ITaHOpaMad COBPEMEHHOIO €My IT0O3AHETO BUKTOPUAHCTBA, OTPaskeHUe
5MOXM U YeAOBEKa, SKUBYIIErO B Hell, KaK CBOe0Opa3Hoe OCMBbICAE-
HUEe CTPEMUTEABHOTO Pa3BUTHUS JKU3HU, AMHAMUKY MIPaBUA, 0ObIYa-
eB, TpaAuLuil. [[poponkast pearnuCcTUIecKyIo TpaAuIuio aHIAUCKON
AWTEPATYPBhl, IUCATEAb PUCYET IMIOPTPET CBOETO COBPEMEHHUKA: €T0
TUIIMYHBIE U XapaKTePHbIe YEPTHI, €ro IOPOI0 HEOAHO3HAYHBIN BHYT-
pennuit Mmup. Takoi MpaBAOIOAOOHBIH, Y3HABAEMBIN, CKPYITYAE3HO
BBIIIMCAHHBIN IOPTPET Teposl CBOero BpeMeH! B poMaHax 3. Tpoanomna
COYETAeTCs C BbIpaskeHUeM aKTUBHOH ITO3ULIMU aBTOpa-II0OBECTBOBA-
TeAs, TOXKe COBpeMeHHUKA uuTarensd. poHWUYHbIN, BHUMAaTEeAbHBII,
pacCcyAMTEABHBIN, OH OOpaliaeT BHUMaHKE YATATeAs-aApecara Ha
npobAeMHbIe, TPOTUBOPEUYMBbIE 0COOEHHOCTH M0XH, 00yuas, Ha-
CTaBA4SI, BOCIIUTBIBAS YATATEAS C IIOMOIIBIO dBTOPCKOIO KOMMEHTa-
P¥sl, UpPOHUH, UTPHI C YATATEABCKUMHU O>KUAAHUSIMU. U ITapaanenbHo,
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packpbiBas BHYTPEHHUI MUP repoeB, UcaTeAb pu3biBaeT oOpa-
TUTh BHUMAaHUE Ha AYYIIKE YeAoBeyecKue Kayectna (A00poTy, yMm,
OAAropoACTBO, MYKECTBO), KOTOPBIE TIOAYAC MTPOSIBASIOTCS Y CAMBIX
OOBIYHBIX AIOAEH B CAMBIX OOBIUHBIX CUTYAIMIX. IMEHHO MO3TOMY
OOABIIIMHCTBO POMAHOB THCATEAS UMEIOT €CAU He CUACTAUBbIN, TO
«IIOAOKUTEABHBIN» pUHAA, KOTOPbIN YUUT YUTATEAS He TepsiThb Ha-
A€KABl Ha Ay4lllee, HO IIPU 3TOM BUAETD, TA€ U KaK AUYHO OH MOJKET
CAeNaTb MUp AyUIIle.
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Bopuc Muxaiinosuu Ilpockypnumn,
Hepmckuii zocydapcmeennulii
HAYUOHATLHDIIL UCCC008AMENLCKUIL YHUBEPCUMEN

ASKOPAK IAUOT M MHTEAAEKTYaAU3al U
aHTAMIICKOTr0 poMaHa'

AmepuraHckuil auteparyposep Capa bapHeTrT, pasMblnsIs
0 mpoBeAeHHo B . Aectep (Beaurobpuranust) B utone 2019 r. MeRAY-
HApOAHOI KOHPePeHITNH, TOCBSIIEeHHON ABYXCOTAETUIO AKOPAK IAU-
0T, clIpaBeAAMBO nuiieT: «<YreHune AKOpAK DAMOT 3axBaTrbiBalolliee,
XOTs U TpeOyeT cepbe3HOro caMoaHaAu3a ¥ MIMPOKOr0 KPyrosopa.
Ho OHO TOTO CTOUT — MPEATIPUHATH YCUAKS U OBICTPO OOHAPYIKUTD,
YTO IPOU3BEACHUSI DAMOT MOTYT YAUBASTH, IPOCBEIIATh, pasapa-
JKaTh, BOOAYILIEBASIT ¥ BAOXHOBASITH OAHOBpeMeHHO» [Barnette 2020:
116]. O6paLuaslc1> K YATaTeAsIM IIpou3BeAeHUN nucateAabHUIlb], C. bap-
HeTT nuiet: «Yurainre AXKOpAK DAMOT HA CBOU cTpax u puck. OHa He
13 TeX MUcaTeAel, IIATAThl U3 TPOU3BEACHUN KOTOPOTO XOPOIIXA AAS
3aIMCHOM KHVIKKY U3 Balllell CyMKU UAW KOTOPbIiT yOAaskaeT Baiie
9r0. ASKOPAJK DAMOT TOTOBUT HAC K APYroMy oOpasy SKU3HHU, «BCe-
NSeTCS» B APYTOTO POAA TOAOBHI U Tead. OHa BOCIIPUHUMAET CBOETO
yuTtarenst cepbe3Ho». COOTBETCTBEHHO U YUTATEeAb DAUOT AOAYKEH I10-
HMMATh BCIO «IAYOMHY ee MHTeANEKTYaAbHOM caMooTAaum» [Barnette
2020: 116]. Arsg AKOpAXK IAMOT, 110 CIIPaBeAAMBOMY MHEHMIO Iie-
TepOyprcroro uccaepoBarens V. U. Byposoi, auTeparypa u HayKa
AOASKHBI UATH pyKa 00 PYKY, ¥ HAYYHBIN MTOAXOA K U300pakaeMoMy
CTOAB K€ HeOOXOAMM, KaK 1 TOYHBIH, BEPHBIA, CIIpABEAAUBBIM, BCECTO-
POHHU, 00bEKTUBHBII IIOAXOABL, OOAEE TOTO, OH IIOAATAACH €10 AAKE
«@AMHCTBEHHO BO3MOKHBIM» [BypoBa 2004: 352].

! Psip MACH, pa3BHBaeMBbIX B 3TO raBe KOAEKTUBHON MOHOrpaduu, ObIAU B CBOE
BpeMsI OCBEIIIEHDI B CTaThe «\JKOPAK IAMOT U UHTEAACKTYaAU3allis aHIAMKCKON IIPO3bI>
B: QUAONOTHUECKHUE 3aMeTRU. BhITyck 2. MesKBY30BCKIi COOPHVIK Hay4HBIX TPYAOB. [lepMb:
[epmckuii yausepcurer, 2003. C. 88—-107.
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BpeMms, B KoTopoe TBopuAa AK. IAMOT, a 0COOEHHO TO, KOTAA
OHa HauaAa Mmucartb, — 1850-e IT., ObIA0 BpeMEeHEeM CTPEMUTEABHOTO
pasBUTHUS HAYK, IPeKAE BCETO eCTeCTBEHHBIX, 1, TOBOPSI COBpEMEH-
HBIM $SI3bIKOM, HaYUHBI AMCKYPC IIOCTEIIEHHO CTAHOBUACSI «CBOMM»
CpeArd UHTEAAEKTYaAOB CEPEAUHBI II03aIIpOIIAOTO CTOAETUS. Heabss
He OTMEeTHUTh TOT (aKT, UTO CaMO CAOBO «scientist» ObIAO BrepBbIe
HCIIOAB30BAHO BUKTOPUAHCKAM YUEHBIM-TEOAOTOM YHUABSIMOM YU-
BeanoM (William Whewell) (cMm. 06 3ToM [Purchase 2006: 122]): BUK-
TOPUAHCKUM MUP HYKAAACS B HEM, TIOCKOABKY HayKa CTana AOMU-
HUPOBATh B BUKTOPUAHCKOM CO3HAaHMU HACTOABKO, 4TO AK. I Abrouc,
IPaKAAHCKUN MY3K DAUOT, BAOXHOBUTEAD ee 00palleHus K XyAOsKe-
CTBEHHOMY TBOPYECTBY, CaM, KCTAaTH, MBICAUTEAb U TICUXOAOT, «IIpU-
1eA K He0OOXOAMMOCTH 3asIBUTh: HAyKa MPOHKMKaeT Be3ae» [Purchase
2006: 122]. BurTopuaHCTBO M3BeCTHO, Kak nutet 1. [Teyeits, «MaHueit
Ha BCSIKMe “rorun”, KoTopble BeicMesiA Y. AuKKeHC B "TssKeAbIX BpeMe-
Hax'"» [Purchase 2006: 123]. OAHAKRO HEeAB3SI OTPULIATH, YTO 6yM Hayu-
HBIX 3HAHUUN «IIONHOCTBIO U3MEHUA B3TASIA BUKTOPUAHIIEB HA CAMUX
ceOs» [Purchase 2006: 124], B 0c0OEHHOCTHU IIOCAE TTOSIBACHUS TPYAOB
Yapabsa Aaiieana, Bunbsma bakaanaa, Yapabsa AapsBuna, Tomaca
XaKCcAM U Ap. €CTeCTBOUCIIBITATENEN U MBICAUTEAEH. Bpems, Koraa
BCTyIlaAd B AUTEPaTypy ASKOPAK DAHOT, CaMa TOTAA Y’Ke 3peABbI
YEAOBEK C HAYUYHO-aHAAUTUYECKUM CKAAAOM MBIIIACHHUS, TIOTYASIPHU-
3aTop HayK¥, GrAOCOPUY, ITUKH, OBINO BpeMeHeM TpuyMda AHIANY
B cdepe MpakKTUUYECKOTO, B TOM YHCAe ¥ MHKEHePHOTO, TPUAOKEHHU ST
Hay4YHBIX 3HaHMI B JKU3HU: BceMupHas BeictaBka 1851 1. B Kpucrann
[Isauc u Tpuymdp bpuranun Ha Hell — sIpKOe TOMY IIOATBep>KAEHUe.
TpyAHO B CBSI3U € 3TUM HE COTAACUTHCS C MHEHUEM BBIAAIOIIETOCs
CIeIMaAMCTa 110 BUKTOPUAHCTBY KaK COLMOKYABTYPHO! IIeAOCTHO-
ctu Y. XoyToHa, mmucasiiero B 1957 1. B KHUTe 06 9TOM [epPUOAE UCTO-
pun bputaHuy, BO MHOTMX OTHOIIEHUSIX MTMOHEPCKON MO TOAXOAAM
U OLIEHKAM, UTO BUKTOPUAHCTBO OBIAO BpeMeHeM paAMKAAbHOTO CAO-
Ma He TOABKO B 9KOHOMHWYECKOU U MOAUTUYECKON, HO U HPaBCTBEH-
HOI, 3TUYECKOH, 3CTeTUYeCKON U UHTeANEKTYaAbHOH cdepax, XOTs U3-
MEHEHUS B TIOCAEAHEM «C IEPBOTO B3TASAA U ObIAKM MEHee OYeBUAHbI

77



[Houghton 1985: 8]. BupHBIN aHTAMNICKUNT UCTOpUK AK. M. SIHT
YTBEPKAAA, UTO «MHUP ObIA CBUAETEAEM ABYX BEAUKKX 910X B pas3-
BUTHM YEAOBEUECKOr0 MHTEAAEKTA: OAHA — 3TO BeK [lepukaa, Apy-
ras — Bek Burtopun» [Reform and Intellectual Debate 1987: 1]. [To mue-
HUIO OAHOTO U3 TeX, KTO 10 CyTH AeAd pOpMUpPOBAA BUKTOPUAHCKOE
cosHaHMe, ToMaca ApHOAbAA, BBICKa3aHHOMY UM B IIMCbMe, AATHUPO-
BaHHOM 5 OKTs0ps 1838 T, yiKke Ha 3ape BukTOopuaHcTBa (BurTOpus
B3011IAA HAa aHTAUMCKUM IIPEeCTOA B MIOHe 1837 I.) TpaAMLIMOHHBIE paM-
KUY MBIIIACHUST pa3pyIIaArCh; OKa3aA0Ch, YTO BEIH, KOTOPBIE BPOAL
Obl OBIAM YCTAHOBAEHBI HA BEKA, «<BHOBb HEOOXOAUMO OBIAO BBIHECTH
B IIeHTp AUCKyccuit» [muT. mo: Houghton 1985: 8]. Tot ke Y. XoyToH
IIMIIIET, YTO ellle B epruoA MesKAY 1825 1 1834 rr. ObIAr OITyOANKOBAHBL
paborsl Makoaes, Kapaeiinsg, Muans-crapiuero, pomansl CTepArHTa
1 Mopuca, B KOTOPBIX ObIAO MOKA3aHO, UTO «PSIA Ka3aA0Ch Obl HECO-
MHEHHBIX TIOCBIAOK 60/Aee TAKOBBIMU He SIBASIIOTCS ¥ UTO MepecTpoiKa
MBIILIAEHUS ceiiyac — OCHOBHAs HeOOXOAUMOCTh» [Houghton 1985: 9].
[Io MHEHMIO CIIEIIMAaAUCTOB, IAABHBIN IIEPUOA NIePeCTPONKY MBIIIIAE-
HUSI BUKTOPUAHIIEB (M aHTAWYAH BOOOIIE, TIOCKOABKY UMEHHO B BUK-
TOPUAHCKUN IIEPUOA OKOHUATEABHO CKAAABIBAIOTCSI OCHOBHbBIE XapaK-
TePUCTUKU aHIAMICKOTO HAIIMOHAaAbPHOTO MEHTAaAUTeTa U XapaKTepa)
KakK pas CB3aH € )KU3HbIO NokoneHnd 1850—1870-x rr. [I[pumeuaTens-
HO, 4TO AsKOH MOpAH, OAMH M3 CTOATIOB BAKTOPUAHCKOTO UHTEANCKTY-
aau3Ma BpeMeH ASKOPAK DAMOT, Ha3blBaA CBOE BpeMsl «BEKOM HAYKH,
HOBOTO 3HAaHU$, TOUCKA OCHOB KPUTHUKH, 38 KOTOPBIMU TIOCAEAOBANMT
MHOXKAIIIMeCsl COMHEHUS], OTPSICLIKE CYILIeCTBYIOLIe OCHOBBI HOBbIE
BepoBaHus» [1uT. mo: Houghton 1985: 11].

U 3pech uMst ASKOPASK DIAMOT BO3HUKAET COBEPILIEHHO OPraHUuHo,
IIOCKOABKY €e IIpou3BeAeHN, KaK U IIpor3BeAeHUsT Askopaska Mepe-
AnTa (a mo3aHee v napapokchl b. oy u O. Yaiinbaa), AeMOHCTPUPYIOT,
OKAAY i1, TAABHYI0 0COOEHHOCTh AHTAMICKOrO MEHTAAUTETA, d MMEH-
HO — CTpeMAEHHe BCe U BCS IOABEpPraTh MpoLeccy AMaA0TAdeCcKoro
OCMBICAEHUS, TAK CKa3aTh, BAAETh 06€ CTOPOHBI A0OOrO BOIpoca —
CTaTUYECKYI0 U AUHAMHUYECKYIO, CMOTPEThb Ha IIPEAMET UAU SIBACHUE
He C NO3ULUU «CAMOYBEPEHHOr0 KAacCUPUIMpYyIoIiero pasyma» [Be-
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HepukToBa 2001: 209], Tak Kak 3TO BeAET K 3aKPENACHHUIO 38 HUMU
CAMIITKOM KeCTKOM aTpuOYTUKU U YMaASIeT MHOKECTBEHHOCTh MX
IIPOSIBAEHUN B JKU3HY, a C IO3ULIUU [TIOABUYKHOM IIparMaTuKy KU3HU
(a To u mpakTULM3Ma). b. Yuanu, aBTop nprMevyaTeAbHOMN U BBICTYIIA-
IOLEN CBOEro poAa YKOPOM HEKOTOPBIM OTEUECTBEHHBIM aHIAMCTAM,
AO CHX IIOp HEAOOLICHUBAIOIIVM UHTEAACKTYaABHOCTh BUKTOPUAHLIEB,
KHUTY (HallMCaHHOM, KcTaTy, eme B 1949 r.) 413ydyeHnue peBITHaALA-
TOoro Beka: oT Koabpuaska A0 MaTbio ApHOABA@», THIIET: «B HACTOSI-
1€t KHUTE, KOTOpasl IBASIET COOOIO TOMBITKHU IIPOCAEAUTH HEKOTOPbIE
OCHOBHbIE T€UEHUSI MBICAU U YOESKACHUI B AHTAMK A€BSITHAAI[ATOTO
BeKa, ASKOpAK DAUOT AOASKHA 3aHUMATh LeHTpaAbHOe MecTo» [Willey
1964: 214-215]. O mpoponskaet: <HukTo Goree OCHOBATEABHO He OBbIA
B KypCe CaMbIX CBEXXUX HAayUHBIX MBICAEH, HOBENIINX PPaHIIY3CKOMI
HAAM HEMELKOM TeOPUH, MMOCACAHNX UHTEPIPETALIUN CYIECTBYIOIAX
yueHuii, Hauboaee COBpEMEHHBIX Pe3YAbTATOB UCCAEAOBAHUIT B aH-
TPOIIOAOTUU, MEAULTVHE, OUONOTMHU UAU COLIONOTUI» [Willey 1964:
215]. OT™Meuas TOT GaKT, YTO DAUOT NlepeBena Ha aHTAUNCKUN <KU3Hb
Wucyca Xpucra» A. lltpayca u «CymHOCTh XpucTHaHCTBa» A. Qeliep-
faxa 1 9TO OHA [IEPBOM OTpeLeH3UpoBana B «BecTMUHCTEPCKOM 060-
3penun» KHUTY P. V. Makkes «Pa3Butue nHTeANEKTa», YUAAU TIOAUED-
KMBAET, YTO DAUOT «OblAa MIEPBBIM AHTAUMCKUM ICaTEAEM, KOTOPbIil
[OCTABUA UHTEAAEKT TAKOrO KaArOpa Ha CAYKOY XYAOKECTBEHHOM
auteparype» [Willey 1964: 215]. K aTromy Heo6X0AMMO AOOGABUTB, YTO
TBOPYECTBO DAMOT — UPe3BbIYANHO BaKHASI BeXa B YBEPEHHOM ABU-
SKeHUU aHTAMICKOIO XYAOXKEeCTBEHHOTO CO3HaHMU S K aHAAUTHUECKOMY,
poOAEMHO-AUCKYCCMOHHOMY XYAOKECTBEHHOMY PEKOHCTPYHUPOBa-
HUIO UAeH BpeMeHH, cortmaAbHoro cosHanusl (o T. A. BeHeAUKTOBOI),
1 AIOAEH, 3TU MAEU BOIIAOLIAIOUINX.

OAMH U3 U3BECTHEMIIMX aHIAMNCKUX UCCAEAOBATEACH AUTepaTy-
prt XIX B. AsBua Cecun monaran, UTo €CAM «II€PBBIY IEPUOA PA3BUTHUSL
aHI\MIICKOTO pOMaHa, KOTOPhIYl HaunHaeTcsd TBopuecTBoM OUAANHTa,
3aBepiuaeT TpoanoI», TO «<BTOPOU NEpHUOA, teproa [enpu Asxelimca,
Mepeanta u [oncyopcu <...> HaunHaetcs ¢ Akopak danot» [Cecil 1964:
215]. Kputuk nonaran, 4to, B OTAMYME OT <MHCTUHKTUBHBIX POMAaHU-
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cToB» AUKKeHca, ['ackean, bpoHTe, M1caBIIMX 110 HAUTUIO, KOTAA «CO-
3HAHVE He UTPaeT POAY B IIPOLIECCE TBOPEHUI, a CepALle U BOOOpa-
sKeHre ObIAY IAaBHBIMU UCTOYHUKAMU BAOXHOBEHUS, AJK. DAKOT Obina
«MHTEAAEKTYAAbHBIM ITUCATENEM, U €€ XYAOKECTBEHHOE BOOOpasKeHve
BCTYIIAAO B paboTy TPESKAE BCETO AASI AHAAM3A, MHCIIMPUPOBAHHOE
He MBICABIO, He KapTUHOM, a Temoi» [Cecil 1964: 217]. A. Cecun axiieH-
Tipyet: y Aot 6110 0coboe BooOpaskenue, Gasupyroreecs He Ha
YYBCTBE MAM SMOIIVHY, 4 Ha aHAAWM3E: «..HHTEAAEKT ObIA ABUTATEAEM,
3aIyCKaBIIMM MexaHu3M Boobpaskenus» [Cecil 1964: 250]. Cosnanue
K. DAKOT, TIPOAOAIKAET UCCAEAOBATEAD, «BCETAA OBIAO AKTUBHBIM, OHO
npeoOpaskano BCAKUI BOCIIPOU3BOAUMBI €10 OIBIT B IIOCTOSIHHBIH,
CUIOMUHYTHBIM U NHCTUHKTUBHBIN aHaau3» [Cecil 1964: 217]. B cBs3u
C 9TUM U MUP, TIPe0oOPasKeHHbIN TAKOU XYAOKECTBEHHOI YCTAHOBKOIA,
[oAAraeT AUTEPATypOBEA, IPEACTABAA KAaK CUCTEMA OIIPEAEAEHHBIX
[PUHIUIIOB, OYAYYHU AUIIb BO BTOPYIO O4epeAb 0ONEUEHHBIM B OAEIK-
ABl OIIPEAEAEHHOIO0 MeCTa U OIpeAeAeHHBIX MHAUBUAYAABHOCTEH,
OYHKLIMOHUPYIOIIUX B «AOTUUecKoM pa3Butuu upen» [Cecil 1964: 219,
KOTOpasl Aerna B OCHOBY CIO’KeTd, KOMIIO3UIIMY, XapaKTepOoB IIepco-
Haskel, noBecTBoBauusl. [Ipu Bcem skenannu A. Cecuna BO 4TO ObI TO
HU CTaA0 OOHAPYKUTh U MOAYEPKHYTh MHHOBAIIMOHHBIN XapakTep
TBOPYECTBA TMCATeABHUIIBI, COTAACUMCSL: €CTh BCE OCHOBAHMY CUUTATD
TBOPYECTBO JIAUOT BECbMa OTAMYHBIM OT TBOPUECTBA HE TOABKO IIPEA-
LIeCTBEHHUKOB, HO ¥ COBPEMEHHUKOB.

He crout 3a0bIBaTh, 4TO K TOMY MOMEHTY, KOTAA AK. IAMOT BO-
IIAA B AUTEPATypYy, COLUAABHO-UCTOpUYECKas crieluduKa BpeMeH!
crana uHoi. ColMaabHO-MACOAOTYECKOe CoAepsKaHue 3moxu 1850—
1870-x TT. 3aCTaBASINAO BEAYIIMX XYAOKHUKOB CAOBa MpUCTaAbHEe
BIASIABIBATBCS B COOCTBEHHO HOCHUTEAS COIMAABHBIX ABUKEHUN —
uenoBeka — U ero BHyTperuuit mup. U xora I1. K. XK. Kabauuc yxe
BBICKAa3aA COMHEHHE B TOM, YTO BPSIA AU BeCb BHYTPEHHUI MUP
YeNOBeKa «[IOKPBIBAETCS» CO3SHAHMEM U MOYKET ObITh IOHST Yepes
Hero, o4TH A0 KOHI[A BeKa (BO BCSIKOM cayuae, Ao 3. Opeiipa) 1o-
HSITHUS «CO3HAHME» U «IICUXMKa» BOCIIPUHNMAANUCh KaK OIIPEAENEH-
Hble CHHOHUMBbI. POMaHHO€ OTKPBITHE MAKPOMUPA, TO €CTh «OOABIIION
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AeMCTBUTEABHOCTH», OAecTsIe cocTosIAoCch B 1830—1840-e rr.: po-
CTAaTOYHO BCIIOMHUTH nadoc TBopyecTBa banbzaka uau AMKKeHca.
B 1850—1860-e rr. HacTynuAa opa pOMaHHOTO UCCACAOBAHUS MUKPO-
Mupa, 0CO3HaBaeMoro, 6e3yCAOBHO, He B OTPbIBE OT MUpPa OOABIINX
COLMAaABHBIX ITPOLIECCOB, 8 KaK UM AeTePMUHUPYEMOTO. 3AeCh, KaK Ay-
MaeTcd, AeSKUT OCHOBHOE OTAMYME aHTPOIOLIEHTPU3MAa AUTEPaTyPhI
9TOM SMOXYU OT IOPOI0 UMMAHEHTHOTO U CAMOAOBACIOILIETO IIOIPyKe-
HUS B CO3HAHUE U BHYTPEHHUI MUpP YeNOBeKa B AUTepaType MocAe-
AYIOLIX BpEMEH C X HEPEAKO arpecCUBHOMN U TOTAABHOM CYObhEK TUB-
HOCTBIO (MMEIOTCSI B BUAY IIPEKAE BCETO AeKaAaHC M MOAepHU3M). Oa-
HaKo MOPON 3Ta AeTePMUHUPOBAHHOCTb IOHUMAAACh JKECTKO, a CaM
MHUKPOMUP paccMaTpuBaACs KaK HEUTO BecbMa 3acThIBIIEE; 3TUM
00BACHSIETCS TATOTEHUE XYAOKHUKOB TOM MOPHI K TIOHSATUIO Cpedd, He
roBOpsI y3Ke 0 OYAYIIUX HATYPAAUCTAX.

TeM He MeHee cMeHa yrAa 3peHUs Ha B3aMMOOTHOILIEHUST MUPa
1 4eN0BeKa «B IOAb3Y» UeAOBeKa — UCCAGAOBAHUE €ro ICUXONAOTHHY,
AYILIEBHOTO MOAYCa U, KaK y>Xe 0TMe4aA0Ch, BOCIIPOU3BEACHNE UX
B OOABIIIEl CTETIEHN Yepe3 MeEHTAaAbHbIEe TIPOIECChl — 00yCAOBHAA TI0-
MUMO 710Mepb, KAK AOATO€ BPEMsI CUMTAAOCh B HAIEH HAYKE, ¥ npuo0-
pemenis, TIpeKAe BCero CBs3aHHble ¢ 001Iel aHTPOIOIeHTpU3ariyein
MIO9THUKM ITPO3bI U YIAYOAEHMEM ITPUHITUIIA XYAOKECTBEHHOTO MICHXO-
AOTHM3Ma, TOBECTBOBATEABHBIX IIPUEMOB U CPEACTB €ro pearn3aliiu.
9TO TpUBeENO, B CBOIO OYepeAb, K OTKPBITUIO HOBBIX GOPM XYAOXKe-
CTBEHHOTO COIIMAAbHOTO aHAAM3a, CHHTe3UPYIOIIerocs ¢ MCUXOAO-
IM3MOM U XapaKTepOAOTHe! U yepe3 HUX Bblpaykatolierocs. B aTom
CMBICAE COBEPIIEHHO OYEBUAHBIN aKIEHT KPYIIHENIIel aHIANNCKON
[UCcaTeAbHUIIBI Ha CO3HAHUU, AOTHKe, MHTeAAEKTYaAbHOU «paboTe»
repost UAM TepOMHHU KaK OCHOBE AMTepaTypHOro XapakTepa Iopuep-
KHBaeT ee HOBATOPCTBO.

Co Bceil OIpPeAeAeHHOCTBI0 MOSKHO CKa3aTh, YTO IAUOT ObIAA OA-
HUM U3 CaMbIX KPYIIHBIX aHIANNCKUX nucarenent XIX B., CBOUM TBOP-
Y4eCTBOM CIIOCOOCTBOBABIINX MHTEAAEKTYAAM3AIMN AHTAMICKOTO
pomana, cooOIUB eMy 3HAYUTEeAbHBIN Ppurocodckuit akient. Co-
raacuMcs ¢ M. MakKapty, yrBepskAaBlIeil, 4TO «paKTUUeCKA pOMaH
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AEBSTHAAIIATOTO BeKa ObIA HACTOABKO OUEBHUAHO UAEHOCHBIM (idea-
carrier), YT0 OTKPBITOCTb MBICAU B HEM BOCIIPMHMMAETCSI KaK AOAK-
Hoe..» [McCarthy 1980: 17]. [TopoOHAsT 9BOAIOIMST pOMaHA SIBUAACH
3aKOHOMEPHBIM PE3yABTATOM O0IIIero pa3BUTHUSI 3HAHWII O YEAOBEKe
1 IPUPOAE, BO3POCILIETO YBACUEHUSI AOCTVKEHUSIMU HayK (IIPexKAe
BCETO eCTeCTBEHHBIX, Teopreit Y. AapBrHa B 0C0OOeHHOCTH) B 00AACTH
OCMBICAEHUSI MUpa ¥ YEAOBEKa, IIMPOKO pacpoCTpaHEHHOM (1 pac-
MPOCTPAHSIONIEHCS) METOAOAOTHEH TIAaTeABHOTO U3y4YeHns! GaKTOB
U SIBAEHU (B TOM UHCA€ ¥ TI03UTUBU3MA, HEOOBIYAITHO TIOITYASPHOTO
B AHrAnu cepepanssl XIX B., yBA€UEHHE KOTOPBIM IIEPERKUAA U DAUOT,
B KOHEUHOM CYeTe BBIMAS 3a ero y3kue paMku). B AHrAuu K 3TOMY
A0OABASIAOCH €llle IIMpoUaliiiee yTBepsKAeHe UAei Anbeparusma,
CPeAU LIEHHOCTel KOTOPOro 0c000 MOAUEPKHEM aKIIEHTUPOBAHHYIO
emte B 1859 1. Ask. C. Muanem B ero «O cB0OOOAE» MHTEANEKTYAABHYIO
cB0OOAY MHAMBHMAA U HUKEM He TIOABEPraeMyi0 COMHEHUIO CIOCO0-
HOCTH UeAOBeKa AeAaTh PAI[IOHAAMCTUYECKUIl BEIOOP. AKIIEHT Ha
pasyMe B mporjecce Hens30esKHOTO BbIOOpa BecbMa MPUHIMITHAAEH
B KOHTeKCTe Aubepanrnsma: DAUOT C ee «OIPOKUABIBAHUEM» XapaKTe-
pa B CO3HaHUeE, BepHEe, AOCTATOYHO IMPOKO IIOHUMAeMYyI0 MEHTaAb-
HOCTB, OTPakana 00IIyI0 aKCEONOTHUECKYIO CUTYALMIO 3DEAOTO BUK-
TOpPUAHCTBA, 6a3UPYIOIIYIOCS Ha MAee aBTOHOMHOCTH YeAOBeKa U Ha
TeX IEeHHOCTSX, IPaBax U YCAOBUSIX, KOTOpPbIe TOAOOHASI aBTOHOM-
HOCTbB, 10 MUAAIO, IpeATIONaraeT: TepIUMOCTb, OTKPBITOCTD, PA3yM,
cBobopa. Beaea 3a MuaneM MHOTHE €r0 COBPEMEHHUKY (M DAUOT B UX
urcie) ObIAK YOEKAEHBL: YeAOBEK CYIIECTBYET M OCYIECTBASIET CBOM
BBIOOP TOABKO Uepe3 «CaMOAHAANTHYECKYIO ¥ KPUTHUECKYIO MBICAD»
[em: Crittenden 1992: 173].

Bce 910 oueHb 6HAM3KO DAKOT, TIOCKOABKY €e POMaHbl — 3TO poMa-
HBI IPU3BaHNUs, a UX [epOM/TepOrHH, KaK IIPaBUAO, HAXOASTCS B CHU-
Tyanuu BHIOOpa BEPHOTO «MapIIpyTa» HA MYTH K MPU3BAHUIO: IAMOT
(B 9TOM CKa3bIBaeTCsl ee eBaHTeAMUYeCKoe IPoInoe) ObiAa YBepeHa,
YTO y Ka’kKAOTO €CTb CBO€E IIpeAHa3HaYeHUe, U AOAT YeAOBeKa 3aKAI0-
YaeTcst B TOM, 4TOOBI HAiTH 370 mpu3BaHue. OAHAKO MyTh K HEMY
ypeBaT MHOTMMMU UCIIBITAHUSMU U TEPHUCT; IIPU 3TOM OCHOBHBIE
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«TepHUN» — 3TO CAMOaHAAM3 U CAaMOKPUTHKA. BoT moyemy ee repou —
He Ge3yAepsKHO TIOAOKUTEAbHBIE (AAyKe B CBOMX UCKAHUAX U 320Ny K-
AeHUsX). A. Cecrn B y;Ke IUTUPOBABILEICS KHIUTe TOBOPUT O TOM, UTO
DAMOT — HOBATOP HE TOABKO B cdepe mpodAeMaTUKY ¥ TEMATUKU, HO
u B o6aactu pOpMbl pOMaHa, TaK KaK OHA CYIECTBEHHO paCIIUpPH-
Aa poMaHHble TPAAMIIMY BUKTOPUAHIIEB, IOABUTHYB €ro K obpariie-
HUIO «K Honee raybokuM, Gonee obmum acriertam» [Cecil 1964: 221].
[lo choBaM AuTepaTypoBeAd, MUCATeAN-BUKTOPUAHIIBI CTPOUAY CBOU
[IPOU3BEAEHUS «BOKPYT I'PYIIIbI XapaKTePOB U COOBITUH, CBI3AHHBIX
UHTPUTOH, B LIEHTPE KOTOPOU, KaK IIPaBUAO, CTOUT IIPUBAECKATEAbHbII
repoil UAU TepOrHS ¥ KOTOpasl 3aBepIlaeTcsl CYacTAUBOM ero (AU ee)
sKeHuThOOU (MAu 3aMyskecTBOM)> [Cecil 1964: 219]. Apyroit uccaepo-
BaTeAb, AOCTATOYHO CIIPAaBEAAMBO YTBEPKAASI, UTO «<BUKTOPUAHCKUMN
pomas ObIA TIPEUMYIIeCTBEHHO POMAHOM CeMeNHBIX HPABOB» U UTO
«BUKTOPUAHCKHE POMAHMUCTHI, KaK IIPaBUAO, HE IPUAABAAU UHTEA-
NAEeKTYaAbHBIM IIPOIIO3UIIMAM CTATYC TeM U He CO3AaBaAU XapaKTepHl,
4T00BI MOAeMU3UpOBaTh ¢ HuMu» (Kucich 2001: 212), moaueprusaer,
YTO DAUOT B 3TOM CMBICAE (TaK Ke Kak 1 AkopAk Mepeaut u Tomac
TapAu) 3HAUMTENBHO «BBIOMBAAACH U3 O0IIEN MACChI U CIOCOOCTBOBA-
Na IIPEOAOAEHHUIO JKECTKOTO pasrpaHUYeHUS YaCTHO-CEMEMHOM Ipo-
OAeMaTUKM U MHTEAAEKTYaAbHBIX «03a004eHHOCTEl» TIePCOHAsKEIL.

K nmpumepy, OAMH U3 AYUIINX PAHHUX POMAHOB MUCATEABHUITBI
«Menpuuma Ha ®nocce» (The Mill on the Floss, 1860) moHa4YaAy BBITASI-
AUT UMEHHO TaKUM YaCTHO-CeMEMHBbIM II0BeCTBOBAHMEM, IIOCKOABKY
TAABHBIIT y3€A ero mpobaeM AeTepMUHUPOBAH OCHOBHOM TEMOIT — pas-
BUTHE, B3POCACHUE, BXOJKACHUE B JKM3Hb I€POMHU 10 UMEeHU Marru
Taanusep. B aTom cMbicae «Meabruiia Ha daocce» GAM3KA pOMAHY
BOCIIMTAHU S, UMEIOIleMY, KaK U3BeCTHO, 3HAUUTeAbHbIE TPaAULUU
B aHIAMMCKON AuTeparype. Marru Taanusep pucyeTcs AeBYLIKON He-
OOBIYHBIX UHTEAAEKTYAABHBIX U AYIIEBHBIX 3a\dTKOB U BO3MOXKHO-
CTeM, C OAHOI CTOPOHBI, IIOAABASIEMBIX PEAABHOCTBIO cepeArHbl XIX B.,
3MOXOM CTaHAApPTU3ALUU U IIparMaTu3Ma, HeIIPpUKpPBITOrO pacdyera
1 NPaKTULM3Ma, a C ApYTOM — OTTEHSIEeMBIX €10. OTKpPBITOCTD CepALla
Y PeAKUIL 110 TILITAMBOCTH U TAYOUHE YM, TOPSIYHOCTD, CTPACTHOCTB,
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MIOPOI1 HEBBIACPKAHHOCTD, HO IIPU 9TOM eCTeCTBeHHOCTD U HeIIPUSITHEe
COI[MaAbHO-HPAaBCTBEHHBIX YCAOBHOCTEM CpeAHero Kaacca — OCHOB-
Hble 4epThl Marru. BeIcTpouB TaKkyio MOAeAb XapakTepa, DAUOT pas-
BOpayMBaeT MOBECTBOBaHUE O Marru, repouHe, UINYIIe yKe B AeT-
cTBe c1roco0, o obpasHomy Beipaskenuio P. [loaxumyca, «ybexxarsb
OT SKeHCKoM (conmanbHOM. — b. I1) umnoTeniun» [Polhemus 1990: 176].
OAHVIM U3 CIIOCOOOB TIPEOAOAEHHU ST TOAOOHOI <MMIIOTEHITUN» ANSI DAK-
OT SIBASIETCSI MHTEANEKTYaAbPHOCTD, BBIXOA 3a PAMKU YHCTO SKEHCKOM
[PeAOIIPEAEAEHHOCTH — 3aMY3KeCTBO, MATEPUHCTBO, CEMEIHBII OBIT.

BHUMAaTeABHO IMPOYNTAB BCE CIIEHBI CIIOPOB — MPSIMBIX U OTIOCpe-
AOBaHHBIX — TepOMHU ¢ Oparom, TeTyikamu, Ctuerom [ectoM (B 110-
CAeAHEeM CAydae — U C TOAOCOM MPUPOABI, eCTeCTBa), SIMU30ABI, BOC-
[POU3BOASIIME BHYTPEHHUE OOpeHus u KorebaHust Marru, MOsKHO
MOHSITh HPAaBCTBEHHO-PUAOCODCKYIO MO3UIMIO TepOMHU (1 aBTOpPA).
OAHOBpPEMEHHO 3TO OTKPBbIBAeT BO3MOXKHOCTb YBUAETH CHEIUPUKY
ApaMaTU3UPOBAHHOTO MICUXOAOTH3MA IAKMOT, AOCTATOUHO Y€TKO 000-
3HAYMBIIUICS ee NUHTepeC, KaK U MHOTUX COBPEMEHHUKOB (BCIIOMHUM
«BonbIne HaAeKABD», TO3AHUE pacCKa3bl U MOBECTH AMKKeHCa), K 0~
TAeHHBIM YTOAKaM CO3HAHUS U ICUXUKH YeNOBeKa.

OdveBrAHA HENPEPHIBHOCTD COLMAABHO-aHAAUTUYECKOrO Hayana
B pOMaHe, peaAn30BaHHOTO, OAHAKO, MHAYe, YeM Y COITMaNbHBIX pe-
AAMCTOB MPEAIIIECTBYIOIIErO sTamna: ¢ 00Aee 0UeBUAHON UHTPOCTIEK-
TUBHOCTBIO, Yepe3 0COOBIN CUHTEe3 COLMAABHOTO, ICUXOAOTMYECKOTO,
HPaBOOMHUCATEABHOTO M OAHOBPEMEHHO — PpUA0COPCKO-HPABCTBEH-
HOTO, C AeJKalllell B €0 OCHOBE TeOpUel «IBOAIOIIMOHHOTO KOHTUHYY-
Ma» [ CrieHcepa (MAeSIMU KOTOPOTO TaK YBAeKaAach IAUOT), «Teopueit
MeANEHHOTO U MOCTENeHHOTO XOAa UCTOPUUECKHUX MlepeMeH», BOCIIPO-
U3BeAEHHON yepes3 u3o0paskeHue «0ObIKHOBEHHBIX AOAEN U 00CTOS-
TeAbCTB», CHHTE3UPYIOIIHUX «CaMoe Maaoe C BeAndanmum» [Ayraiic
1991: 13].

B anmoToBeAeHUM TPOYHO YTBEPAMAOCH MHeHue AsBuaa Cecu-
aa: dlopoOHO pomMaHaM HAIero AHS ee POU3BEAEHUS] — ITO CIIO-
cob 00CcyRAeHMs cepbesHbIX TIpobaeM U 3a60T 3penoit skusum» [Cecil
1964: 221]. 9To Tem Honee OUEBUAHO, UTO, KAK YK€ OTMe4an0Ch, I0YTU
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BCe pOMaHbl IAMOT — POMAHBI O IPU3BAHUM, KOTOPOe 0OpeTaeT AU
He oOpeTaer, 3a KOTopoe 6opeTcs, IoOeKAAs UAU TepIIs [OpaskeHHe,
repoit unu repoussl. [lonaer 3To DAMOT He KaK HEKYIO YaCTHYIO CHU-
TYaIHUIo, YCTh AdKe U OTPAKAIOIIYIO 0Olee ABMKeHHUE (Kak OBIAO,
K npumepy, y LII. BponTe ¢ repounneit ee «A\skeH diip»). UyBcTBa, 5MO-
1M, TAYOOKKE MHTEAAEKTYaAbHO-HPABCTBEHHBIE [IEPESKUBAHUS «ITpe-
MIOAHOCSITCS aBTOPOM depe3 Goaee MIMPOKYIO U OOIIYIO0 CUTYAI[HIO»
[KeTTn 1966: 205]: yacTHBIN ONBIT TYT K€, HA IAa3aX YUTATeAs, BIIU-
ChIBaeTcd B 001ee ABUIKEHHE JKU3HN.

VIMeHHO Ha TAKOM QYHKIIMOHUPOBAHUH YaCTHOTO 1 0000Iarore-
ro cTpouTCs HanboAee 3penoe TPOU3BeAEHIE TICATeABHUIIbI — PO-
MaH «Muparmapa» (Middlemarch, 1871-1872) ¢ BecbMa MHTeANEKTY-
aAU3MPOBAHHBIM IIOA3arONOBKOM: «MccaepoBaHMe TPOBUHLIMAABHON
JKU3HU», KOTOPBIN 3acTaBASeT aBTOpa ObITh 00Aee aHAAUTUYHBIM,
CUCTEMHBIM U OCHOBATEAbHBIM B XYAOXKECTBEHHOM OCMBICACHUH Iie-
AOCTHOCTHU TPOBUHIIMAABHON KU3HU. OAHAKO U 3A€Ch COXPaHSIeTCs
TUINAYHO 5AMOTOBCKUI MOAXOA K MaTepuany: aBTOp CO3AaeT poMaH,
IIOCTPOEHHBIN Ha UCCAeAOBAHUY XapaKTepoOB, aKLEHTUPYS IAaBHBIM
00pasoM To, «4mo POUCXOAUT B UX co3Hauum» [A Century of George
Eliot Criticism 1965: 171].

He cayuaitno DAnoT BeIOMpaeT B Ka4ecTBe TAaBHBIX [IepPCOHAKEN
«Mupanmapua» AByX repoes — Aoporeto bpyk u Tepnuyca Auarenra,
Yell UHTEeANEKTYaAbHO BOCIPOU3BEACHHBIN ITPOLIECC CAMOOIIpeAeAe-
HUSI COCTABASIET OCHOBY CIO’KeTa M KOH(PAUKTHON CUCTEMBl pOMaHa.
[TucaTeAbHUIIA HAMEPEHHO aKLEHTHUPYeT MOMEHT BHYTPEeHHe! caMo-
uAeHTUPUKAIMHY, TaK KaK Bceraa Obina 03aboueHa mpoOAeMoit Yeno-
BEUECKOIN OTBETCTBEHHOCTH IIPU BHOBb OTKPBIBAIOLIUXCS BO3MOK-
HOCTSIX B YCAOBUSIX AEMOKPATMYECKOTO ABMKEHUs o0mecTsa (CM. 00
sToMm: [Critical Essays on George Eliot 1970: 7]). CTout cornacutbcs
C OAHUM M3 KAaCCUKOB MHUPOBOTO 3AMOTOBeAeHUs A. MUHIIEM, KOTO-
pBIIl paccMaTpuBaeT TBOPUECTBO MUCATEABHUIIBI CKBO3b IIPU3MY TO-
CIIOACTBOBaBLIEN B auTeparype XIX B. UAeUn AOATa, KOTOPBIN AOASKEH
«0e3yCTAaHHO UCIIOAHSTH> YEeAOBEK, He GOsICh HeyAaY U TIOPasKEeHUIL.
Emie pa3 cornacumcst ¢ uccaepoBaTeneM: B TAKOM MOHUMAHUK AOATA
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OYEBMAHO BO3AEHCTBUE MPOTECTAHTU3MA U MypUTAHU3MA, 0COOEHHO
«HaAeraBLINX» HA NHAMBUAYAaAbHYIO OTBETCTBEHHOCTh UeAOBeKa 3a
CBOIO AEATEABHOCTH «3A€Ch U ceityac», u0o AOAT (IpU3BAHKE) — 3TO
«Aap CBEpXY», a BBIIIOAHEHUE €r0 — 3TO «CBIIIeHHAs ACSITeAbHOCTb>
yenroBeKa. BoT mouemMy Tak BaKHO 3TO IIPU3BAHUE, CTAHOBSIIEECS
HACTOYHUKOM BBICOKOY AYXOBHOCTH. MUHI] BEpHO OTMEYaeT, UTo y IAU-
OT UMeHHO /012 — BbicIIee GO’KECTBO, HEPEAKO OH AAYKe BBICTYIIAET
BMecTO boza, a «peAUTHO3HOE yCepAre 3aMeHEHO MHTEeANeKTYaAbHON
cTpacteio» [Mintz 1978: 11, 18].

Orciopa cTaHOBUTCS SICHBIM, ToYeMy «MuapaaMapy» U ele OAUH
3penbiit pomaH, «®Peanrc Xoat, papuran» (Felix Holt, the Radical, 1866)
IIOCTPOEHBI HA OCMBICA€HUY NACATEABHULEN 3TI0OXU NTepPBOM Mapaa-
MeHTCKO# pedopmel (1832), KoTopas nmpousBeaa MepeBOPOT B aH-
raniickom obmecTBe. OHA 0O3HAMEHOBaAa HAYan0 ero Aubeparusa-
1M, paspylLleHns TOPMO3sILel pa3BUTHe CTPaHbl IaTePHAAUCTCKON
CUCTEMBI OOIIECTBEHHBIX OTHOIIEHWU, BHEAPEHU ST MHAMBUAYAABHOM
OTBETCTBEHHOCTHU Y IOATOTOBKHM T'PSIAYIIEN UCTOPUUECKON U IICU-
XOAOTHUECKOM 10OeAbl TOPOAA, TOPOACKOTO CO3HAHUS U TOPOACKOI
OypiKyasuu HaA A€HANOPAAMH — BEAYIIEN COLUaAbHO-TIOAUTHAYE-
CKOM CUAOM aHIAUMCKON ACUCTBUTEABHOCTY Ha MIPOTSIKEHUN AOATON
HACTOPUHU CTPaHBL [103TOMY TUIINYEH U Tepoy DAUOT, UITYIIUI CMBICA
SKM3HHU M CBOE MECTO B MEHSIIOIIEeMCSI MUpPe U aHAAM3UPYIONINN eABa
2V HE €JKeYacHO, «IA\€ OH M 4TO OH». IMEeHHO Takol pucoBanach OAHA
13 TAABHBIX reporHb <Mupaaamapua» — Aoporest Bpyk, koTopast Gpina
HoAHA «0OPeHUIT AYXOBHOM SKU3HU, 00pAIleHHOM K BEYHOCTH» U KO-
TOPYIO «BA€KAU FOpeHHe U Beanuune Ayxa» [danot 1981: 24]. Aopores
Bpyk pucyeTcst HATYpoil YBAEKAFOIIIEICsl, CTPEMSIIIENCST TPUOOITITh-
€S «K BBICOUAMIIMM ITOHATUSAM> [DamoT 1981: 47, 109]. B cBg31 ¢ 3TUM
AN IOHMMAHUS CIO3KeTHOM AMHUU AOPOTeu, MHOTO OIpeAeAsoleit
B pOMaHe, BayKHO 3aMedaHue, CAeAaHHOe JAMOT B CAMOM ero Hadaae:
B AopoTee «IblnaAa BO BCeX HEAOCTATKAaX U AOCTOMHCTBAX HACAEA-
CTBEHHAsI NyPUMAHCKAs Hepzus», CONPSKEHHas ¢ TAYOOKO B Hell Ha-
XOASIIIENCS UACEN «XPUCMUAHCKO20 0012a> (BBIAeA€HO MHOI0. — bB. I1.)
[Oamort 1981: 25, 530].
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Kaxk nsBectHo, myputanusm (popma KaAbBUHH3MA Ha aHTAUNCKOM
[I0YBe) OCHOBAH HA MHAMBUAYAABHOM 00IeHun ¢ Borom u mpsmon
OTBETCTBEHHOCTH YeA0BeKa Ilepel HUM. M 3TO HeBepOosITHOE 4YBCTBO
OTBETCTBEHHOCTU HUKTO HE MOJKET pa3sjAeAUuTb C YeAOBEKOM, TeM Ca-
MbIM 00AETYUB UCTIOAHEHVE AOATA U U3MEHUB €r0 TPeAOIPeACACHNSL.
Kakum Obl HU OBIA 9TOT AOAT, OH — OOKeCTBEHHAS MUAOCTb. [Ipu-
4yeM, Kak crpaBeAAnBo numeT M. A. bapr, onpeaeasionee 3HaYeHUE
«proOpeno yUeHre O TaK Ha3bIBAEMOM MHUPCKOM MPU3BaHUM». [1y-
pUTaHe MPU3bIBAAK KaK MOKHO OOAee SHEPIMYHO pearr30BaTh CBOE
«MHUPCKO€ IPU3BAHNE», UTO, KaK YK€ OTMEYaNA0Ch, BOCIPUHNUMANAOChH
cB0e0Opa3HbIM KOCBEHHBIM 3HAKOM 00J1CeCmeen0z0 npedonpedeie-
HUs ero, yerOBeKa, CYAbObl. OAHUM U3 9TAIOB TAKOM U3OPaHHOCTH
CTAHOBUACH TIEPEKUTHIN ITYyPUTAHIMHOM MOMEHT 0OpalleHus], CBOero
poAa «<BHYTPEHHU AYXOBHBIM KPU3UC, HEPEAKO BeCbMa MYUYUTEABHO,
TsDKeAo ITpoTekaBInil» [bapr 1991: 88, 89]. Kak npaBuno, repou OAuoT
[epesKUBAIOT MOAOOHBIN KPU3KC, U OH KAAAETCS B OCHOBY CIOKeTa
[IpaKTUYeCKU BCeX IIPOU3BEAEHUN NUCAaTeAbHUIBI — OT «AMoca bap-
TOHa» AO «A\3HUeAa AepOHADBID.

OaHAaKo e1ie pa3 MOAUEpKHEM, YTO JANOT He AeAdeT IIOBEeCTBOBA-
HYe Cyry00 PeAUTHO3HBIM: ee TePOU PeIlaloT He PeAUTHO3HBIE MTPO-
OaeMbl, a cBeTCKUE. Bonee TOro, uToOBI HE 3aMBIKATh POMAH U F€POeB
Ha peAWUTHMO3HOM acIleKTe MypUTaHU3Ma U eBaHTeArn3Ma, JAMOT B MO-
MEHT KYAbBMWHAIIVMOHHBIX Pa3BSI30K CIO’KeTHBIX AMHUAM, HanpuMep Ao-
poteun bpyk 1 Apyrux repoes «MuapanMapua», BOCIIPOU3BOAUT APAMY
Gankupa ByacTpoaa, HAPOYMTONM PEAUTHO3HON PUTOPUCTHUUHOCTBIO
U Aaske paHATU3MOM IIBITABIIEroCs KCKYIUTh BUHY 3a 0OMaH U Ipe-
CTYIIAEHUE, KOTOPbIe Ae3KaAK B OCHOBE er0 MaTepUaAbHOro OAAroro-
Ayuns. TeMm caMbIM aBTOP ellle pas MOKa3blBaeT BayKHOCTb POOAEMBbI
[OKMCKA CMbICAA JKM3HU U AOCTOMHOTO MecTa B Hell B 00Ieuesose-
YeCKOM CMBbICAe. DAMOT nuiet o byacrpoae: «CTpaHHast, AOCTOMHAS
JKaaocT 60pb0a MPOUCXOAMAA B AYIIE ITOTO HECYACTHOTO YeAOBEKa,
AOATHE TOABI MEUTABIIETO OBITH Ayullle, HEXKEAU OH €CTh, YCMUPHB-
Iero CBOM CeOSIAI00MBBIE CTPACTH U OOAEKIIIETO MX B CTPOTHE OAEIK-
ABI, TaK YTO OHM COITYTCTBOBAAU €MY, CAOBHO OAAro4ecTUBBI XOp,
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AO HBIHEIITHETO AHSI, KOTAA, 00BSThIE Y3KACOM, TIPEKPATUAM [IETh [ICAA-
MBI U 3Kan00HO BO30OIMAU O oMoy [Danot 1981: 747]. ®. P. Ausmuc,
OAMH U3 TeX, KTO II0-HOBOMY OCMBICAMA BKAAA AJK. DAMOT B aHTAUM-
CKYIO AUTepaTypy B KoHIe 1940-X IT., He CAy4allHO CUMTAeT BOCIPO-
M3BeAeHMe aBTOPOM «caMoaHaau3a byacrpoaa Tpuymdom, Koraa
M3YMUTEAbHAs! UHTEAAEKTYaAbHOCTb UCKYCCTBA POMAaHUCTKU IIPO-
SIBASIETCSI B OAHOM U3 CaMBIX AYUILIMX aHAaAUTUYECKUX [10BECTBOBA-
HUI, KaKOe MOJKeT MOoKa3aTh poMaH». [l0 MHEHUIO UCCAeAOBATEAS,
AHAAUTUYHOCTh HAppaTUBa He MeIlIaeT JAUOT IIPOAeMOHCTPUPOBATD
KpeaTuBHYIO (TBOPUECKU CO3UAATEABHYIO) U «[IPOHUKAIOIIYIO» CII0-
COOHOCTBb CBOETO BOOOPAsKeHMU s, MACTEPCKU «BBICTABASIOIIETO TIEPeA,
HaMU KOHKpeTHOe B ITIOAHOM peaabHOCTW» [Leavis 1962: 83]. AeiicTBu-
TeABHO, B pOMaHe PUCYeTCs] KOHGAUKT MeKAY UCKPeHHUM U OT IpU-
POABI AYIIIY UAYIIUM SKeAaHUeM PYKOBOACTBOBATHCS «CUSTHUEM pas3-
yMa» 1 BBICOKOH LIeABIO, C OAHOW CTOPOHBI, U «Te@HeTaMH Y3KOro AOT-
MaTr3Ma», «CBeTCKMMU YCAOBHOCTSIMU, KOTOPBIE IIPeBpalaloT >KU3Hb
B [Ty TAHUITY MEAOUHBIX XAOTIOT, B OOHECEHHbII CTeHON AADMPUHT, AO-
PO’KKHM KOTOPOTO HUKYAA He BeAyT» [Damor 1981: 47], — ¢ Apyroit. ITo
B TIOAHOUW Mepe OTHOCUTCSI KO BCEM MOAOABIM IeposiM B poMaHe, HO
BCe ke B OoAbIIeit crenenn — K Aoporee Bpyk.

CoBepIileHHO OUeBUAHO, UTO TePOUHS — YCAOBEK, UHTEANCKTYaAb-
HO ¥ AYXOBHO HAIIPSDKEHHO UIYINWN CBOe MPU3BaHMe, KOTOPOe OT-
Beuyano Obl ee BHYTPEHHUM YOEKAEHUSIM U BHICOKUM CTPEMAEHUSIM.
U 5TOT MOUCK, TIOKA3aHHBIN KaK TIOPOI0 OOAEe3HEHHbIE ITaIlbl CAMO-
aHaAuW3a, IPOHU3BIBAET MACCUBbI HECOOCTBEHHO-TIPSMOM peun, B KO-
TOpbIE, KaK 3TO U CBOVMCTBEHHO MOBECTBOBAaTEAbHON MaHepe DAMOT,
TOHKO BIIAeTE€Ha aBTOpCKasi UpoHUsL. [1o TeM Ke rpaBUAaAM CTPOUTCS
1 06pa3 Apyroro poTaroHucTa — AOKTopa Auareiira. lepoit pucyercst
BCTYNAIONIMM B JKU3Hb C UA€EN «UeCTHO CAEAOBATh CBOMM yOesKAe-
HUSIM» U IOHUMAIOIIUM, YTO CAEAATh 9TO OH CMOYKET, TOABKO eCAU
«ypactcs u3beratb MOCTOSIHHOTO COOAA3HA OCTYIIAThCS UMW», U UTO
BpeMs, B KOTOPOe eMy BBIIIAAO JKUTh, ¥ OTKpbIBAOIMecs OAaroaa-
pst pedpopme 1832 T. HOBBIE TEPCTIEKTUBBI — 3TO «AOBOABHO MPUSITHAS
3M0Xa AAS T€X, KTO AIOOUT IPUAEPKUBATHCS COOCTBEHHOM TOUKU
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3peHus [Damor 1981: 173, 171]. AuarenT cuutaeT «AOCTONHOM a3apTa
AHIIb CTABKY, TPEOYIOIYIO U30IIPEHHON pabOoThl yMa U HAIIPaBAEH-
HYI0 K OAaroit mean» [damor 1981: 171]. OAHAKO OH CTAAKUBAETCS HE
CTOABKO C IIPO3011 )KU3HU U €€ PYTUHO, C YeM OH KaK Y4eHbI-ecTe-
CTBEHHUK MOT OBl COTAACUTBCSI, IPUBBIKHYB K HEOOXOAUMOCTH BECTH
KPOIIOTAUBYIO U He BCErAa BHEIIHE BOAHYIOIIYIO U 3aXBaTHIBAIOIIYIO
SKM3Hb, CKOABKO C T€M, O YeM B Hauane Kapbepbl €ro IpeAyIpesRAan
OAMH 13 3HATOKOB HPAaBOB COBpeMeHHOro o0irectsa muctep depOpa-
tep: «<Ho He GyabTe TaK yBEpPEHBI, YTO BAM YAACTCS COXPAHUTH He3a-
BUCUMOCTB> [Oanot 1981: 203].

OpHa 13 0coOeHHOCTeH P03kl DAMOT B IEAOM CBsI3aHa C TeM,
YTO pa3BUTHE CIOKeTa M CTPYKTypa KOHPAMKTA MPU3BAHBI CIIO-
coOCTBOBATH MPEKAE BCETO aHAAMTUYECKOMY BOCIIPOU3BEAEHUIO
XapaKTepoB uepe3 Ipoliecc X caMono3HaHusl. He cayuaiiHo uccae-
AoBaTeAr 00paIaloT BHUMaHue Ha ¢ppasy u3 nucbma DAnuor: <Moe
TBOpYECKOe BOOOpaskeHre 0ObIYHO CTPEMUTCS BUAETh CPEAY, B KO-
TOPOM ABMKETCY XapaKTep, TAKOM, KAKOW BUAUT OH €€ caM» [I[UT.
no: Ceautpuna 1980: 56]. U XoTs BHelIHe B 3TON ¢ppa3e N\OMUHUPYET
HOHSTHE Cpedd, OUeHb BasKeH aKIIeHT Ha MAee ABIMIKEHUs XapaKTe-
pa vepe3 caMOaHaAM3 U CAMOIIO3HAHKeE, 10O MMEHHO OHU — OCHOBA
CIOKETOCTPOEHMSI POMAHOB MUCATEABHUIIbI, B 0COOEHHOCTH «MuA-
AAMapuar, <Pomonsl» (Romola, 1863), «A\aumena AepoHABD (Daniel
Deronda, 1876).

CoBpemeHHUK nucateAbHULB CupHEeN KOABUH yKe B SHBape
1873 1. B «<EskeHepeAbHOM 0003peHur» Ha3biBaA «<MUAAAMADPY» TAAB-
HOI aHTAMMCKOM KHUATOM O COBPEMEHHOCTH U YTBEP>KAAA, YTO POMAH
Kak Obl «IIPOTYAUBAETCSI MEKAY ABYMSI STI0XaMU», OTIUCHIBASI «CTAPYIO
3MOXY TePMUHAMU HOBOI». OH MUMeA B BUAY, UTO JAHUOT BOCIIPOU3BO-
AUT A0pedOPMEHHYIO AHTAUIO ITPU TIOMOIIH «BIASIABIBAHUS B pabOTy
YeAOBEUeCKOH ITPUPOABI» U IIPOSIBASET «MOIIHOE 3HaHUE 3TOM IPUPO-
Abl>. [T0 €ro MHEHMIO, DAUOT AOCTUTAET ITOrO He 6AArOAaps ONMCAHMIO
XapaKkTepa ¥ YeAOBeueCKON MPUPOABI «<M3BHE», a BOCIIPOU3BEACHUEM
TOTO, «4TO XapaKTep caM AyMaeT U 4yBCTByeT». C TouKU 3peHust Koa-
BUHAa, JANOT HACTOABKO YBAEKAETCSI OAHOBPEMEHHBIM KOMMEHTHPO-
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BaHUEM «psSAd BHYTPEHHUX IIPOLIECCOB», YTO HAUMHAET «II0IIaX1UBaTh
MeAUITUHCKUM aHaan3om» [George Eliot. Middlemarch: A Casebook
1971: 48, 50, 51]. 3a moaropa Ao 3Toro, B MtoHe 1872 1., KOrAa poMaH errie
BBIXOAUA YaCTSIMU, B )KypHane «CrekTenTop» pasApakeHHbIN Kpu-
THUK BOCKAMLAA: «B HEM CAMIIIKOM MHOTO AeMOHCTpPAIM Hay4YHBIX
1 0COOEHHO TICUXOAOTHUYeCKUX 3HaHui» [George Eliot. Middlemarch:
A Casebook 1971: 34]. Takoe BOCKAMIIAHYE, BIIPOYEM, HEYAUBUTEABHO:
BCe pOoMaHbl AK. DAMOT yKe ee COBPeMEeHHUKHU Ha3bIBaNAU MTPOU3Be-
AEHMSIMU, OTIIMPAKOIIMMUCS «HA YaCTBIN IePEeHOC HAYUHBIX TPOoOAEM
B AuTeparypy» (cM. [Ayraiic 1991: 10-11]).

AymaeTcs, HOBU3HA aHAAUTU3Ma, [IOTPysKeHue B UHTeANCKTYaAb-
HBII, MEHTAAbHBIN «IIOTOK» T€POSI UAU T€POUHNU, C OAHONU CTOPOHBL,
Y IPOBOLIMPOBAHUE YUTATEAS HA UHTEANEKTYaAbHOE «3X0» BOCIIPO-
M3BOAUMOTrO — C APYTO#i, BO MHOTOM OBIAM IIPUYMHOIM TAKOTO POAA
BBICKA3bIBAHUM COBPEMEHHUKOB DAUOT. MBI JKe MOKeM BIIOAHE CO-
TAACUTBCS C YTBEPKAECHHMEM, YTO TBOPYECTBO DAUOT Hauboaee IpKo
IIPOAEMOHCTPUPOBANO «IIPOSIBACHUE aHTAUMCKON NHTEANEKTYaAbHON
peBoaronun» [Gilmour 1986: 128]. Het comuenwuit, uto 3To Tak. AocTa-
TOUHO 0OPATUTHCS K IIPUHIUIIAM XapaKTepOAOTUK B «MUAAAMApYE»,
TA€ TOCIIOACTBYET caMOaHaAu3 Irepoes, HEPpeAKO AOIIOAHSIEMBIH aB-
TOPCKUMH, TOKe aHAAUTUUYECKUMHU, «<BHEAPEHUSIMI» U OTCTYTIACHU-
gaMu. VI Bce 9TO HAIpaBA€HO MIPEKAE BCETO Ha TO, YTOOBI «IIPOIIeCCOM
pasBuTus, TpaHcHOpPMAIIUH YeAOBEeYeCKUX TepesKMBaHui (<BOCCO3-
AaTbh> — b. [1) BHYTPEeHHIO JKU3Hb YeAOBeKa B ee AMHaMuke» [Ce-
autpuna 1980: 56]. boaee Toro, crout cornacutbcs ¢ P. [uamopom,
KOTOPBIN YTBEPKAAET, UTO 00pas caMoro ropopa MuaaAMapu ¢ ero
«TOHKUMH M 3allyTaAHHBIMU COLIMAABHBIMU CABUTAMU» U «IIOCTOSH-
HBIMHU CMEIIeHUSIMU COLIUAAbHBIX I'PAHUL BBICTYIIAeT KaK CAOXKHBIN
MeAUYM, POKAAIOLINI «<HOBOE CO3HAHMe He3aBUCUMOCTH» [Gilmour
1986: 139, 140]. Vicxoas M3 9TOTO CTPOUTCS U CUCTEMA MONOKUTEeND-
HBIX I'€pOeB, Aa U 0OAMYUTEAbHBII adoc poMaHa Toxke paboraer Ha
uper0 GOpMUPOBAHKS ITOTO CO3HAHMS He3aBUCUMOCTHU. TakuM 00-
pa3oM, MOKHO CMeAO YTBEepKAATh, 4TO B «MUAAAMApUE», CO3AAB CO-
OupaTeAbHBIN 00pa3 BUKTOPUAHCKONM AHTAWY (XOTS AEHCTBIE pOMaHa
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Y IPOUCXOAUT A0 pedopmbl 1832 r.), mucareApHULIA IO-CBOEMY BOC-
MIPOU3BOAUT HEKYIO «COBOKYIHOCTb MOAUTUYECKUX, PUNOCOPCKUX,
HPABCTBEHHBIX, PEAUTHO3HBIX BO33PEHUM KaK OTpaskeHUe COCTOSTHU S
cosHauus» [Auapees 1981: 16] obuiecTBa Ha OIPEAEACHHOM 3Talle ero
pasBUTHSL, U B ’TOM CMBICA€ B CUHTETUUECKYIO JKaHPOBYIO CTPYKTYPY
cBOe0Opa3sHOro poMaHa-moToka «<MUAAAMAPY» BXOAAT U IAE€MEHTHI
pOMaHa UACONOTUYECKOTO.

Bce 3TO KaK HeAb3s Ayullle COOTBETCTBYET U3MEHEeHUIM, IIPOU30-
IIeAIITIM K CPeAHeBUKTOPHUAHCKOMY TIepHUOAY B 3CTETUKe pOMaHa, —
B HEM YTBEPAUAACH «<HOBAsl TEHACHIMS K MHTPOCIEKIINY, K AUANO-
Ty CO3HaHU ¢ camuM coboro» (Briggs 1965: 31). Ecan mprcoeAnHUTS
K 9TOMY, KaK y3Ke He pa3 0TMeYaA0Ch, pa3pabaTbiBaeMyt0 DAUOT KOH-
HETI1IO AOATA ¥ OTBETCTBEHHOCTH KasKAOTO 3a BHIOOD MeCTa B KU3HU
1 AOCTOIHOE COOTBETCTBUE €My, TO CTAHeT MOHSITHON AOTMKA XapakK-
TepoB Apama bupa, Caiiaaca Maprepa, Marru Taaausep, Aoporen
bpyk, Tepuuyca Auareiita, ®pepa Buncy, Pomoasl, AsHueaa AepoHABL
u Apyrux. OAHOBPeMEHHO CTOUT MOMHUTD, UTO OAMOT BeCbMa PeAKO
o0pairanack K TaKOMY BOCITPOU3BEACHUIO BHYTPEHHETO MUPa, KOTO-
poe He TI03BOAIAO Obl 00BACHUTD BCe (MAM oUTH Bee). [loTaeHnHoe,
HETOHATHOE 0043aTeABHO AOAKHO OBIAO OBITH «BepOaAU30BAHO:; TI0-
3TOMY U HeT B ee IICUXOAOTM3Me MUCTUYEeCKOro, HeIIOHSITHOTO, uppa-
IIMOHAABHOTO, Pa3pYIIAIOIIEero CBSI3W BHEIITHeTO U BHYTPEeHHero B ve-
NoBeke. HecoMHeHHO, 3TO CBSI3aHO C MMO3UTUBUCTCKOM «3aKBACKOI»
3CTETUKY MUCATeABHUITB], OTPA3UBIIIEIICS B €e TATOTeHUU K PUA0CO-
GU3MPOBAHHOMY U MHTEANEKTYAABHOMY ITOBECTBOBAHUIO, TAE ITPe0D-
NAaAaeT BHUMaHMe K pa3ymy U ero GyHKITMOHUPOBAHUIO KaK IPOIeccy
M03HAHUSI JKU3HU TepoeM (reporiHei) U o3HaHuUsI UM (e10) camoro (ca-
Moi1) ce0st, KOTAA AOMUHUPYET «CXBATKA UAEH», CaM TIPOLIECC MBIIIIAE-
HMSI ¥ BHYTPEHHETO POKMBAHKS CTAHOBUTCS OAHOBPEMEHHO 00bEK-
TOM ¥ CyOEKTOM U300pasKEHUS: BEAb 110 CYTH CTOAKHOBEHME (ITyCTh
U OToCpeAOBaHHOe, yepes mpobaemy orroBcTBa) Caiinaca Maphepa
¢ Kaccamu (poman «Caitnac Mapuep» [Silas Marner, 1861]), Marru Taa-
auBep ¢ Cenr-Orrom Kak cobrpareabHbIM 00pa3oM KOHCEPBATUBHOM
MIPOBUHIIAHY, HE TPUHUMAIOITe HOBBIN THUIT KeHIITUHBI (poMaH «Menb-
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Huta Ha Paocce»), Pennkca Xoata ¢ Tpsrcomamu («Penrurc XoAat, pa-
AMKa»), He TOBOPSI YK€ O MHOKeCTBe IPOTUBOCTOSIHUM B poMaHe-T10-
TOKe, KaKUM sIBASIeTCsI «MUAAAMAapY», €CTh He UTO MHOe, KaK UAeHbIe
KOHQAUKTBI, KOHPAUKTHI IPEACTaBACHUI O JKM3HU U YeAOBeKe U ero
IpeAHa3HaYeHUHU B 3TOM Mupe. AOCTaTOYHO BCIIOMHUTD CIIOPHBIN
¢dunan <MuparMapuar, TAe OUeBUAEH TpUYyM$ UAeU T'YMaHUCTUYECKO-
TO CaMOIIOKePTBOBAHMS, HAPYIIAIOLINII (KaK Ka’keTCs HEeKOTOPBIM
HCCAeAOBATEASIM) AOTUKY CIOSKETHOTO pa3BUTHS XapakTtepa AopoTen
Bpyk. N3BecTHO, 4TO AJK. DAMOT BCIO CBOIO JKU3Hb UYMTAAA U MTepevu-
TBIBaAa IM03MY BEANKOTO aHTAMIICKOro 1o3Ta Y. BopacsopTa Ipeatop,
uau CraHoBAeHUe co3HaHud 1mosTa» (The Prelude, or Growth of a Poet’s
Mind, 1805) (cm. 06 3Tom [Gill 1998; Olsen 2018]), raaBHAS MBICAB KOTO-
POI1 KaK pa3s CBsI3aHa C TPYAHOCTSIMU IIPEOAOACHUST UeAOBEKOM CBOETro
STOLEHTPU3MA U TICMXOAOTUUECKU APAMATHUYECKOTO0 0OpeTeHus UM
AMSI peanr3alyii CBOel 4YeA0BeYeCKOM CYIITHOCTU COCTpaAaHus, Co-
YYBCTBUS, AOOBU K AIOASM, TOTOBHOCTH K CAMOIIOSKEpPTBOBAHMUIO, HA
YeM U CTPOUTCS 3HAMEHHas SANOTOBCKAs «PeAUTHsl TYMaHHOCT» — ee
HPaBCTBEHHO-3TUYeCKOe Kpeao (cM. 00 atom [Dolin 2005; Paris 1970]),
TaK UAU MHA4e pearrs3yeMoe BO BCeX IPOM3BEACHUSIX U B U3BECTHOMN
CTETIeH! TIPOTUBOCTOSIIIeE AAPBIHOBCKOM KOHIIENIMHN «00pbOBI 38 Bbl-
JKUBaHUe». M 3T0 KaskeTcs IpuMedaTeAbHbIM, eCAY y4eCTb, CKOAB I10-
IIYASPHBI OBIAY Y MIHTEANEKTYAAOB €10 UAEH B TOABI Cpa3y MOCAE U3AA-
Husl B 1859 1. ([IponcxoskAeHUsI BUAOB», & TAK>Ke OTPOMHYIO YBAEUEH-
HOCTb DAMOT €CTeCTBEHHbBIMU HayKaMU, HOBBIMU OTKPBITUSIMU B HUX
Y MO3UTUBUCTCKYIO 3aKBACKY €€ MUPOBO33peHUs (IyCTh U ITPEOAO-
neHny10). OpAHAKO, Kak crpaBeparnBo nuiieT T. OaceH, «oHA [DAMOT. —
b. IT] uctionb3oBana oboux — BopacBopra 1 AapBrHa — 4TOOBI TPEA-
NOKUATbh HOBOMY MUPY HpaBCTBeHHBbIe opueHTHpBD [Olsen 2018: 13].

Ha ¢done npeapiayiiero stamna pasBuTusl AUTEPaTypbl COLUAND-
HOTO peaar3Ma OueBUAHO M3MeHeHVe MaciiTaba B BOCIIPOU3BEACHUY
JKU3HEHHBIX [TPOIECCOB B IIPO3€e DAUOT: OH U Y3Ke, U OOAee CIieluaneH,
YTO OMPEeAeAsIeT U MeTOAOAOTHIO IAUOT — BOCIIPOM3BEACHNE YaCTHOTO
MUpa B UHTEAAEKTYaAbHO-IICUXOAOTMYECKOM IIPO’KMBAaHUU. Apyroe
AENO, UTO ITOT YACTHBIN MUP IIPEAOMASIET CIIENUPUKY MUPA OOABIIIOTO
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U 4TO TAKUX YACTHBIX JKU3HEN B poMaHe TaKOTO 3MUYeCKOro «AblXa-
HMsD, KaK «MUAAAMApY», MHOKeCTBO. [IpaBa Bapbapa Xapau, moaaras,
YTO pOMaH IIPOAOAIKAeT HauaTyo emle B «Peankce XoaTe» TpaAULIAIO
MO3AHUX POMAHOB — OTKAa3 OT OAHOAWHENHOCTHU CIOKeTa AAS Tepe-
Ay U3MEHUMBOCTH, BAPUATUBHOCTH YEAOBEUECKOro coo0mecTBa
Y CaMOI1 UeAOBEYeCKOM JKU3HU. DTUM 00bIACHIET UCCAEAOBATEABHULIA
«KOAMYECTBEHHOE YBEANYECHUE YCIIEX0B U IOPaKEeHUI Y TepOeB JAUOT,
B pe3yAbTaTe Yero MOSIBASIETCSI POMaH € 9KCTPAOPAUHAPHBIM ONTYIIe-
HUeM pacmupsioreiics skusam» [Hardy 1959: 93]. CoBepieHHO 1ipaB
ele OAMH rAy60KI/H71 3HATOK TBOpUYeCTBa JAMOT KBeHTHMH AHAEPCOH,
KOT\d TOBOPHUT O TOM, UTO BeAyIrue repoun «<PoMonbD, «Pennkca XonTa»
u «AsHrena AepoHABD «coBepinaioT mober B 6oabInoi Mup» (George
Eliot. Middlemarch: A Casebook 1971: 188), Mup, o DAMOT, UCTUHHBIX
LIEHHOCTeN 1 HeyTPauyeHHOro M He WCIIOPUYEHHOTo P>KOW MelllaHCTBa
I'YMaHUACTUYECKOTO CMBICAA.

Kak Obl Mbl HU OBIAM KPUTUUHBI K KOHIIOBKAM B POMaHaX HAKOT
(eaBa AM He BCIKUI BUKTOPUAHCKUM pOMaH, KakK pas3 3a UCKAIOUEHU-
eM JANOT U MepeanTa, He TOBOpsI yKe 0 Io3AHeM [apau, oTandaercs
UCKYCCTBEHHOM, AUAAKTUYECKU HEOOXOAUMOM CUACTAMBOM KOHIIOB-
KOM1), TeM He MeHee COBEepPIIeHHO OYeBUAHO, UYTO ee Mpo3a — IMUKO-
ApaMaTHU3UpOBaHHOE BOCIIPOU3BEACHUE B AMANOTAX, CIIOpax, BHY-
TPEHHUX MOHOAOTaX U MacCUBaX HECOOCTBEHHO-TIPSMO PEUr CaMBIX
AKTyaAbHBIX HHTEAAEKTYAABHBIX TPOOAEM U TEM BpeMEHH, IIPEKAE
BCEro HPaBCTBEHHO-PEAUTHO3HBIX U PUAOCOPCKO-MOPANBHBIX; €€ PO-
MaHBbl, Ha YeM 1 HaCcTaruBaA ee rpak \AaHCKUM My3K IanoT AX. . Abtouc,
OAMH U3 UHTEANEKTYaAbHBIX AMA€POB BUKTOPUAHCTBA, 110 OOABIIIEH
YacTU BBICTYNAAU «MOPAABHBIMU NIOCPEAHUKAMU» MEKAY aBTOPOM
u mucarenem (cm. [Cecil 1964]) u cTpeMUANCH CO3AATh HOBOE 3HAHUE
0 peanbHOM MUPE; OTCIOAQ TaKasl MOBBIIIeHHAs (OISTh-TAKU UAYIIAS
OT AbIOVICa) PEAAUCTUYHOCTD BCETO U BCSI BOCIIPOU3BOAUMOTO. ITUM
0OBSICHSAETCS U TITA, IPABAA, KPUTUYECKAS, IAMOT K [IO3UTUBU3MY
KaK HayYHOMY HATypaAM3My, KaK CII0CO0y palMOHAAUCTUIECKU 00b-
SICHUTD 3aKOHBI JKM3HU U ABUJKEHU S JKA3HU BIIEPEA, K IIporpeccy, mpe-
JKAE BCETO MOPAABHOMY. TUM OOBSICHSIETCS U MHTEAAEKTYAABHOCTb

93



IIrcaTeNbHUIIbI, ANAST KOTOpOfI AUTEpATYpa 6bIAa IIpe’kAe BCEro CIIo-
CO6OM O6OSH&‘II/ITb CBOIO MHTEANCKTYAAbHYIO HO3UIINIO 110 CAMbIM
dKTYyaAbHBIM HpO6J\€MaM BpeMEHU ITpU ITIOMOIIHN CO3AaHHBIX O6p&30B,
BOCIIPOU3BEACHHDBIX CIIOPOB U ,B,I/ICKYCCI/Ifl, HAIlPA’KEHHbIX pa3MbIIINAE-
HUN 1 CTPAaCTHBIX MOHOAOT'OB.
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